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ALL FINISHED IN 60 SECONDS... 


yA, idlanel — 
ran 


60 seconds afler you snap the shutter, lift out 
a beautiful finished print like this 


e Snap the shutter, pull a tab, and 60 seconds later lift out a beauti- 
ful finished picture ...the best you ever took. That’s what you can 


do with the Polaroid® Land Camera. 


At parties and family gatherings, showing the finished print 
doubles the fun. On trips, you’re always sure of getting the picture, 
because you see results on the spot. You can shoot again if you're 


not satisfied. 


Polaroid photography is thrifty, too. You don’t have to use up a 
whole roll for the one or two pictures you want right away. You'll 
never waste a roll trying to make pictures in doubtful light. A single 
shot will show you if it can be done. 

Want to see for yourself? Ask your photo dealer to show you. In 
60 seconds you'll hold the evidence in your hand—a brilliant 34” x 
4'." finished print. A whisk of the new Polaroid Print Coater and 
your picture will be preserved with a permanent, hard finish. When 
you see this exciting camera in action, you'll say, “Why wait days 


when a minute does it? 


Why wa dow wh a ical doa 7 | 
_ POLAROID and’ CAMERAS | 
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Big prints with that life-like luster 
begin with Ansco Supreme Film! 





If you’re not already “in the know” about Ansco Supreme, 
you have a happy discovery ahead when you see how this 


modern fine-grain panchromatic film can produce sparkling 
big enlargements from your small negatives. Ask for 
You'll find that even on really b-i-g enlargements from negatives 
made on Ansco Supreme, both subtle textures and minute 
detail come through in gratifying style. That’s why your big AN SCO 
prints from Supreme negatives have that extra life-like luster 
and richness that set them apart from the ordinary. “ 
Thanks to its high speed (exposure indices of 50 daylight, 32 S | | R I}: M kK 
tungsten), you can use Ansco Supreme for nearly all your 
work under normal light conditions. 
Ansco Supreme Film comes in popular roll film and film pack I: | | M 
sizes, and in standard 35mm magazines. For finest grain without 
loss of film speed, develop in new Ansco Finex-L Developer 





Ansco, Binghamton, New York. A Division of General 
Aniline & Film Corporation. “From Research to Realit 
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The President Reports ...... 


First—and I can’t think of a better way 
to open a new year—many sincere thanks 
to the nearly three hundred PSA’ers who 
took the trouble to remember Mrs. H. and 
me with cards and letters. Each time the 
postman arrived, it like another visit 
from Santa Claus we both are very 
grateful. 

Next is another “thank you” to fifty-four 
who have sent in the volunteer blank from 
The Journal. Right now several of us are 
hard at work on the organization chart of 
PSA, and as that works out, we are finding 
many spots where more help 
Some of the first blanks went 
Committee Chairmen who had cried for help 
earlier, and the others going to the men 
who have the busiest in the near 
future. As some of the Society services 
now just getting out of the planning stages 
begin to function, there will be more and 
more interesting opportunities for valuable 
service highly rewarding for those 


was 
and 


18 needed. 


out to the 


spots 


service— 
who enjoy using their photography to the 
advantage of their community as well as 
their Society. As a source of solid satisfac- 
tion there are few things that beat helpful 
activity in an organization of friends. 
Incidently, a fine way of recognizing the 
potential friends is to wear the PSA em- 
blem. In recent weeks, my tieclasp has 
“introduced” three strangers who would 
have passed by if they had not the 
PSA. The three meetings led to happy and 
interesting hours on different 
hours which added to my already widely 
varied enjoyment of photography and pho- 


seen 


four days 


tographers. It pays to wear the emblem. 
Within the of new 
members of those 
their annual membership 
something After 
tirely new setup has been worked out cover- 
ing the card itself the 
information which to 
at The card 
torn from a larger 
partial listing of the various services PSA’ers 
of the areas 


may be 


next couple weeks, 


PSA who receive 


find 


en 


and 
cards will 


new. long study an 


material and 
each member 
itself will be 
which carries a 


and 
goe s 


“ 


dues time.” 


one 
and of some working 
their help 
thing else they enjoy as well. 

The listing is a reminder of the certain 
fact that PSA, like any other membership 
organization, pays off best mem- 
bers who both make use of the offered ad- 
vantages and become active in the conduct 
of the society. Until you have been really 
active in PSA, you have no slightest idea 
of the pleasure and interest there is in being 
part of a group that enjoys the same things 
you enjoy and is willing to work to further 
the interests of both the organization and 
what it stands for. 

Read Spee Wright's letter on that card 
and then stick it in your pocket the 
perfect answer to that old question “What 
do I get for my ten dollars?” It supplies 
the answer not only for the prospective new 


enjoy 


where needed —some- 


to those 


as 


member but, and even more important, for 
you. 

With Gene Chase’s Regional 
and of the other 
starting, it is no longer a matter of begging 
for new members: it’s a definite favor you 
Norris Harkness 


Activities 


some excitements now 


are doing your friend. 


see, Sez, «=«=-:éPSA JOURNAL 





A WINNER! 


“MAIN STREET IN 
BANFF" by Dr. William 
Firestone, W est Los Angeles. 
Sweepstake Award in the 
innual Grand Salon of the 
Beverly Hills Stereo Club, 


REALIST ACCESSORIES 
MAKE STEREO EASIER 


os 


—, 


PERMAMOUNTS — Specially 
designed for protection and 
viewing: 3 window sizes 
and spacing pre- adjusts 
slide and elimimates nee 
for projector adjustments. 
Sturdy plastic-glass com- 
bination is resistant to 
breakage. Easy to assemble, 


PERMAMOUNT MOUNTING 
Kit — Consists of three 
major items needed for 
mounting Permamounts: 
clear plastic sorting tray, 
accurate film cutter, and 
tweezers. Compactly pack- 
aged in sturdy box for 
convenient storage 


a 





j i? ; 

Me 
REALIST SILVRSCREEN — 
Specially designed and en- 
gineered for stereo projec- 
tion. Picture surface is ab- 
solutely flat because it is 
elastic. Built-in cilt control ; 
light, collapsible frame. 
Screen sizes now available: 
40” x 40” table model 
(shown) and 54” x $9” 
floor model with adjust- 
able stand. 


Fepruary 1953 


OU have to see Dr. Firestone’s prize 
winning stereo slide in a REALIS1 
viewer to fully appreciate its sweeping 
grandeur — from the colorful flower bed 
in the foreground through the city to the 
beautiful cascade in the background. The 
printed reproduction shown here cannot 
begin to do justice to the lifelike realism 
of REALIST pictures. Dr. Firestone’s Stereo- 
ReAtist Camera exactly reproduced the 
original scene as it looks to the human eye. 
The REALIST is so easy to use that most 


Pe 


new owners are pleasantly surprise d. Peo- 


ple who never before used any camera find 
it simple to take good pictures with the 
REALIST on their very first roll of film. 
Yet even experts thrill to the lifelike depth 
and full, natural color of REALIST pictures, 

But seeing is believing. Ask your cam- 
era dealer to show you some REALIST slides, 
You'll quickly discover how you, too, can 
“take it easy’ with the Reauist. Davin 
Wuire Company, 387 W. Covrt Street, 
Milwaukee 12, Wisconsin, 


sreneo lL ALIS 


THE CAMERA THAT : 


SEES THE SAME AS YOU 


re . 


Cameras, Viewers, Projectors, and Accessories are products 
of the David White Company, Milwaukee 12, Wisconsin, 
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First book 
of 

its kind 
in 

English! 


HIGH SPEED 
photography 


By GRORGE A. JONES, 
M.A... A.RB.LC.. PRPS 


a tascinating 
that 


~ 


welds to 
indamental theory 
md technical 
or covers the 
| photography trom 
1 century 


wo to the latest techniques and 


beginm ilmost 
practice mh (tse ton \ evel in 
cluck material 


while 


vonderfylly 


micis 10 ot 
fundan 


summariz 


ventals, current prac 
ot men speed photog- 


so doing he 


and scope 
y. And in 


i wealth of inf 


presents 
immedi 
class of 

photo 


rmation of 
ite mterest to the new 


centihe photographer or 


graphic engineers’ engaged in sciet 


tite or madustrial research and de 
velopment ind to technicians in 


terested im modern methods of 


machine performance analysis Ar 


extensive ind valuable bibliography 


1 appended to each chapter for those 


requiring more detail 


Covers: 
Flashes 


History. Production of Short 
High Speed Cinematograph De 
sign. High Speed Cinematograph Camer 
as. Trace Recording Comeras. Picture 
Making Recording Cameras. Applications 
of High Speed Photography. High Speed 
Gas-Distharge Flash Tubes 


Cameras 


Formulae 


1952 311 pages Illust. $6.50 


Mail Coupon for FREE Examination 


JOHN WILEY & SONS, Inc. 
440 Fourth Ave., New York 16, N. Y 
Please shiy Jones’ HIGH SPEED 
PHOTOGRAPHY lays’ FREE ex 
natior Wit s t will « 


ce 


PS 
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NEW AIDS FOR BETTER PICTURE-MAKING 


By Jacosp Descuin, FPSA 





\ one-time English favorite folding canera 
is back in the States 
priced Ross 
vest- por ket 


medium- 
pictures 
1%sx2'4-inch size to 


again —the 
Ensign cameras for 
from the 
the 244x3% 
Aleo Photo Supply 
way New York 10 


nounced, all 


The line is being imported by 
902-910 Broad- 
models are an- 


Corp., 
Three 
with built-in flash synchroniza- 
leatherette and satin 
16-20, which takes 16 
120 or 620 roll- 
shutter to 1/400th, 
ind costs $75.70 equipped with £/3.5 Ross 


\pres Lens 


finished in 
Selfix 


pictures 1%\x2% 


tion and 
chrome I he 
inches on 
film, has a nine-speed 
With £/4.5 lens and four speed 
shutter to 1/300th, the price is $52. The 
12-20, with £/3.5 lens, takes 12 pic 

2%x2% on 120 or 620 film, has a 
nine-speed shutter to 1 400th, self-erecting 
Albada costs $84.25. The Selfix 
320) 


820, which takes eight 244x3%-inch pictures 
1 


Selfix 
tures 
finder and 
or twelve 1x2 on 120 or 620 film, has 
an eight-speed shutter to 1/250th and costs 
$80 with £/3.5 lens, $71.20 with {/4.5. 
I'wo new, low-priced models of the Regula 
all-metal miniature cameras 
American market, 
importers, Burleigh Brooks 
Company, 10 West 46th Street, New York. 
The Regula 1-E is equipped with a 50mm 
{45 Pronto SV_ fully 
chronized shutter with speeds from 1 second 
to 1/300th and bulb; automatix 
port and 


Somm German 


are now available on the 


according to the 


Regulon lens, syn- 
film trans- 
with double 
other features, 
and costs $42.95 including case. The Regula 
1-F, with 


with the 


exposure counter 


exposure prevention, and 
equipped 
synchronized shutter 
1/200th, and bulb, 


features but 
flash 
25th to 


similar 
Vario 
from | 
is $37.50 

The camera-kit 


speeds 


idea continues to grow 
They are the 
Federal Fed-Flash De Luxe Outfit at $18.95 
and the Rondine Camera Outfit at $25.95. 
The Federal kit, marketed by 
Federal Manufacturing & Engineering Corp., 
213 Steuben Street, Brooklyn 5, N. Y., con 
addition to the a flash 
flash lamps and films, and 
includes a fitted carrying case of simulated 
leather. The Rondine kit, imported 
Gaetano A. Buttafarri, 207 Fourth 
Farrania Rondine 
blue, green, 
camera carrying case, a 


Iwo new ones have appeared 


which is 


tains in camera, 


unit, batteries, 
from 
Italy by 
Avenue, contains the 
choice of red, 
black, 
folding flash unit, flash lamps and a roll 
of film 

Revere Camera Company, of Chicago, will 
rollilm movie cameras 
March. One is the Revere 
%-inch {/2.5 universal- 
$97.50: the other the 


with 


camera in a 


brown and 


new 8mm 
market by 
“R0" 
coated lens at 

Fight “84” 
»-inch £/2.8 universal focus coated lens at 
$122.50. Both 


film loading, 


have two 
on the 
I ight 
focus 


Reve re 


! 


with 


turret camera 


cameras have drop-in spool 


footage indicator, exposure 


guide, and brown crackle finish with chrome 
model has in 
head 
from one lens to 


and leather trim. The turret 


addition a three-lens turret which 


may be rotated instantly 


writing advertisers, please mention PSA Journal 








With 13mm [/1.9 
the “80” is $122.50, the 


focusing-mount 


“34” 


another. 
coated lens, 
is $147.50. 

The Edinex 120 Flash Camera Outfit is 
announced by Camera Specialty Co., 50 
West 29th Street, New York. The outfit con- 
sists of 17 items, including the camera, 
case, flashgun, flash lamp adapter, eight 
flash lamps, two batteries, two rolls of 120 
film and instruction book. With the [/63 
camera, the price is $44.50, with the [/4.5 
$51.50. 

The Canon IV-S2, the 
made camera imported by Balfour, Guthrie 
& Co., Ltd., which is now fully synchronized 
for use with zero-delay electronic-flash units 
as well as for flash lamps, was announced 
Canon IV cameras not so 
chronized will be converted without charge. 

Lighting 

A new flash lamp less than half the size 
of the popular midget and called the Ban- 
tam 8, was put on the market recently by 
Sylvania Electric Products, Inc. The 
lamp, which has the same bayonet 


45mm Japanese- 


recently. syn- 


tiny 
base as 
length but 
sockets and 
adaptors. The 


the midget and is the same 


slimmer, fits regular bayonet 


standard reflectors without 
lamps are sold two for a quarter, a sleeve 
of 12 for $1.50. The light output of the 
Bantam 8 is 7,000 lumen seconds compared 
to 20,000 for the Press 25 They 
come packaged in a new type of carton, con- 
veniently break into thirds; 
the full carton fits a pocket. Each 
group of four lamps carries its own flash 
table color, At a 
shooting distance of 7 feet, the lamp pro- 


midget 


perforated to 
coat 


for black-and-white and 


vides adequate illumination for an exposure 
of 1/50th at f/11. 

Primarily 
uses the inexpensive fixed-focus flash camera 


intended for the amateur who 
and whose flash shots, according to photo- 


finishers, are frequently overexposed be- 


cause of the high light output of present 
found 
useful in close range photography geenrally. 
Similar lamps have been brought out by 
Amplex Water Street, 
Brooklyn 1, N. Y., has one that is 
even smaller than a light 
output of 6,000 Another 
lamp, about the same size as Sylvania’s, is 
in the 11,000-lumen-second class. Both will 
be sold under the trade Amplex- 
Norelco “My-T-Myte,” a new lamp developed 
in Europe by Phillips Industries. Both are 
hydrolanium wire-filled, fit regular bayonet- 
type sockets and standard reflectors without 
adaptors, The small lamp is the PF3 and 


will sell for 11 


the PF4, at two for a quarter in 


lamps, the new lamp will also be 


Corporation, 111 
which 
Sylvania’s, with 


lumen seconds 


name 


larger one, 
a 12-lamp 


cents each; the 


package. 

Two lighting units for amateurs are an- 
nounced by James H. Smith & Sons Corp., 
Griffith, Ind., makers of the 
lighting equipment. The Portrait Kit, Model 
Kl, consists of Adapta-Lites, com- 


plete with lamps, in a case, and 


Victor line of 


three 


carrying 


PSA JOURNAL 





costs $14.95. The kit ll-inch 
main lights and a 5-inch concentrating high 
or background light, each with detachable 
clamps for convenient stand mounting. The 
second 
ArmL ite 
facility of 
plete 


contains two 


item is a new Eveready 


Model 201. 


above-the-camera 


improved 
which provides the 
lighting. Com 
with lamps, in a carrying case, the 
$12.95. The new ArmLite has 
two high-efficiency reflectors and can be 
folded for 
removing the lamps. 
All 1953 flexible and 
of the Mayfair 
streamlined control box, according to May- 
89-93 Grand Street, 


Brooklyn 11. The box is of one-piece con- 


light Osts 
storage in its own case without 


Foldomatic models 


hand lights will have a 


fair Manufacturing Co., 


struction, therefore and lighter 
All Mayfair lights will now be packed in a 


KarryKarton for bulb- 


stronger 


storing lights and 


Accessories 


The Norwood 


a new-type 


Flashrite Exposure Meter, 
measuring device just introduced 
by the Director Products Corp., 570 Fifth 
Avenue, New York 36, makers of the Nor- 
Director Meter, 


rangefinder to 


wood Exposure uses the 


principle of the determine 
exposure in flash photography. The operator 
of this $12.95 meter first sets it for the flash 
lamp, the film speed and the shutter speed 
to be 


lamp 


used, then aims the meter from the 


position and rotates the calculator 


dial. When the two images in the viewing 


window are merged, the required lens open 
ing is then indicated at the edge of the dial 
This 
other conditions, the 
Robe rt i 


the company, alse has announced that the 


result is for average interiors. For 
usual adjustments are 
president of 


made. Brockway, 


Norwood Director meter, now made only in 
this country, will also be produced in 
Rome, Italy, starting this year. 
Rolleiflex-Rolleicord news from Burleigh 
Brooks Company, 10 West 46th Street, New 
York, 
large-diameter 
instruction booklet. The 
$9.75, is a black device 


over the regular 


includes two items, an auxiliary 
knob, and a new 
knob, 
which slips securely 


knob, the 


making for easy 


focusing 
which costs 
focusing num 
bers are engraved in white, 


reading. A film indicator shows the film 
type and sensitivity of the film with which 
Revised and greatly 
expanded booklets for both the 
"Flex and Rollei have just 


published and are 


the camera is loaded 
instruction 
Cord cameras 
been available at a 
a copy from Burleigh Brooks Com 
The booklets, 
Ameri 


illustrations 


quarter 


pany excellently translated 


for the an public, contain 56 pages 


and many They are furnished 
free with new cameras. 

The Reviewer 500, a 
to take 2x2 and 2%4x2% 
terchangeably, is offered by 
tical Co. With a 5-inch projection lens, the 


500-watt-lamp unit is $95; 2x2 


projector designe d 
transparencies in 


American Op 


accessories 
7-inch lens is avail 
triple-action 
change, and 


and case are extra. A 
able The Reviewer has a 
push-through slide 

all-metal 


blower 
other 
finished in maroon and 

The Kimac Co. Old 


inch binders for 


features The projector is 
gray. 

Greenwich, Conn., 
has 24x24 2%4x2% trans- 
parencies packed in bright red boxes to dis- 
tinguish from the bright blue boxes 


in which the 2%x2% binders for the same 


them 
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When writing advertisers, please 


size transparencies are packaged. The com 
also announces acetate protectors for 
slides and 2x2 


pany 


stereo slides. These plastic 
sealed sleeves come in acetate boxes (which 
may be used as files) in quantities of 100. 
Nokton {/1.5 
ment 50mm lens imported by Willoughby’s, 
110 West 32nd Street, New York, is now 


available with mounts to fit Leica and Con- 


The Voigtlander seven-ele 


tax cameras. The lens is noted for its un 
brilliance and flatness of 


clic k 
plastic 


usual definition, 
held. It is 
housed in a 
$185 
The May-Open recently 
placed on the market by Mig. Co., 
P. O. Box 480, Waterloo, lowa, has a zipper 
top that folded 


access to the 


equipped with 


stops, is 
transparent case, and 
costs 
Gadget Bag. 
Hinson 
bac k, per- 


stays put when 


mitting easy bag’s contents 


\ flexible pocket arrangement and expand 
other features The 


able side pockets are 


made of durable vinyl, includes a 
lock with key, is 
of burgundy, russet or saddle 


and costs $1 1.95. 


The lightweight, all-metal tripod, Graphic 


bag is 
catch available in a 


choice brown 


weighs 3 pounds, 10 
and costs $19.95, has been 
market by Graflex, Inc. The 
maximum extension of 56 ounces, 
1 


Ir.. which ounces 
placed on the 

tripod has a 
collapses 


to 25 inches and has a built-in pan-tilt 


head. 
\ $1.75 lens-testing set consisting of 15 


charts and a 26-page instruction manual 
has been imported from England and placed 
Specialty Co., 


New York. 


market by Camera 
West 29th Street, 


on the 
Ime _ 50 


You are always set for striking 
shots like this, when you carry 
Ikon 
era, fitted with a superb Zeiss 
. See the Ikoflex, Con- 


Contax 


a fast-acting Zeiss cam- 
lens . 
tessa 35, and Super 


Ikonta models—at authorized 


Zeiss 


Ikon dealers. 


Write for literature 


CARL ZEISS, INC.., 


485 Fifth Ave., New York 17 


SUPER IKONTA B 


2 2'%" auto-focusing 


47/4 & 


range-finder camera 


IKOFLEX 2% x 2%" 
with EXTRABRITE 


focusing screen 


The price of Soundstripe, a method of 
applying to movie film a strip of magnetic 
material on which voice and music may be 
recorded, has been reduced from 3% cents 
a foot to 2% cents 

announced by 
Conn., 


which 


An improved formula is 
the Kalart Co., Inc., of Plainville, 
for its Craig Safety Film Cement, 
splices all types of film bases and has sev- 
eral advantages formula, A 
l-ounce bottle with applicator is 40 cents. 

The Pocket Clampod, a clamp which can 
be attached to any support up to 14 inches 


thick 


over the old 


window, fence, etc., 
is marketed by Service Photo Suppliers, 
Inc., 151 West 19th Street, New York. It 


ias a tripod socket for use as a tilt top on 


table, door, car 


removable wood screw for 
The price is $3.95. 
\ photographic reference guide, the Photo 


a tripod and a 
attaching to trees, fences 


Fact File, which contains a group of index 
principal photographie 
available at $4.50 postpaid 
Steiner Associates, South Baker Building, 
Ithaca, N. Y., or from dealers. The 100-card 
charts condensed 


ecards that include 


data, is from 


file consists of data and 
books, the 


housed in an oak 


being cross- 
desk size 


from 50 material 
indexed and 
filing box 


The Magic-V ule 
vule No. 6D 


Insulator and Magic Air- 
a ne wly improved coating for 
darkroom offered by Magic 
Chemical Co., 121 Street, Brock- 
Mass. When brushed or sprayed on 


a surface, it will dry to 


protection, 1s 
Crescent 
ton 2. 
a rubber coating. 
The coatings are said to be tough, resilient, 


anti-corrosive and durable 


ZEISS IKON 
CAMERAS 


mention PSA Journal 





Willoughby's camera store 
at 110 West 32nd Street, New York. who 


travel in South 


Customers of 
America may now get re 
pairs and other services at six camera stores 
there, according to an agreement just signed 
These are Cassio Muniz in Rio De Janeiro 
Brazil; Cassio Muniz in Sao Paulo, Brazil: 
Mizzola & Co., in Lima 
Buenos Aire “, 
Curacao, West 


Venezuela 


Peru; Greinsu in 
Argentina; El 
lindic ba 


Customers of these 


Globo in 
Micron in Caracas 
stores who 
York City will get 


come to New similar 


eervice 
\ new 


pict ire 


edition of their 


Light 


13-minute motion 
Control Through Polariza 
Polaroid 
black-and-white 


inimated diagrams to illustrate 


tion,” is unneunced = by 
Cambridge 9. Mas« The 
film employs 


{ orp., 


the nature of light and how Polaroid filters 
are used in science and industry, and to 


control reflections and cloud-contrast 


Ma and Pa Only 


A bargain is a bargain is a bargain and 


two for one is always a good bargain. And 
when the Board provided for more friendly 
relations with Darkroom Widows as 


distaff camera 


well as 


operators it had in mind 


offering a bargain of two memberships 


personal, that is, and one Journal. to con 


ventionally partnered couples 


, 


So what hoppens Some of the wierdest 


combinations of relations have turned up 


planks 


family ties that are in 


from time to time on me mbership 
42nd cousins vow 
severable. Boy meets girl, girl says yes, he 
makes out a family membership application 
even before he heads in the direction of the 
marriage license bureau 
Nope, 
memberships are 
and Mrs.” The 
48 has been altered to cover this situation. 
it is Boy Meets Girl, give 
a birthday present of a PSA member- 
ship (hint to a Lothario, here’s one way to 
earn the Mr. PSA _ title if you 


enough girls) and when the big day comes 


sorry, we just can’t do it! Family 
limited to “Mr 


upplication blank on page 


strictly 


If in your case, 


know 


along we'll gladly convert it to a Family 


Membership 
The blank also provides 


seas Members at a 
Members 


have a free 


space tor Over 
special rate. Overseas 
receive the Journal but do not 
Division affiliation, nor do they 
receive any of the many PSA services which 
are free to U.S. and 


Canadian members 


who pay full rate 


FREE occu CATALOG 


JUST OFF PRESS. 72 pages 
crommed with THOUSANDS 


of newest PHOTO TOOLS, 
CAMERAS, (Press, Studio, 
Condid, Special Purpose, 
etc.), LENSES, PROJEC- 
TORS, Lighting Equip- 
ment, Developing Equip- 
ment, ENLARGERS, etc. 
for the emeteur and 
professional, in every 
day, scientific or in- 

" dustrial work, 


Mc 
Burke & James, Inc. 


FINE PHOTOGRAPHIC LQUIPMENT FOR ver 


321 $. Waeboash Ave 


54 vYraRs 
Chicago 4, tll. U.S.A 
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An Open Letter Of Th 


Dear P.S.A. Members: 


I cannot write to each of you personally to thank you for your warm 
American hospitality which was shown to me during my trip to the 
United States. I am certainly impressed with your typical American 
friendship—what a nice “gang” of American photographers you all are! 
The wonderful times I had with you in the United States are unfor- 
gettable. Sightseeing that great country of yours, making photographs 
of it, having drinks and hot dogs, and coming in contact with Ameri- 
can customs and institutions, all of these were grand, but more memor- 
able still were the moments when I could sit quietly with you and 
discuss photography and how to overcome some of its difficulties, and, 
at the same time, get acquainted with you and your families and friends. 

In my lectures, I have tried my utmost to link the photographic art 
of the Orient with the western world, and also to add a little touch 
of oriental humour to snap them up. | was extremely touched when 
after every talk so many members of the audience came forth to look 
prints, to shake hands, and to tell me how much they have 
learned and enjoyed my this surely made me feel that 
I have carried my message across the ocean, linking the friendship 
of East and West through the medium of photography. 

During my lecture tour to the United States, I traveled over 50,000 
miles, spoke to a total audience of nearly 20,000, and covered 24 states. 
It was hard work on my part, but I enjoyed it—I was a messenger 
boy for the P.S.A.. bringing will”, linking the 
photography of East and West. Full credit must be given to Mr. P. H. 
Oelman. It was through his help, his encouragement, his responsibility, 
and his carefully planned schedules that my trip was a successful one 
With his enthusiastic support and help, and that of his co-workers, 
Mrs. Barbara Green, NLP Chairman, Gene Chase, Ray Miess, John 
Hogan, and the other P.S.A. and camera club officers, my trip was 
an eventful and interesting one. 

I am writing this open letter of thanks to all those who have so 
willingly helped me on my trip and to the audiences who have heard 


at my 
lectures 


messages of “good 


“Pictorial Photography from a Chinese Viewpoint”. 


Sincerely yours, 
Francis Wu 
Merry Curistmas AND A Happy New Year! ! 
ircade, Hong Kong 


r. 3 


2 Gloucester 
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by 


Co 
chairmen are as 
Margaret Phegley; 
Chester 
Brown: Reception, Mrs. Irene Moore; Ex- 
hibition, 

ton Kelly: 
Wippert; Special Events, Leo Moore. 


the 
parkplug who worked hard to put over the 
Fresno Town Meeting 
exhausted 
right down and wrote us a report on which 
the story in the December issue was based. 
And 
of putting her name in the by-line, tucked it 


L.A. Convention Committee into the last 
The make up of the 1953 Los 


Convention Committee has been announced 


General Chairman is Mel Phegley, Vic« 


Mirman 


= ie tle iil 


paragraph of the 
wasn't fair, Nell, especially 


Angeles 
I. Holden, Convention Vice-President 


Fred Archer. Sub-committee 
follows: Banquet, Mrs 

Housing and Finance, 
Harvey W 


Oddities In The News 


Tayloe: Program, 


Rahmel Nelson; Publicity, Win ing delivery. 
Registration, John and Gretchen 
somewhat startled at 
Club To Limit 


We Missed Again that the recently 


ems to be our misfortune to slight 


hardest workers. Nell Longtin was the year. 


She must have been 


when it was over but she sat 


found it was an English 


local 


ads we 
Question. How did a 
reach Bridgeport, Conn.? 


Wear Your PSA Badge 


we, not tired nor exhausted, instead 


story. 
when you 
such a swell job. We are sorry, too, 


Opening a batch the other day we 
a headline “Camera 
Members.” The story 

formed Leyton CC now 
has 130 members but owing to restricted 


English 


It 


did 
that 
we just didn’t have room for the names of 
all those who contributed so much to make 
the event the big success that it was. 


Our engraver wraps the cuts in old news- 
paper to protect them from scratching dur- 


were 


said 


facilities can admit no more members this 


The paper was “The Guardian” tab size, 
with very narrow columns. By reading the 
paper. 


tab 
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Flashed by Gene Kieffer, Des Moines, lowa 


At 1 or 81, parties are joyous events. Catch every precious moment, in pictures that 
please, with handy, punch-of-light G-E Photoflash! It's so easy... just sight and shoot! 


Whenever you have one... 


CAPTURE THE PARTY 


G-E Photoflash makes it easy to get pictures full of life! 


What fun it is to look back at happy times. . . through bright 
clear pictures you took! So shoot some of every event! Capture 
precious memories for today, for tomorrow! Use G-E Photo- 
flash for “‘full of life” pictures . . . spontaneous expressions, 
spirited action .-. . at birthdays, Valentine’s Day and every 


other party you have or.attend. 


For G-E Photoflash makes it so easy. And when you show the 
prints, friends will say, “Hey, these are great!” 


Remember, there's a G-E lamp for every photographic purpose 


GENERAL @@ ELECTRI 





/ 4 Gene leter H wood, Ca 


Shoot your Valentine! G-E Photoflash 
“stops” action any place... any time 


When 

you buy 
flash bulbs, 
ask for G-E 


Focal _plone 
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A PACEMAKER GRAPHIC. 


... takes every challenge 
your skill can give it! 


CONTORTIONIST FRONT. For corrected perspective 
whenever you want it. Simple controls raise or lower 
the lens, shift it sideways, or tilt 


INTERCHANGEABLE LENSES. A flip of the slide locks 
and your lens is ready to be replaced with a portrait, 
wide-angle, telephoto or other accessory lenses 


DOUBLE EXTENSION BELLOWS. For extreme close-ups 
Permits full-size copy with standard lens. Invaluable 
too, when using special lenses 


DROP BED. Helps correct perspective in conjunction 
with tilting lens board and for use with wide-angle 
lenses. Bed remains linked to focusing knobs 


FOLDING INFINITY STOPS. Bring the front into exact 
calibration with Vernier focusing scale and squared 
with film plane. Stops fold back, allowing front to move 
farther forward. Additional sets of stops can be in 
stalled for use with different lenses 


BODY SHUTTER RELEASE. Set right in the camera body 
for extra stability at the instant of exposure. (F.1.) 
Speed Graphic has selector control, too, for instant 


Speed Graphic or Crown Graphic. .. which- 
ever famous Pacemaker Graphic you choose 
... you'll find that there’s no challenge it 
won't respond to, no problem it can’t resolve 
with first class results! This amazing versa- 
tility, plus a Pacemaker’s ease and speed of 
operation ... has made it America’s most 
popular all-purpose camera with press pho- 
tographers and amateurs alike. Speed 
Graphic (illustrated) has focal plane shutter 
with governed speeds to 1/1000th. Crown 
Graphic is identical, but without focal plane 
shutter . .. and costs less. Here are a few of 
the prize-winning features . .. but, of course, 
you must actually handle a Pacemaker 
Graphic to get a full appreciation of what a 
great camera it really is! 
New Low Prices from $174.15. 


choice of shutters operable by the same release. 


MULTIPLE FOCUSING CHOICE. 
Use one, or use them together, they guarantee 
razor-sharp focus! @ e accurate Vernjer 
type focusing scale on camera bed . @ 
Ground glass focus through the lens and 
the coupled Kalart rangefinder (optional) 
MULTIPLE VIEWING CHOICE. Folding open 

on viewfinder with parallax correction .. 


Tubular optical viewfinder with parallax 
correction and the ground glass screen 


BUILT-IN FLASH SYNCHRONIZATION. 


GRAFLOK BACK. Designed to take such valu- 
able accessories as 120 Roll Holder, Graflarger 
and Grafmstic Film Holder. (see next page) 
DIRECT READING FOCAL PLANE SHUTTER 
SPEEDS. No tables to consult. No calculations. 
GOVERNOR SELECTOR. Doubles or halves ex- 
posure with flick of finger. Insures optimum 
accuracy of shutter. 


GRAFLEX 


| 


} 


(0 OO ee, 
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GROWS WITH YOUR SKILL! 


...- backed by all these 


versatile accessories! 


In the back of your PacemakerGraphic, you'll 
find many of the reasons for its ability to 
cope with virtually any photographic prob- 
lem ... from sports to studio work .. . from 
landscapes to scientific and industrial pic- 
ture-making! It’s the famous GRAFLOK 
BACK of course...the back that allows your 
Graphic to grow to fit your own particular 
skill. Now standard equipment on all Graph- 
ics, the Graflok Back can be bought sepa- 
rately (from $13.95) and be fitted to earlier 
models. Among its many other advantages, 
Graflok gives you a greater flexibility and 
choice of film than ever before ...and below 
are some of the versatile accessories it ac- 
cepts. The Graflok Back comes in all sizes of 
Pacemaker Graphics, of course! 


TAKES ROLL FILM. 


This ingenious film holder 
converts your Gra ~_e 
uickly to 120 Roll Fil 
Compact, lightweight. 
with automatic film con- 
trol and counter. Dark 
slide permits removal 
from camera at any time! 

NOW ONLY $18.95 up. 


TAKES SEQUENCE SHOTS. 


The unique Grafmatic 
(from $14.85) holds six 
sheets of monochrome or 
color film or both! Cycles 
rapidly, permits quick 
changing and mixing of 
emulsions. See the famous 
Grafliex Film Pack Adapt- 
ers too! (from $6.85). 





TAKES SHEET FILM. 
Revolutionary New Rite 


way Holder is far stronger : 
than wood, less vulnerable : 
than metal and cannot ; 


warp! For 4x5 Graphics 


it’s easier to use...guaran- : 


tees perfect over-all pic- 
ture sharpness. At $4.05, 


it’s an unmatched value! : 


MAKES ENLARGEMENTS. 


Graflarger with Aristo 
Cold Light attaches to any 
Graphic or Graflex to 
make a home or portable 
enlarger. Doubles as re- 
touching stand or trans- 
parency viewer. Under- 
writers’ Laboratories ap- 
proved. NOW ONLY $35.00 


TAKES PICTURES 
IN A MINUTE. 


The Polaroid Land Back 
brings new versatility to 
your 4x5 Graphic, with 
its miracle picture-in-a- 
minute feature! Ideal for 
checking composition. 

and for any occasion 
where an immediate 
print is needed. $77.50. 


Graflex Inc., Dept. 140 
Rochester 8, New York 
FREE! Please send me the new FREI 
48 page booklet GRAFLEX 48 page booklet 


tells you how Name i ? 


Have you read 
GRAPHIC-GRAFLEX PHOTOGRAPHY ? 


. . . the comprehensive book on prize-winning 
photography. Chapters by many famous author- 
ities are illustrated copiously with photographs — 
and diagrams. Edited by Morgan and Lester. camera! Cin ae 
New, revised Ninth Edition just out. $5.00 


to buy a modern Street 


County or Zone State 
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PerSonAlities 


By Roserr J 
43 Plymouth Rd 


_-OLDMAN 
‘,real Neck ] a” 











Tom , en Island, N. Y.) has 
fe und wy . Tape Re« He has 


in his darkroom and 


orders 


hour program with 


musi | pune with comments begin 
ning er : utes in is OWN VOICE re 
minding ' o“t 1 out the lights,” “get 


ready t film,” “start agitation,” 
1 sounding off every 
| time so that pro 
n total darkness with 


Wedding 


Anderson 


ock-watching 
‘ Ruth 


(hicago) “From 


n for 


Smo, 
sen « (la } ‘ shov Oo trip 
through four American 


Talk about 


mouth i rumored that 


major 
being bern with a gold spoon 
in your Brendan 
MecSheeh Ir f und Mre B. Mc 
Sheehy. Kew Gardens. N. Y.) was 
born with a camera in his hand 

Kolarik. CD Chairman 
Ill.) has moved to Arizona 
Mahoney Ariz.) 
duced her mysteries of 


food and subed ly had Blanche 


recently 
Blanche 
(Formerly, Chicago, 
Olga and Les 
recently intro 


Mexi an 


und het 


( Phoenix 


WAYS 
BETTER 


Impartial labora 
comparing BFi No. 20 with the three 


independent testing 
tories 
other most widely sold flattening solutions 


show 


makes prints lie really flat... 


© in less time 
* at less cost (more prints per gallon) 


* and provides better gloss 


In addition, BFi No. 20-treated prints re 
main flexible no more cracking, croz 
ing, chipping 

For use with ony standard drying equip 
drum Gallons 


ment Will not corrode 


quorts, pints. Ask your dealer. Also ask 


about BFi No. J o most efficient hypo 


nevtralizer 


BROWN - FORMAN INDUSTRIES 


Division of 
BROWN-FORMAN DISTILLERS CORPORATION 
P.O. Box 1080, Levieville 1, Kentucky 
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husband over for an outdoor western meal 
Hamburgers and hotdogs were followed by 
cake in Mahoney's “Dog 


Jessie and Gene Garrett 


coffee, pie and 
house (Phoenix) 


were also in the party. Blanche promised 
to give a program at the Phoenix Camera 
Club on the 20th of December Mrs 
John A (Oklahoma 


ently spent a little time in a 


City), who re- 
Hospital 
stages of sick 


Bush 


tells us that there are four 
il Pill, Bill Will.” She got over 

first three and fortunately had no need 

the fourth Dr. and Mrs. W. R 
(Memphis, 


home to the 


ramer Tenn.) were hosts at 
Memphis Camera Club, 

guests of honor being Ernest H. Brooks 
(Los Angeles) and Mrs. Brooks. During 
the evening, Mr. Brooks, director of Brooks 
Institute of Photography at Santa Barbara, 


ave a talk on “Pathways 


in Phot graphy : 


which was followed by a showing of a 
color-sound motion picture and a group of 


pou torial photographs 


Next Month. . 


The annual report of progress in photog 
prepared by Matthews and 
feature of the 


outstanding 


raphy Glenn 


Eaton, a JOURNAI 


Leorge 
for many years. Do you recall all the new 
past year? Or the new 


You'll find this re 


developments of the 
equipment introduced 7” 


inating 


PSA Board of 
Directors Changed by 
Election, Shifts 


Several changes in the Board of Directors 
have taken place in recent weeks due to an 
election, a move, and a shift in activity. 

Al Stewart of Barbara won the 
only contested office in the Nature Division 


Santa 


ofiece of Chairman from 
offic €s 


remain in ofhee 


and takes over the 
Harry Reich. Other 
tested and incumbents 
Blanche Kolarik has moved from Chicago 
to Apache Junction, Ariz., due to the ill 
health of her husband and for that reason 
Director, 


were not con- 


has resigned as Central Time Zon: 


although she continues as a Director be- 


cause she is still Chairman of the Color 
Division 

Loren Root of Chicago has been ap- 
pointed CTZ Director to fill Blanche’s un- 
expired term and will serve until the 
October 

Vv. E 
his appointment as Chairman of the 
Exhibits 
committee will parallel the 
Director of the Pictorial 


activity but will serve all divisions and PSA 


election. 

Shimanski joins the Board due to 
PSA 
Committe: This 
work he did as 


Division's 


International 
similar 


as a whole 
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$2,000 Winner 


Dr. Harold E. Edgerton, FPSA, has been 
awarded the National Geographic Society's 
Franklin L. Burr Prize of $2,000 for his in- 
vention of the stroboscopic light for high 
speed motion and still photography 





CAMERA CLUBS 


Henry W. Barker, APSA, ARPS 


392 Hope ot., Glenbrook, Conn. 











There’s no doubt about it—the young, 
newly organized camera clubs have the most 
pep and enthusiasm! Take the Alexandria 
(Va.) CC for example. Organized in No 
vember, 1950 with a nucleus of seven live 
wire members, it has now grown to a 
healthy young club of some _ thirty eight 
enthusiasts, who meet twice each month 
for competitions, discussions and sundry 
other projects 

One of the first moves of the organizing 
group was to join PSA, and, in the words 
of President Frank I Taylor, “We have 
never been sorry.” The club has just con 
cluded an exhibition of its work, held at 
the George Mason Hotel. The show was 
judged by Ollie Atkins, Charles Baptie, 
APSA, and Arthur L. Schoeni, and PSA 
recommended practices were followed as 
closely a- possible 

All through activities of this group 


runs a strong enthusiasm, typical 


sanized and fast growing 


of a newly or 
camera club. Trouble is, as a club grows 
older and becomes firmly established, it 
tends to settle into comfortable, well 


worn rut and most of its members seem 


quite satisfied to have it that way! 

A number of things contribute to bring 
ing about this lethargic condition. Chief 
among them the fact that we're all some 
what inclined to lean back and ride along 
after the initial organizing period is past 
By then the “spark plugs” of the group have 
set up a pattern for the financial, administra 
tive and program committees, and it be- 
comes all to easy to follow along without 
conscious thought. 

So, after the first two or three lively 
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seasons, succeeding administrations do just 
that and the club begins to take on that 
dull, unimaginative atmosphere. Meetings 
follow the same routine month after month 
and soon the inevitable results start to 
show up in decreased attendance and a 
slowly shrinking membership 

How to combat this? One method would 
seem to be to initiate a system of feeding 
new blood to the administrative posts of 
the club. And not in a hit-or-miss fashion, 
but in a well-worked out routine of promo 
tion based on past performance. Make sure 
that the same “willing horses” aren't per 
petuated in office year after weary year 
Sure, they do a dependable job and ar 
always there in the pinches, but they do 
tend to do the same things in the same old 
time-established way 

Any club needs a change in the top 
offices as often as is feasible. Any member 
who shows any eagerness to work should 
be given a small job to do as soon as he's 
spotted by an alert official. If he does the 
job well, promote him and keep promoting 
him until he finally reaches the top, to be 
replaced in turn by another “comer.” Such 
a system should be operated as an im 
portant and necessary part of the adminis 
trative machinery and should be recog 
nized by every member as established pro 
cedure 

Put this system to work in any club that’ 
suffering from the doldrums and watch the 
programs gradually gain in pep and in 
terest. Increased meeting attendance may 
not be noticeable immediately, but as soon 
as the word gets around that new blood and 
new ideas are working to overcome the 
lethargy of the membership, the gang will 
turn out to see what's cooking! 

[The Denver Council of Camera Clubs 
sponsored two outstanding programs re 
cently when Ernest H. Brooks of Santa 
Barbara and Maurice H. Louis, APSA, of 
New York spoke to the membership. Pres 
Charles G. Rumohr of the Council reports 
that everyone was highly pleased and felt 
that something really worthwhile was given 
them to take home. And last, but not least 
both speakers did a good job of selling 
PSA to their audiences! 

Speaking of selling PSA Alfred C 
Schwartz of the Brooklyn (N. Y.) CC comes 
up with the suggestion that all camera 
clubs should solicit and encourage indi 
vidual PSA memberships in order to “fill 
out a complete photographic life in con 
junction with the club.” Al feels that mem 
bership turnover can be curtailed by the 
clubs which adopt the idea, because even 
though a club does everything possible to 
stimulate and encourage activity (as does 
the Brooklyn CC!), there’s still a steady 
stream of “drop-outs” to contend with 

Al says Some leave because of inability 
to develop proficiency, or for lack of time 
Some are habitual ‘joiners’ or dabblers who 
run the gamut of hobbies without sticking 
to any. However, an important, if over 
looked cause for loss of members is a 
preference by some for subject matter in 
addition to Pictorial, which is the backbone 
of the average club's contests. Here is where 
PSA membership is invaluable in comple- 
menting the club membership. The club de 
velops the techniques, solves immediate 


When writing advertisers, please mention PSA Journal 


New help for 
COLOR SHOOTERS 


G-E MASCOT is the exposure 
meter everyone can use. Tells 
instantly and simply how to set 
your camera...for better color 
movies and slides. As easy to 
read as a watch. Pays for itself 
in film and pictures saved! At 
your photo dealers .. $15.25" 
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problems, furnishes the personal touch. PSA 
furnishes the outlet for the individual’s 
preference or range of subject matter, be 
it Journalism, Nature, Technical, Biological, 
Medical, Stereo, color processes, etc. Forti- 
fication and preparation for club competi- 
tion is available through the advantages 
of portfolios and special information from 
the various divisions of PSA and PSA 
Journal and Technical Supplements. 

“It behooves the clubs to solicit and en- 
courage individual PSA memberships there- 
fore, providing fulfillment of the urge which 
primarily leads us to camera club member- 
ship—the improvement of our photographic 
and social pursuits.” 

Sounds like good sense to us. How's about 
your club giving it a trial? And incidentally, 
if your club has a new idea of any kind 
which might be of help to other clubs, send 
it along to us. While you're at it, put us 
on your mailing list for announcements and 
club bulletins, too. The address is 392 Hope 
St.. Glenbrook, Conn 


Maybe you'll like... 


In this department you will find some 
reading suggestions from the current photo- 
graphic magazines. Not a complete listing of 
each magazine, nor are all the March 1953 
mags represented. 


World's most powerful 
PHOTOGRAPHY developer, SD-19a, the 
fastest single-solution developer in exist- 
ence today . . . 1952—two articles, a review 
of progress by Dr. Walter Clark, the best 
of the New York Press Low key for 
drama, the glamorous job of Hollywood 
cameramen and speedlights in a Paris night- 
club, three articles . . Get Closer, Joe 
Foldes tells how to use supplementary lenses. 


Camerette, Adding 
camera sound to movie and 
slide shows . . Tops in Tabletops and 
How to photograph model railroads, both 
closeup work, but oh, how different! 
Artist and photographer and cameras, re- 
sults of a picture trip Joe Foldes on 
photographing people indoors > & 10, 


a photographer's paradise columns 


PS&T 


Part Il of the Gordon story on color neg-pos 


Section B of this issue 
has much of interest 
processes in Europe . . . Two-bath fixation 
of prints, proves that this is a good practice 

The story behind the task of setting 
up the new American Standards for Shut- 
ters . . . Submarine periscope photography, 
with wonderful pictures, non-technical . . . 
Formula for a better print lacquer 
Motion picture and flash photography in 
mechanics research . . . High speed photog 
raphy in medicine . Some design features 
of a wide-film continuous processing ma 
chine. This issue of PS&T is a nice balance 
of technical material and popular reading. 
The Gordon series has attracted more in- 
terest than anything yet published in PS&T. 
The two-bath fixer and print lacquer 
articles should be required reading for 
evervone. 
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CAMERA 
Featuring the famous 
Ultron £2 Needle-Sharp lens 

for brilliant color and 


black-and-white sequence pictures! 


PERFECT SEQUENCE PICTURES are just a snap with the new 
Vitessa. You merely press a plunger — and everything is done for 
you automatically. The Vitesso is the camera you want for “telling 
a story” of sports activities, the baby in action, the parties you attend 
or the trips you take! 


Vew! _Synchro-Compur M-X Shutter with Internal Flash Synchronization 
for all bulbs — for all speeds, and for ‘Strobes’, too. 


Vew! Automatic Parallax — Rear eye-piece is geared internally to focus- 
ing mechanism. 


VWew as _ Advanced Design lens mount: Takes new Bayonet type filters and 
focars. 


New! _ A completely re-designed back: completely removable for easier 
loading. $15950 
Carrying Case $10.50 


Mail orders filled. 
Liberal trade-in allowance. 
Time payments on local and 
suburban sales, if desired. 


WORLD’S LARGEST CAMERA STORE 


110 West 32nd Street + 113 West 31st Street 
New York 1,N. Y. * LOngacre 4-1600 


Fesruary 1953 When writing advertisers, please mention PSA Journal 








MOTION PICTURES 








Fvery now and then something comes 
along in the photographic field that catches 
on almost like then stabilizes and 
ti with us. In there are hun 
lreds of ideas and things that don’t catch on 

My memory back further 


an yours in photography, because | can 


wildfire, 
between 


goes 


probably 


emember when home movies started. There 


had been sporadic attempts at home movies 
cost of film and laboratory work had 
combined to stifle John 
stall worked out and patented his 
involved using the same 


put the 


them. Then Cap 


home 


movie system that 


film in camera and projector Very common 


und simple today, but a startling idea back 


in the twenties 


By some creditable planning every ob 


jection to home movies was wiped out at 


4 stroke 
makers to supply 


The never-broken pledge of film 
lo6mm film on safety base 
recuiring @ ste el booth 

buckets of sand, rea 
exits and all the rest olf 


tore down the laws 


s licensed operator, 


lights over the 


the rigmarole required (though seldom actu 


ally used, you naughty law-breakers) by 


the fire laws 


Instead of having to pay for film, plus 


leveloping, plus printing plus raw stock 


plus a lot of other plusses, Capstaff’s system 
reduced the costs to one slice of film with 


emulsion on it, turning that emulsion from 


negative to positive by chemical magic. As 


the bulk of the cost of film is in the base, 


sitting tle base requireme nis to one piece 


it the costs way down. Combining chemi 


cal operations into one chain instead of a 


ries and ‘ liminating several laborious 
testing and the new system 


printing steps, 


Everyman's 
with film at $6 


white. 


right down to 
started out 


black and 


tried home 


rought costs 
evel. Movies 
s hundred feet 
Those who had movies with 


even the 
had been 


the then quite common 35mm or 


less popular 28mm “safety” film 
paying $24 o1 
time, with the added bother of fire 


more for the same screen 
regula 
tions unless they happened to use the 
Zimm size 

The first cameras were the 
Model \ umd =the Victor 
Both hand cranked and required a 
tripod, Most of the C-K Model A’s wound 
cameras or the back half of 


Bell & Howell, 
tooled 


Cine-Kodak 
\nimatograph 


were 


optical printers. Then long 
makers of 


up for the new 


tsmm studio equipment, 


width and produced the 
first Filmo. It had no number, though late: 
on as new models came out it was the 70 
rheir second model was a super-speed, 128 


frame job for athletic use 


Since the Filmo was spring driven, it was 
the item needed to spark the market. The 
ompanied it had a 200 
What 
gave! You could 
back it up to 


projector that ace 
a bright pic 
stop it for 
make the 
(This put the 


watt lamp of 50 volts 
ture it also 
stills and diver 
come up out of the water 


audience in stitches.) 

Kodak came out with a spring 
driven job, the Model B, with a fast £:5.6 
ens to sell for $70 
finally a 1.9. Ah 


soon 


Then a 3:5 lens and 


them was the days! 


14 


Get what we are driving at home 
movies had been for a few weathly dabblers 
who could afford the high film costs and 
would put up with the inconveniences. Then 
combination of low film costs, 
simplicity, centralized processing, simple 
but rapidly improved equipment and there 


we got a 


was a market waiting for it. 

This story was repeated ten years later 
We had had other color 
Autochrome, Agfacolor, 
Paget, a host of them, all too fussy or 
costly or limited in their use. Kodak had 
Kodacolor (not today’s of the same 
name) their version of the French Keller- 
Dorion process which used lenticulated film 
(lens-like ribs on the back) a tri-color 
filter before the lens and all shots at £:1.9. 
interlude but unsatisfactory in 


with Kodachrome. 
Lumiere 


processes, 


tried 


A pleasant 
many 
Then 


wavs 

Kodachrome. A package that you 
your camera, give adequate 
mail to the lab for processing, 
full color without gadgets or 
(In the interim we had 
Morganacolor with the whirling dervish 
filter wheel, ete., ete.). Bingo—color was 
for the amateur, for movies and then stills. 

We tend to remember only these success- 
ful leaders that filled a waiting niche. There 
ire the hundreds that fell by the wayside. 
They lacked something, usually simplicity 
combined with results without gadgetry. 

Latest star to rise on this horizon is 
magnetic natural. It 
has so many ramifications and applications 


slip in 
‘ Aposure, 
get back 
special techniques. 


sound-on-film. It is a 


that we're going to devote some space to 
looking into this latest comet. 

Like many inventions, no one man is 
really responsible for the end result. Pappies 
aplenty fathered this. The Germans per- 
fected recording on iron dust. We swiped 

after the war and perfected it. We made 
tape recorders to use it. Somebody hooked 
a tape recorder to a projector and recorded 
maintain synch. 
looking around the 
would say that Buzz Reeves, demon 
experimenter in recording, is re 
for devising, or at least perfect- 
ing the putting the dust 
down on the edge of the film. We do know 
tried it but from what we hear, 


sound but couldn't 


From our limited 
field, we 
sound 
sponsible 
system of iron 
that many 


Dusz was the first to succeed. So enough 
for credit 

Again, the idea is a natural in its sim- 
Put the iron on the film and always 
have synch. Picture and sound in step for- 


evermore, But it took some doing. 


plicity 


It took a little doing to get the sound on 
and off again but several equipment manu- 
facturers licked that. RCA was the first to 
Then Bell & Howell with 
the now-famous 202, Ampro, Movie 
mite and Victor. Others will come along, 
may be announced before this sees print. 


reach the market. 
then 


It is too bad in a way that it didn’t come 
We have heard, on good 
Army training specialist 
Army training films 
sound, the Korean 
trained in weeks 


three years earlier 
authority, that an 
has said that if the 
had been on magnetic 


Army coul!l have been 


instead of months. Instead of teaching them 
English to understand our films, we could 
have turned the tracks overnight into 
Korean. How many lives would have been 
saved? 

We are enthusiastic about magnetic 
sound. But we ain't crazy. Magnetic sound 
has its shortcomings. It will do the im- 
possible, but some things are insurmount- 
able. It will do whatever you can do. You 
can learn to by-pass the shortcomings to 
your advantage. Next month we're going to 
stop reminiscing and get down to telling 
you something about magnetic sound, what 
you can do with it, what it can do for 
you, how to do it cheap, how to do it the 
other way, what you can’t do with it, and 
some dreams. So look for us, we'll be see- 


ing you.—O._p Timer 


MPD Town Meeting 


\ Town Meeting of the Motion Picture 
Division of PSA is being planned for the 
Hollywood area on March 14 and 15. It 
will be held in Great Hall, Plummer Park, 
7377 Santa Monica Boulevard, in the heart 
of Hollywood. 

George W. Cushman, President of the 
Southern California \ma- 
teur Movie Clubs, is Chairman of the two- 
day meeting which is open to all interested 


Association of 


in amateur movie making, whether or not 
they are PSA or MPD members. Committees 
have been appointed to work up. a pro- 
gram consisting of lectures, demonstrations, 
film showings and shooting sessions. Details 
of the program are not available at press 
time, except the starting time of 1 P.M 

All PSA members in the area are urged 
to attend and to advise their mak- 
ing friends of the event. 


movie 


Want A Really Fast Lens? 


Are you troubled with a slow lens? Must 


you always work in full sunlight to get 
adequate exposures? Are you troubled with 
dark spots on your prints or screen? 

Do you feel tied-down with an f:3 lens? 
Do they laugh when you swing your f:14 
into position for a shot? Are ham- 
mers pounding your thick skull like “Get- 
thump-a-thump really-thump-fast-thump-lens- 
thump-instead-thump-of that-thump-beer bot- 


those 


tle-thump-you use.” 

If you have these troubles, all is now 
right with the world. That is, if. If you've 
got the moola, if you'll settle for a fixed 
(that’s a word) of 16:1 
distance of 1808.00 wmilli- 
meters. And no stopping down either! 
You'll work at £:0.75 and like it, or else. 

Of course, if you aren’t interested in 
taking movies of fluorescent screens (X-ray 
gadget) you'd better forget the whole thing. 

Kodak lens designers figured out this 
hunk of glass and Kodak light benders 
made it. It’s a cute little thing, focal length 
is 110mm, length of the elements is 208mm, 
front distance, as we mentioned, is 1808mm, 
and the lens-to-film 7.3mm. It 
gives excellent definition (it says here) of 
a 12-inch object diameter circle on a ™-inch 
image (16:1), good definition over a l-inch 
image and acceptable out to 1%4-inch which 
is the diameter of a standard, single-frame, 
silent movie frame. Price? Oh, somewhere’s 
around $3,000. 


minification cute 


or a working 


measure is 
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PSA Services Page 








The $10 Question 


You will find listed on this page each 
month for the next few months the serv- 
ices of PSA and its Divisions which are 
Most of the 


those 


open to members. services 


‘ 


free to members which re- 


fees to make them self-supporting 


are 
quire 
are so noted. Some of these services are 
listed in publications, 
appear only in this listing. Keep a file 
of them, it will take several months to 
when a pro- 


Division others 


list all of them, and then 
member says, 


bucks?”, 


spective or argumentative 
“What do I get for my ten 


you can show him. 











INTERNATIONAL SLIDE 
COMPETITION 
cD Ind. 
This competition consists of a series of 
Four 
slides may be entered in each contest. Med- 


five contests in each of two classes. 


als and ribbons are awarded, but the chief 
value of this competition lies in the written 
criticism of each slide by the judges. Dead- 
line dates are the 20th of September, No- 
March and May. The 


are rotated. No entry fee 


vember, January, 
judging 


for Colo: 


points 


Division members. Non-members 


pay $1 for the series. For entry form 
write 

CHARLES B. McKEE, 

030 Del Rio Drive 


18, California 


APSA 
Sacramento 


INTERNATIONAL SLIDE CIRCUIT 
cp Ind. 

This is a new service now being formu- 
lated by Color Division. 20 slides from 10 
members are gathered in the United States 


for circulation in a cooperating foreign 


country where circuit members give criticism 
their slides for 


States. On the 


slides, and add 
United 


on these 
circulation in the 
second and succeeding rounds, the old slides 
are removed and new ones added. Thus, the 
circuit operates continuously. For informa 
write to 

JOHN MODDEJONGE, APSA 

7414 Manhattan Avenue 


Cleveland 29, Ohio 


tion, 


AWARD OF MERIT 

PD Ind. 

The PSA Award of Merit was designed 
to give recognition to sustained effort and 
consistent participation in salon exhibiting, 
and, by its nature, emphasizes a variety of 
prints rather than a great number of accept 
ances of the print. A certificate is 
awarded on presentation to the Director of 
this activity, of a list of the titles of the 
prints on which the application is 
the name of at least one 
total number of acceptances. 


same 


based, 
salon for each 
print, and the 
With the 
Mar 
will arise from 
hope, and take a renewed 
stars—Award of Merit 
Award are: 


announcement of the new Five 
Award, many distinguished individuals 
bed of 
interest in the 
variety. The five 


their laurels, we 


degrees of the 


Feervary 1953 


One-Star: 

6 different prints 30 total acceptances 
Two-Star: 

16 different prints 80 total acceptances 
Three-Star: 

40 different prints 160 total acceptances 
Four-Star: 

64 different prints 
Five-Star: 

128 different prints 640 total acceptances 

The 


able to 


320 total acc eptances 


Awards are retroactive and are avail 
those their 
accomplishments All 


who submit proof of 
Pictorial Division 
members are eligible for the Awards, and 
there is no charge. Apply to 

GLENN E. DAHLBY 


4119 South Taylor 


Oak Park, Illinois 


Avenue 


SLIDE CIRCUITS FOR INDIVIDUALS 
cD Ind. 

Each of 10 enters 5 slides 
resulting set then makes the circuit 


participants 
and the 
of members who prepare comments on each 
slide. When the circuit is completed, the 
slides are returned to the owners. For in- 
write 
R. B. HORNER, APSA 
Credit Dept., First National 
35 South Dearborn Street 
Chicago 90, Illinois 


formation 


Bank 


COLOR PRINT CIRCUITS 
cp Ind. 
They 


“port 


print circuits are fairly new 
English 


with members replacing prints each 


Color 
function similarly to the 
folios” 
time the set reaches them, adding their own 
opinions of other prints in the circuit. For 
information write to 

HARRISON S. SAYRE 
211 Westwood Road, Wardour 


Annapolis, Maryland 


COLOR PRINT COMPETITION 
cD Ind. 
This 


contests in 


competition is composed of 
February and May. 
eligible but 
individual 


annual 
November, 
Prints by any color process are 
made by the 


Medals and 


print 


must have been 


submitting them ribbons are 


awarded and each receives a written 


entry fee required 


non-members 


criticism, There is no 
of Color Division members, 
pay $1 per season, or 50 Cents for each con- 
test. For information and entry form write to 
WARREN H. SAVARY, APSA 
RFD #2, Box 221 
Plainfield, New Jersey 


INTERNATIONAL EXHIBITS 
PD Clubs 
his makes it possible for Pic- 
torial Division Camera Clubs to exchange 


activity 


exhibits of prints made by their members, 


for similar exhibits from camera clubs 


located in foreign countries. Studying the 
difference in subject matter and technique 
offers 
American club mem- 


available 


of our foreign friends much enjoy- 
ment and education to 
bers For full 
write to 
V. E. SHIMANSKI 
4 North 24th St. 


Wis. 


information as to 


shows, 


l d Crosse, 


AMERICAN PORTFOLIOS 
PD Ind. 

A portfolio is really a national camera 
club, since each of its members lives in a 
different town or city in the U.S, Each 
member submits a print with all the tech- 
nical data covering its production, from 
film exposure to finished print. When he 
receives the portfolio, he inserts his print, 
writes criticisms of the prints of his fellow 
members, makes an entry in the notebook, 
and sends the portfolio to the next member 

At the end of each circuit the prints 
are evaluated by the Commentator—one of 
the distinguished photographers, salon 
judges, authors, or teachers of photography 
who serve in this capacity on the portfolios. 
It has been truthfully said that our staff of 
Pictorial Portfolio Commentators reads like 
a Who's Who in Photography. Many prob 
lems are notebook, and 
the Commentators are always ready to give 
individual help to their portfolio members 
on their photographic problems. 

Any Pictorial Division member is eligible 
to membership, on payment of a small 
service fee. Information concerning the 68 
well as the port- 
Processes, Monthly Pie- 
torial, Nature, Photo-Journalism, Color 
Print, Medical, Medical, and 
International Control Process Portfolios may 
be had by writing to 

E. R. CHRISTHILF, Hon 

Rm. 406, 800 Davis 
Evanston, Il. 


discussed in the 


Pictorial Portfolios, as 


folios on Control 


International 


PSA, APSA 


Street, 


STAR EXHIBITOR PORTFOLIOS 
) 


Ind. 

These portfolios are for holders of the 
five grades of the PSA Award of Merit. 
Operation is similar to that of the Pictorial 
Portfolios, prints are full 
salon size and Commentator. 


except that the 
there is no 
There is a nominal service charge for neces- 
sary handling costs. For information, ad- 

dress your inquiry to 
E. R. CHRISTHILF, Hon 
Rm. 406, 800 Davis 


Evanston, Ill. 


PSA, 


MMreet, 


APSA 


PORTFOLIAN CLUBS 

PD Clubs 

To become a Portfolian Club any club 
four members who 
are enrolled in portfolios. When the mem 
bership has grown to six, the Director ob- 
tains a distinguished photographer to act 
as club sponsor. Members send prints to 
their sponsor for evaluation, and carry on 
various other activities of portfolio nature. 
Membership in one club is limited to 15, 
club held in the 


: 
members’ homes. 


may qualify if it has 


since most meetings are 
the Owatanna Plan—has 
been Portfolian Clubs 
may have very little 
cost. Details of this plan, and complete in- 
formation organization and 
operation of a Portfolian Club may be ob- 


A special plan 
developed, so that 
salons at 


their own 


regarding the 


tained by writing to 
STEN T. ANDREWS, 
3247 © Street 
Lincoln 3, Nebraska 


APSA 





First Returns of Reader Survey 


A small colored boy walked into a drug 


store and asked to use the pay phone The 
lropping lruggist heard the following 


Is this - 


Does vou 


raves 
Jones’ Drug Store ¢ 


a boy . 


want to hire 


“Oh, you hoy.” 
"You don't 
‘Thank you, suh 

As he came out of the booth the 
“Hey, boy. Want a job? I 
around here 
“No, suh. Use got a job. I’se Mr 
king 


were 


¥ ‘ 
want a new boy, huh?” 
drug 


gist said need 


a hev - 

’ 
Jones 
boy. se just che myself,” 


That's 


the coupon ballot in the 


up on 
doing whe mn we ran 
November 


ourselves to see if the 


what we 
1s8ue 
checking up on 


Jor RN at was giving you member-re aders 


what ‘ou want in your own magazine. 


lhe results are very pleasing. The returns 


have not been as large as we would like 


but if Dr 


a 3% sample, we'll just have 


Gallup can predict big things on 


to be satished 


with a small sample, too, Of course, we 


emugly assume that all of you who 


ballot 


could 
didn't 


thus raise our 


send in a were satisfied and 


score way up. But we're not 


a-going to do that! 


Two top the Vote 

November tied for first 
Johnny Appleseed’s Mail Bag 
Month. 89% of the bal 
down as yes. In fact, 
Johnny and 1% to Picture 


Iwo items from 
in popularity 
and Picture of the 
lots had them 
1% said No to 
Month 
Convention last 


“No 


didn’t believe 


only 


of the 
At the 
tative group 
we know that”. We 
Journal Workshop as a test 
Harry Reich's mailer (and it didn't 
single No vote) 78% liked Ted 
sheet idea and 77% liked Dr 


August a represen- 
stuff, 
them and 
80% 


said how-to-do-it 
ran the 
liked 
gel a 
Hall's 
Faught's tips 

Jack Aids, the Salon Cal 
endar, John Kane's Color Prints, The Presi 
dent Reports, New Members and the 
Calendar neck and neck in the 


proot 
Deschin’s New 


Color 
were all 


upper seve nties 


Few “No” Votes 

At the other end of the scale, Yes and 
No votes for the Press 
This in spite of other mail that says 
the feature is 12% didn't like Bob 
Goldman's PerSonAlities column, but three 
many did like it 


editor was the 


Foreign were about 
even 


useful 


times as 


Surprising to your return 


on the Baltimore wrap-up. This controversial 


subject was of interest to many, and few 
had ticked of the No column. 
While 


did sign, and 70% 


signatures were not required, 60% 
added comments. Many 
of thes they made 


were so complimentary 


use blush and wer some of the 


kind 
You can still go 


printing 


other below 


back to the November 
ballot. We'll still count 
a couple of months 


issue and cast that 
them. Or you can wait 
check up on ourselves with a new 
it differently 


part of the 


until we 
ballot. Next time, we'll arrange 
We'll list the arti les on the 


vou ke ep so you can have a record of 


page 


16 


your choices and the ballot will carry only 


Also, we'll list 


months 


numbers feature articles 


for several back so you can vote 
across the board 


Now we 


written on the 


some of the comments 
We're 


type and our an 


come to 
ballots. 
bold face 
if any, in light face. 


printing the 
comments in 


swers 


All this camera club stuff just takes up space and 
those interested can always write to HQ. Like 
stories of trips and places to go.-—-T.F 

I think it is a good idea to take stock every so 
often One thing that would help a lot is to give 
us @ fine picture every month and explain how it 
Accompany this with the story of the 

Vary the subject each month to suit 
the seven Divisions A.B. 


was done 


photographer 


Anon. New Hampshire. 


The mag is too full of names that don’t mean 
Let's have some articles on using new 


Too many score cards. 
anything 
equipment C.A 

New Aids and Foreign Press 
Substitute picture analysis. 


wasting valuable 

space Anon. Virginia. 
My pet peeve is the continuation of articles to 

pages farther on in the magazine, making it difficult 

to clip to save when desired.—H.S.S. 

short 

‘A hy 


want 


This PSA has so much going on, its quite a study 
to know what it is all about, let alone keep up with 
it. —L.H.B. 

Cover picture free of title and name of Journal.— 
Cc.W.S. 


st us about 30 cents a 
Postal regulations + 


ery mage 


r postal retes 
Other Division news 
New Jersey. 


Pictorial Digest too long. 
okay if kept brief.—Anon. 


He indicates no Division preferences 

Much that is in the Journal reminds one too much 
of a camera club bulletin rather than a publication 
devoted primarily to the advancement of PSA and 
photography. Like all Pictorial Digest features, no- 
tices of coming events but depiore over-emphasis on 
Need more discussion of factors influencing 
R.W.B. 
Like instructive articles, particularly on darkroom 
F.A.K, 
Too much space devoted to PSA news.—D.S.C. 


news. 
pictorial photography. 


technique 


Would like to see more transcriptions of Conven- 


M.W.T 


tion lectures. 
Y find ma t! PS@T, tl 
. y ‘ i ' TD rtions of et ( nventior 
More travel articles for photographers by photo- 
graphers. —Calif. 


For my taste Journal seems overbalanced toward 
pictorial BAW work. Don't care for travel articles 
of local appeal. Plenty of travel magazines already. 

H.J.H. 

More about color Division.—E.B.W. 

I like this poll, letters to the editor, detailed 
analysis of a full page picture with the “‘whys’’ of 
Don't like ‘‘news"’.—Calif. 

Don't like grainy 35's, deep technical dope. Do 
like instructive ideas, portfolio comments.—P.M. 


its qualities. 


I would like some articles on advanced motion 
J.J.L. 
Workshop very valuable. 
technique is desirable. Also any hints on getting 
perfect color exposure every time.—£.P.H. 
What good is a salon calendar if it is all out of 
C.B.M. 


picture work. 
Anything in darkroom 


date? 


Why t j f dat salor calendar 


but w havent seen 


If you'll | 
that the first 


closing this a 


that kind in the 
n this issue y 
are of shows that 
display this month f you an't possibly 
had read the same ndar 
ahead of time, you ild 
at those salons (we © hav 
rs verecas, ¥ n still t in, or go 
to see the show. hen y will let your cye 
jown the f : salons that 
nthe 


them in time but 


laste month when 8 


have. And the guy 


wander 


rs 
time. 
More gadgets and how-to-do articles.—E.O.O. 


Full picture cover. Your reproductions are en- 
joyed—excellent quality.P.W.N. 


Your reproductions stink.——-M.L. 


Lewis On Home Stretch 


Following a three weeks stay in Sarasota, 
Fla., Maurice H. Louis, APSA, will leave 
Feb. 7th on the final leg of his National 
Lecture Tour. He will north and 
speak to the following clubs: Feb. 9, Gads- 
Ala. C.C.; Feb. 11, Chattanooga 
Chapter PSA; Feb. 16, Tennessee Eastman 
CC, Kingsport, Ala.; Feb. 24. Baltimore 
CC; and Feb. 23, Delaware C.C. in Wilm- 


travel 


den, 


ington. 

When Louis completes his trip on arrival 
in New York Feb. 25th, he will have been 
road just short of six months and 
will have covered nearly 15,000 miles. After 
a week's in New York, he will 
settle down at Pine Lake Farms, Cobleskill, 
a ee from his 
strenuous cross country junket and to write 
about some of his experiences and findings 


on the 
stop over 


presumably to rest up 


for future issues of the Journal. 

To make his lecture tour truly a national 
Louis will accept speaking engage- 
ments in the East during April and May. 


one, 


So far he has been booked for Ridgewood, 
N. J.. CC. on Apr. 3rd and the Boston 
C.C. on Apr. 27th. Other interested 
“Practical Photo- 
Children” should contact Mrs. 
FPSA, 30 Willow St., 


clubs 
in hearing Pointers in 
graphing 
Barbara Green, 
Brooklyn 9, N. Y. 

Twin highlights of Louis’ month’s stay in 
Los Angeles attendance at the 
Brooks Inst. of Photography graduation ex- 
ercises in Santa Barbara, where he was the 
guest of Ernest Brooks and Doris Dobro, 
FPSA, and at the monthly color contest of 
the Southern Calif. Council. At 
the latter, he was the guest of Mel Phegley, 
president of the organization and Louis 
spoke a few words on the 1953 PSA Con. 
August 


were his 


Camera 


vention to be held in LA in 


PSA Member Wins 


4 PSA member, Lt. Col. Darrell T. Rath- 
bun, prevented by a contest rule from plac- 
ing more than one entry in winning brackets, 
took three out of five possible places in 
the Second Army elimination stage of the 
Fourth Interservice Photographic Contest 
at Fort George G. Meade, Md 

First place was taken with a color slide 
dancers in the Kabuki 
The two honorable men- 


Japanese 
Theater in Tokyo. 
tions were color shots of a napalm explo- 


of two 


sion and a girl swimming under water. 


Wear your PSA pin 
It identifies you 
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Honors Policies Clarified By Study April 1 Deadline 
Board Approves Report, New Forms Ready _\. vise! forms for Honors applies 


tions are now ready for distribution and 
The final report of the Honors Study ing, instructing, publishing of articles, papers, et: may be obtained by writing Headquarters, 
Ve 


mal achievemen lone does qualif cand 
Committee was presented to the Board of lor thin Hens The Pellewwken say be awarded OF from the Chairman of the Divisional 


Directors at the December 6 meeting and a three-fourths vote of the Honors Committee, t Honors Proposal Committee. Do not write 


‘ lihed ere ho has been membe o he 
_— . = sue Sep Som 6 me et the Chairman or members of the Honors 


was approved. New application forms based ae. 2 
on the recommendations have been pre the application. Except in unusual and especially Committee for the forms 
ee Cae andidates shor be Associates Deadline for receipt of completed applica 


and have been active im the held tor at least tee 


r at least three years prior to the date of 


pared and are now ready for distribution at 
tions at Headquarters will be April 1, 


Headquarters. years 
1953 in order that all investigations may 


In order that all members be cognizant THE ASSOCIATESHIP 


of the honors policies of PSA and the cri- tributions te the advancement of photography, whether 

. esultin rimarily om proficiency ne chievement "he 5 5 > « ~o 5 
teria used by the Honors Committee in ?S prumerty Wom 9 “- ~ — The application form is used as a nega 
, tive to print copies for each committee mem 


is awarded r material con 


be completed in time for the Convention 


ervice alone, Ae in the case 

examining applications, the full text is re- chievement must be combined with elements of : 
produced herewith: ’ The Associateship may be awarded by a ber so it is very important to follow the 
vote of the Honors Committee to any person instructions. DO NOT use blue ink, use 


been a member of eck for at least 


. . : IEC ; rior to the date of lication. Except black. If you type the form, back it up with 
STATEMENT OF POLICIES pe ee Fwy eh eget os I I 
— oe ancles a reversed carbon paper, carbon to back of 

Honors are awarded in recognition of con een active in the field for at least five f he ng are * i Tomes . , 
tributia to the adv ancement of the art and science orm, so t ve image ones y 1s avy ss noug ’ 
f photography. Such contributions take many forms to make a good print. Protect the back 
which may generally be divided into those resulting Examples of Qualifications In from smudging. 
rincipally from  proticic y and achievement and 


me primarily of e nature. Since personal The Various Fields of Photography 


achievement alone do t necessarily contribute to 





1—MONOCHROME PICTORIAL (INCLUDING 
PORTRAITURE) f natural history, and the use of hie pletures as 
Since pictorial ph ‘tography ie lowely allied with es llustrations tor hbo ke articles and lectures o nature 


the advancement of photography, it does not qualify 
the candidate unless mbined with elements olf 
service. (See the Fellowship and the Associateship.) 
On the other hand, service may contribute substan hibiting and competitions, considerable weight will be as well as his scientific background are consideres 
given to the candidate's exhibition and competition important 

record, awards for pictorial merit, promotion of salons 6—PHOTOCRAPHIC RESEARCH and Development 


and exhibitions, the judging of exhibitions, et f Processes and Apparatus 


ally to the advancement of photography even though 

the andidate’s proficiency in the use of the medium 
nay be limited. (See the Honorary Membership and 
Assoc iateshir ates ) PSA Honors are not 


rees of membershiy ecognition of proficiency 


COLOR The degree of responsibility for the initiating, direct 
the ase of monochrome pictorial photography ing and results of the research or development is 
me will be given to the candidate's exhibition considered the important factor in evaluating his 
organization and promotion of salons and qualifications in this category. This field includes the 
THE HONORARY FELLOWSHIP is the highest Honor exhibitions, judging, ete. Mastery of creative design photograpt ve é tomechanical work. Pub 
swarded by the Society. It is awarded only for unique mposition and color harmony are important quali lished reports as to title, date and 
utstanding contribut s of major importance to fieations. Proficiency and achievement in the use ! place of publication ' as patents issued are 
photography. The nanimous approval of the Honors olor photography in fields other than pictorial may onsidered indicative o r candidate's accomplish 
Committee and the unanimous approval of the Board be maidered under this category or, if incidental ments 
is required and the number of living Honorary Fel may be considered collateral in the field of major 7—SCIENTIFIC AND TECHNICAL PHOTCORAPHY 
we i mited t 5. Candidates need not be mem- endeavor In this category achievements in the application 
bers of the Society MOTION PICTURE specialized photography to scientific indvetrial 
Exceptional ability in directing, producing, processing, ommercial fields will be considered This includes 
THE HONORARY MEMBERSHIP is awarded for out editing, tithing films and mastery of techniques for photomicrography, medical photography, spectrography 
standing service to photography, particularly through producing effects, accompanying sound, ete. will be astronomy, X-ray, high-speed photography and aeria 
similar work. Proficiency in the use meidered, as will any other contributions to the photography. New applications of photography to the 
ographic medium is not a requirement. It wrt and science of motion picture photography solution of problems are important. Weight will be 
recommended by a three-fourths vote of the +—-PHOTO-JOURNALISM, Documentary and given to papere published and petents granted 
mmittee and requires a three-fourths vote Reportial Photography 8—PROFESSIONAL PHOTOGRAPHY 
the Board for approval. Candidates need not be Ability in this erea as indicated by the public 


rational 


ication of In thie category achiewements in professional work 

members of the Society undidate’s work in newspapers, magazines, trade reative, commercial, illustrative and portrait phota 
rnals hous organs ete as well as illustrations raphy wed «6the)«6prom ena or advertising typ 

THE FELLOWSHIP is awarded for outstanding con ‘ ) ity and public relations, will be ndustrial pho . neidered 

ms to the advancement of photography involv ®-CRAPHIC ARTS 


higt degree { prof y and achievement ’ In thie field creative o 1¢ application 


euch elements { service as the dis el ve ) ' stograpt aepe mechanical re 

juired knowledge by lecturing, judg re ' he o is n mu , ' recess w 

1 -FDUCATION 
naide 


Cor ration + t ‘ ‘ tganizatior er 





vision and teaching f photographi averse: the writ 
ng, publishing or editing of photographic publica 


INSTRUCTIONS TO THE PROPOSER tions; a1 


1l—-ORGANIZATION AND VROMOTION of 


tivities 


Before initiating an application for Honors on behalf of your candidate, consider 


seriously the responsibility you are assuming. Read carefully the contents of the - 


application form, giving special attention to the statement of policy and the general ' roug | and 
> j ications, erranging 


statement of the qualifications required for the Honor requested. Only if you are 
rthy service to PSA 


convinced that the work and achievements of the candidate constitute a contribution be stions for the Associate 
to photography and qualify him for the Honor, should you proceed. To propose a eee ; Al ee vd —- 
candidate under any other circumstances is to do him a disservice. But your responsi : - 

bility does not end here. You must present the facts in a clear and precise manner 


Do not use flowery langus nor resort to exaggeration, both of which lead to the und ach ment fe se of the medium 

THE HONORS COMMITTER MAY IN TTS DISCRE 
: : TION WAIVE ANY OF THE SPRCIFIC REQUIRE 
record. Then prepare your general statement in the form of a brief summary, stressing MENTS WHEN SUCH WAIVER IS NOT INCONSIS 
TENT WITH THE OBJECTIVES OF THE SOCIFTY 
. AND ITS POLICIES. 'T MAY ALSO AWARD HON 
Try to give the Honors Committee a clear picture of the candidate's qualifications ORS OTHER THAN THOSE REOUFSTED WHEN 
IT DEFMS THEM MORE APPROPRIATE TO THE 
QUALIFICATIONS OF THE CANDIDATE 


suspicion of insincerity. First complete accurately the statement of the candidate's 
the phases of his work which, in your opinion, qualify him for the Honor 


in the space provided. Attached material should not be necessary and is not generally 
circulated to the members of the Honors Committee, except in the case of applica 
tions for the Honorary Fellowship. Omit such evidence as prints, reprints of articles, 
scrap books, clippings, etc., unless they are requested Directory Data 
It is also your duty to secure two endorsers who are members of PSA in good . 

The 1953 Directory will contain the full 
Constitution and By-Laws of the PSA. It 
will also have the full list of members who 


standing and who have a personal knowledge of the work and achievements of the 
candidate. Explain to them that they will be required to make an independent state 


ment on a form which they will receive from PSA Headquarters, and make sure that hold | " } 1 ch 
° 0 jwnors, charter members and charter 
they are willing to do so. Follow up the endorsers to make certain that they return ul Inhabetical list : f all 
; a ciups, an aiphanbe ca isting ¢« a mempers 
their confidential statements to PSA Headquarters promptly upon receipt of the . es 
: and a geographical cross-index. The Direc 
forms. Applications not supported by completed and signed Endorsers’ statements ais : full ti : 
. ory aiso contains a u organization roster 
will not be considered. 
ill be consic with all Committees, Division and Section 


personnel listed. Watch for it in March. 
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Camera Clubs 


why join them? 


By W. K. Pendrey 
Photos by the author 
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the 


on the outside looking in. so 
he back row nervously awaiting 


camera club you have finally screwe 


uttend. You may age he feeling that ve 


you m 


You 
small talk 


lave 
1 do not 
The entr 


ay wonder ny you came sil 
‘big” night of the month black a 
three groups, beginner, advanced 
members getting into huddles a1 
*n a hush falls as the president 
evening and introduces vou 
nembet That red in your tace 
blushing. but don’t mind that 
a well known local photographer 
ind whose work you have admure< 
vet know why his style appealed to 


ies of the beginners gre up are place 


und vou inwardly chuckle at a couple 
here. You 


“Shucks, 


Inese away 


FEBRUARY 


know darn well you can 
| 


vou say to yourself “I've thrown b 


Heck this camera « lub competition 


1953 


ives all the prints a cursory glance Lhen ge 


them a closer view Brother. you ve gol lots to 


goes down the line, talking about subject matter 
leading lines, technique and various ways that 
icture could have been improved 
climax for the beginners’ group—picking 
already picked the winners in one, two 
selection will only be a confirmation of 
uu think. But what happens? His sele« 
with your opinion at all. He selects some 
see for love or money, until he begins 
picked them 
vanced workers’ prints are placed on exhibit 
open wider. Boy! There are some good pic- 
he judge I wouldn't know how to pick 
Those The y ire ill good The judge 
our admiration { him goes up. He 
business 
ints ; put up. Oh. brother, there are 
prints. How do they do it? You listen 


not to miss a word. The judge makes his 


19 





selections and you begin to feel sorry for the makers of those 
fine prints which the judge threw out for this reason or that. 
Suddenly the 


louder and you know the competition is over. A speedy but 


whispering that has been going on becomes 


interesting hour and a half has fled by 

The above reflections are perhaps not too far fetched for 
this hypothetical new member or visitor to his or her first 
The things he has seen and heard have 
launched him on what will be a wonderful series of experi- 


competition night 


ences as his years in a camera club go along 


It has been the experience of the writer to join several 
clubs in different parts of the country, due to being trans- 
ferred from time to time. To say that it has been a pleasure 
to belong to these different clubs would be an understatement. 
We can learn something about photography from everyone 
we come in contact with, if we are alert to learn and have 
a genuine interest in our hobby. 

\ great dea! can be learned, for example, by listening to 
a group of beginners as they talk about your pictures, while 
you are in the background, They are less inhibited in ex- 
pressing their likes and dislikes and they have fresh ideas. 

From this mutual exchange of ideas at a camera club we 
pick up pointers that will benefit our own work. It is not, 
of course, possible to absorb all the ideas of our fellow 
workers, nor is that a good idea. No one in any field of 
creative endeavor has made a name for himself who copied 
the style of someone else. Many writers have tried to copy 
O. Henry, but there was only one O. Henry. A study of the 
work of the great photographers of yesterday may show a 
certain style or technique that was a key to their success. 
But do not copy; that would defeat what you are trying to 
do, which is to develop your own style and technique 

Know the rules of good pictures but do not hesitate to de- 
viate from them when it suits your taste to do so. Someone 
in almost any club will give you a hand in solving your early 
problems of camera use, darkroom technique, composition 
and subject matter. But be careful, or you will be adopting 
his ideas completely. Guard against that. 

Be original. Hogarth lines are as common in pictures as 
four leaf clovers. Of course your chances of success are 
somewhat reduced if you become known as a radical. There 
are some who have attained a certain amount of dubious fame 
by such methods, but they are few. However if the beginners 
in serious photography would have the courage of their well- 
planned convictions and make their pictures to suit them- 
selves and not what they hear the judge is a sucker for, we 
would have a larger number of good photographers. 

To make pictures solely to suit what you hear the judge 
likes, or to satisfy someone else’s opinion, is defeating the 
purpose for which you joined the club and will not materially 
help you to become the photographer you had hoped to be. 

Competition is one of the great reasons for joining a camera 
club. The progress of the world is perhaps, in the final 
analysis, based on this thing. Without competition our pro- 
gress in any line would become stagnant and we would de- 
generate into a world of lazy morons. In a good camera club 
the highlight of the meetings is competition night. Few of us 
like to work but we all like paydays. The awarding of the 
winning ribbons, with the accompanying recognition of our 
efforts, is the payday for our hobby. We are all vain when it 
comes to this. We all want to be leaders and these ribbons 
and awards are the little stepping stones toward our goal. 
rhe greatest thrill to come to any shutterbug is to be awarded 
a first place cup or ribbon. Where else but in a camera club 
can you get so personal a satisfaction in the recognition of 
your efforts? 

As we progress along our photographic path the competi- 
tion becomes stiffer. We must work harder in making pic- 
tures, improving our darkroom technique, studying composi- 
tion, reading the many good books on the various phases of 
photography. It is difficult to learn all we desire to know from 
camera clubs. We should supplement the knowledge ob- 
tained from lectures and demonstrations with reading. How- 
ever we can get something from membership in a good 
camera club which no amount of reading will bring. 


We can learn to make good pictures without joining a 
camera club but our progress will be slower and we will do 
more faltering along the line. A camera club repays all the 
time and effort that we put into it. 
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What's The Matter With New York? 


A question, some answers, and statistics for proof 


Lewis W 
Wisconsin, 


In 1901 Hine, a native of 
Oskosh, arrived in New York 
to teach at the Ethical Culture School. Two 
years later his principal suggested that he 
become the school photographer. The ulti- 
mate result was some of the most important 
pictures that America has produced. 

In the decade following Hine’s acquisition 
of his first primitive equipment, ten million 
immigrants landed in our shores. Hine, 
whom Elizabeth McCausland called the 
“Boswell of Ellis Island,” went to the 
Gateway of America to photograph the new 
arrivals and, as Beaumont Newhall says, he 
followed them into the unsavory 
which became their homes, penetrated the 
miserable sweatshops where they found 
work, and photographed their children play- 
ing among the ash cans.* 


tenements 


A sociologist by disposition and training, 
Hine is now recognized as one of our great 
pioneer documentary photographers. But 
his pictures are much more than mere 
records. Speaking of the 12,000 frightened 
foreigners who might arrive on a boom day, 
Miss McCausland writes, 

“From this ferment, Hine extracted the 
essence of human personality. His women, 
old and young, draped in shawls, 
patiently on hard wooden benches, his men 
with quaint hats and bicycle handlebar 
mustaches are the portrait of America form 
ing itself through a century of ever greater 
immigration.” 

Look at his “Jewish and Slay Madonnas,” 
the Slovak grandmother's face, heavily lined 


sitting 


as in a fine etching, his family groups with 
packs on their backs, the penetrating black 
eyes of his “Orphan,” Home 
Work, East Side 1909.” 


These pictures not only have impact but 


his “Taking 


also content: thought and emotion, the 


constituents of all the literary 


Hine’s 


documentary in 


basic arts, 


and graphic. photographs are con 


sidered character but they 


seem also to meet high standards of pic 


torialism. If they were in the form of color 
slides our better judges would accept them 
exhibitions and give then 
awards in competitions. If this be too strong 
a statement, then perhaps our 
standards are too narrow, for surely Hine’s 


moving 


for today 's 
present 


photographs are as artistic as 
shots, and 


should 


present day patterns, texture 


blown up mushrooms. Perhaps we 
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By Irv Lawres 


say that Hine’s pictures are docu 
mentary but in 1923 Edward 
Wallace Gillies® “Forgive me, 
Gillies, for playing with words, but really, 
is not just “Photography’ bad, 


without ‘Artistic’ 


aso 
W eston wrote 
to John 


good or 
signihcant 
tacked 


Jame s 


‘pictorial’ or 
on?” Or documentary? 

Thrall Soby* has 
photographs 


that only 


clearly and elo 


said 
those which 
interest after a 


few weeks’ time. The non-objective pictures, 


quently tell a story retain 


have one by one been taken 


frames and filed away. 


he continues, 
from their 

Hine’s pictures tell a story of 
feel, 


made the 


story, a 
breathe, 
Abbott has 
documentary 


people who laugh, and cry 


Berenice point that 
photography may be con- 


sidered a revolt against the coldness and 


human content of 
“straight” photographs. 


“There is a 


emptiness of some 
saturation 
attention is concerned, 
of roc ks, 


subjects so 


point, as far as 
n viewing still lifes 
ferns, and all 
minutely and exquisitely re 

[/6¥s needle sharpness. We live 


world of 


trees, sand, other 


dered a) 


n a human beings. Through 


daguerrotypes, callotypes, tintypes, family 


albums, and all, photography has recog 


nized this fact for a century. In news 


photography, lively and immediate applica 
tion of the 


medium, the fact has never been 


forgotten. In ‘art’ photography (so-called, 


though there should be an injunction against 


humanity has too often been 
left out of the 
tle get 
long on the 


Hine 


the photographer's wife 


the phrase) 
drive now is 


they be 


picture, The 
back where 
middle of the 


human beings 
stage 

beings. Not 
stifly on 


a pancaked mode! 


photographed human 
sitting 
the edge ol a canyon or 


making like 


who 


a senorita, but men and women 


were not putting on an act and who 


are as today as they 


1905 


interesting 
Hine 
the Empire 
floor by 
pictures 


were in 
photographed the erection of 


Mate Building as it rose 


heaven 


ward floor and included some of 


those with others of 


men running 
planes 
bines, 4n a book entitled 

By coincidence or 


members for its 


railroads, building 


tires, and tur 
Men At Work.’ 
otherwise, the Chicago 


Color Camera which subject 


assigns 
matter to its monthly 
competitions in two previous years had 


projects entitled, “Men At Work.” Possibly 
the CCC( jerees wil Miss Abbott that 


the current need is to get human beings 
back on the middle of the stage. 
Chicago's color slide 
photography is manifest in more ways than 
one. The apparently large number of Chi- 
cago slides accepted in International exhi- 
bitions prompted an analysis of PSA's 
“Who's Who In Color Slide Photography.”? 
Tabulating exhibitors and acceptances, and 
checking suburban maps, 
showed that metropolitan Chicago had 79 
exhibitors in the 1951-52 “Who's Who” 
and they had a total of 1130 acceptances. 
The figures for metropolitan New York 
were 85 and 1169. But New York is much 
larger than Chicago. Page 434 of the 1952 
World Almanac gives the population figures 
for the two metropolitan areas. The figures 
used to make a comparison on the 
basis of 100,000 of population. The result 


humility along the 


competence in 


addresses on 


were 
may be conducive to 
Hudson. 


COMPARISON PER 100,000 OF 
POPULATION 


Number of Exhi 

bitors in 1951-52 
“Who's Who In 
Color Slide 
Photography” 


Total 
Number of 
A ox eptances 


Metropolitan 
Area 


66.2 911 
144.1 2064 


New York 
Chicago 


In proportion to population, Chicago's 
score is more than twice that of New York, 
both on the basis of number of exhibitors 
and on the basis of total number of accept 
ances, Evidently, in Chicago there are men 
at work—and women too, 

With our 
ties and opportunities, why 
New York lag behind? Is it possible that 
we spend too muc h time in camera 
little in 


reliance on complicated accessories instead 


rich tradition, limitless facili 


should we in 


stores 
and too museums; put too much 
of studying the prints of workers like Lewis 
Hine who used magnesium flash powder, a 
camera with practically no adjustments, and 
were “slow as mo 
should take the hint 
New York streets which 
barricaded 

‘Men At 


power to them! 


which he said 


lasses 7? 


plates 
Perhaps we 
as we drive along 
with a fa 


Work—Con 


here and there ar 
yellow 


More 


miliar sign, 


Edison.” 





In the 
Mountains of 


By P. N. Mehra. PSA. A.R.P.S. 


Early last summer I was invited by a friend to accompany 
him on a climb of the Kolhoi Peak in Kashmir. I needed a 
holiday, but the very thrill of the climb and the unique 
opportunity of bagging photographs left no choice but to 
accept the invitation most thankfully. 

At Pahlgam we made arrangements for transport and pro 
visions, and hiked to the Harneg Lake which was to be our 
base camp. This was a trek of about 28 miles and lay through 
one of the prettiest valleys I had ever seen. Thousands of 
silver birch lined the valley. On the way we had to cross the 
Harbhagwan Pass (14,000 feet) and this provided a fine 
view of the liquid green lake of Harneg with the Zojila Hills 
in the background. 

We waited a day for clear weather, needed for both moun- 
tain climbing and photography, and loaded with Swiss ropes, 
snow axes and other paraphenelia, including cameras, we 
started on our adventure. 

After a hard struggle with rock and snow, late in the 
afternoon we reached a small island of loose rock in what 
was otherwise a huge field of snow. My friend pointed out 
the island as our camp for the night—a very uncomfortable 
night it was. Photographically speaking it was a most favor 
able spot. Pale late evening sun flooded the panoramas all 
around and a fine view of the Peak itself was ours, Kolhoi 
lifting its crest 17,900 feet into the sky. For once I realized 
why the Kashmiri called Kolhoi “Gashiberg”, the Goddess 
of Light. How glorious it looked in the evening sun! We 
were at 16,000 feet, nearly half a mile below the crest 
breathing was difficult in the thin air, but photography was 
wonderful. 

Next morning we set out on the formidable task of the 
final assault on the peak, to get there and back to base camp 
before it grew dark. We started at 4:30 A.M. and after 
negotiating some really dangerous crevasses by roping, and 
crossing a snow wall, we came to the last bit of rock climb- 
ing. To call it a climb is too mild, it was a clamber on all 
fours and full of danger as from the top chunks of rock were 
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KASHMIR & 


Photos by the futhor 


iurled down by the melting frost. The vawning cre 


did not look very inviting the times we looked down 


n we reached the top we felt more than repaid. The 


was really worth the candle. A feeling of the conqueror 


us. It was a fine sunny morning. thrilling as I took 
pictures. My friend was busy bottling our names and 
them in the snow. We sat down for awhile, smoked 
ful and with mixed emotions, left the spot we were 
return to 
miles back to the base and it was already nearly 
the time we returned we were exhausted, but elated 
| had bagged more pictures in a single dav than during the 
past vhole year 
Mountaineering and photography go well together because 
dentical weather conditions they require, and the 
graphs you bring back tell the story of adventure better 
nere words and keep the thrill alive in your memor 
d a miniature camera ideal for the purpose because. 
one hand, it is easy to carry (and under conditions 
where carrying oneself is a problem) and the large number 
of exposures per roll avoids the constant changing of the 
spools, not an easy job where the intense cold stiffens fingers 
On the mountains Super-XX film is hard to beat if for 
nothing else than its latitude where the lighting conditions 
vary so constantly. On the one hand, exposure must be cut 
dewn due to the altitude while on the other, the contrast 
between the near and distant objects becomes more pro- 
nounced. A complete set of filters is a necessity for deriving 
the desired effects. The U.V. filter is particularly good in 
itting down the ever-present haze 
Of course, the prerequisite for such work is not only a 
for adventure and for facing the unknown, but a 
vsique able to undergo all possible bodily discomforts 
ou have that, good luck dear comrades. | assure you that 
will achieve vour dream of heaven on earth and come 


vith a bag full of fine p otographs 





The Birds shoot not only birds but other animals as well, for here is 
an ant eater from their film “Jungle Wildlife” in British Guiana. 


MAGINE SQUATTING ON A SMALL RICKETY WOODEN PLATFORM 
| built out on a lake in six feet of water for eight to ten 
hours a day for ten days in a continuous drizzle—just to 
photograph a bird. Well, that’s exactly what a certain pair 
of Birds did not too long ago. 

As a matter of fact, working under conditions such as this 
is more or less the rule rather than the exception for Dick 
and Ada Bird, who happen to be the subjects of this discus- 
sion 

As Dick Bird deseribes the above incident, he says, “It 
was a cold spring day in North Dakota. We had heard about 
the nuptial dance of the western grebes so we set up to film 
the antics of these birds. During the next ten days it rained 
continuously and heavy dark clouds hung low over the whole 
area. However, the grebes went about building their nests, 
courting, walking, dancing and the business of raising their 
families unperturbed by the weather. On the tenth day we 
hadn't exposed an inch of movie film. We finally gave up 
and drove the 200 miles back home to Regina.” 

They no sooner arrived home than they received a phone 
call that the weather had broken in North Dakota and the 
sun was shining. They packed up their gear again and imme- 
diately drove back the 200 miles and again set the camera 
up on the platform, and immediately it clouded up and again 
started to rain. In the next 72 hours it rained 7% inches. The 
lake had now risen so that the platform was awash 

They stuck it out for six more days. On the sixth day the 
un came out and they had the first real glimpse of Old Sol 
in three weeks, 


They set up equipment and made a few “sighting” or test 


And do they get around here's a desert iguana from Arizona 


BIRDS of a 


By Harris B. Tuttle, F.P.S.A. 


shots, just to get the “feel” of the situation; shots of the 
grebes dancing, etc. Well, the weather had broken now— 
and tomorrow they would really start “in earnest shooting 
these dancing dudes.” 

Dick continued, “The prospects for the next few days 
seemed bright. Now we would get our pictures. We drove 
back to the hotel in high spirits. 

“During the night we were awakened by a thunderstorm 
but thought nothing of it since it had been a daily experience. 
The next morning with hopes high we made our way to the 
lake to reap the rewards of the many weary, frustrating days 
behind us. 

“We arrived at the nesting site—there were no birds—no 
nests—nothing but our sagging wet platform standing as a 
grim reminder of the fruitless hours and days we had spent 
waiting for good weather conditions. There were hundreds 
of bobbing eggs awash—drifting on the muddy waters. The 
thunderstorm had kicked up waves that washed out the en- 
tire colony of nests. What a horrible break for the grebes— 
and what a terrible disappointment for another pair of Birds.” 

It was fortunate, indeed, that they had exposed a few 
sighting shots the day before; these were all they had now 
to show for their weeks of patient waiting. 

Most of us who only take our cameras out in good weather 
and seldom wait more than 1/50 second for a subject to 
perform will have a difficult time trying to imagine what 
Dick and Ada Bird go through in order to get the wonderful 
motion pictures of birds and wildlife for which they are 
so well known, 

It is obvious from the foregoing that bird cinematography 
is not easy and at its best requires a tremendous amount of 
patience. Dick and Ada have the necessary patience and 
other qualities to make their type of work successful. 

Dick is quiet-spoken and reserved with a wry. quizzical ex- 
pression. Ada complements Dick perfectly with her ready 
genial smile; she is outspoken and aggressive. One's first 
impression of them might be that Dick’s the introvert and 
Ada the extrovert. 

However, when they take the lecture platform—the per- 
sonalities completely change. Quiet Dick now becomes the 
talker and Ada closes up like a clam as she takes on the 
job of running the projector. 

It’s difficult to believe that this is the same pair of Birds 
you sat next to at dinner when Dick was as mum as a Sphynx, 
answering your questions with contented grunts as he munch- 
ed the fare of the day, and Ada kept up a rapid fire of 
hatter going in all directions. 

Dick has a wonderful sense of humor and injects delect- 
ible bits of it throughout his lectures. On the lecture plat- 
orm he cuts loose with a barrage of subtle humor that keeps 
ne on his toes every minute. You dare not relax a moment 
for fear of missing a choice morsel. 
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Feather 


and Glenn E. Matthews. F.P.S.A. 


Dick always projects originals as he is interested in top 
quality on the screen. Ada is charged with the responsibility 
of protecting the film during projection and what a beauti- 
ful projection job she does. When the Bird films are on the 
screen one has the feeling of being in a movie theatre viewing 
a professionally made and professionally projected picture or 
actually seeing nature itself. Well, let’s face it—they are 
professionally made, for Dick Bird was for many years a 
professional motion picture cameraman. 

Dick was born August 16, 1892 in Leamington Spa in 
Warwickshire near Stratford-on-Avon, England. After eating 
large quantities of Knox’s Gelatin he seemed to develop 
a natural affinity for photographic film. He was greatly im- 
pressed by the first movie he ever saw. It was a faint, flick- 
ering, jiggly picture image on the screen depicting a dra- 
matic story connected with the Boer War. 

The scene showed brave British soldiers staggering about 
clutching their throats, waving their arms, mouths wide open, 
gasping for breath until each dramatically dropped dead 
in a heap beside a poisoned well. 

This experience did something to Dick—he had a sudden 
and violent urge to be a movie cameraman and make movies 
He felt sure that no matter how bad his results were, they 
couldn't possibly be as bad as what he had just seen. 

In his youth he worked as assistant cameraman, as camera- 
man and then as assistant director. He even worked in 
front of the camera when an extra was needed to be on the 
receiving end of a custard pie. 

For a number of years he worked for American film pro- 
Universal, Biograph, Mutual, Selig, Lubin, Than- 
In Europe he worked with Gaumont 


ducers, 
hauser and Essanay. 
and Pathe. For a while he was a newsreel cameraman with 
Hearst Tribune, Fox, Screen News, Pathe, and others. 
According to Dick, 
$5,000 would make a feature picture, 
mahogany and kinematograph 
noisy clicking mechanisms which made sweet music to the 


these were the good old days when 
the days of polished 
brass-bound cameras with 
cameraman’s ears. Those were the days when the camera- 
man wore his cap backwards as his mark of identification 
on the set. 

Those were the days movie cameras were hand-cranked 
Dick recalls an incident when he was shooting a close 
finish in a horserace. As the nags came tearing down the 
stretch nose to nose, Dick began cranking faster and faster 
and faster. The screen result was a gradually diminishing 
exposure with the horses moving more and more slowly 
as though they had become completely tired out as they 
neared the finish line. 

Those were the days when camera names such as Erne- 
mann. Urban, Williamson, Prestwich, Moy, Pathe, Gaumont, 
DeBrie and Willart were as popular as Eastman, Mitchell, 
Bell and Howell ard others are today. 
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Dick Bird, FPSA, ARPS, FZS, as he is today, and as he was about 
1912 in @ zoot suit with a reet pleat and a Pittman camera. (Hand- 
some devil, wasn't he?) Forty years a professional. 


“Those were the days,” Dick says, “when velvet pressure 
plates in the camera caused beautiful patterns of static 
on every frame of the picture. Many cameramen of that day 
tried preheating the camera before shooting to eliminate 
static.” Dick recalls that Billy Bitzer used an alcohol lamp 
under the base of his camera while shooting. Dick says, 
“This no doubt helped in cooking up some good plots.” 
He solved the static problem to some degree by using a 
brass ferrule or crank handle on the camera crank instecd 
of a wooden one. This of course grounded the camera 
through his body. This may also account for his personal 
magnetism, at times he’s really charged! 

The introduction of X-back film (antihalation backing) 
caused consternation among cameramen who had always 
done their focusing on the film. Dick was the first to design 
and use a second lens and tube on his camera as a means 
of focusing. 

He spent a lot of time shooting animated cartoon films, 
which were used chiefly for advertising 

As one who has grown up with the industry, he marvels 
at the changes that have taken place in the last fifty years, 
not only in materials and equipment but in the new tech- 
niques and in the hundreds of ways movies are used through- 
out the world today. 

Dick shot and was shot at in making news pictures in 
Mexico of Pancho Villa, Carranza, Gonzales and Huerta 
when General Pershing’s force invaded the country. He was 
bitten by a venomous snake in South America while filming 
The snake died! 


He was knocked out by a glancing bullet while shooting 


for a German zoological expedition. 


a riot of steel workers and troops near Chicago. Hair has 
never grown on the bullet scar on his noggin. 

Dick made the first news shots of the famous outlaw and 
bandit, Chang Tso Lin, when he was military dictator of 
North China in his Manchurian stronghold 

He filmed the horrors of a famine in China. He filmed 
the Japanese atrocities in Korea during the time Japan was 
given a mandate over Korea. He filmed the bombing of 
Madrid in the Spanish War of the 
Royal Train to film the Prince of Wales on his 
first Canadian tour 


Revolution and he was 
on the 
subjects just 


Dick became interested in filming nature 





World War Il \ friend of his who was curator 
Provincial Museum in Regina, Canada, (Dick's home 
sted that with all of his past experience he was 
equipped to film nature subjects. Dick kept putting 
t off, thinking that nature photography was so easy—it was 
something hve could do when h was an old man and retired 


, 
from the strenuous work of globetrotting with a movie cam 


wildlife 


ind tame after what he had been doing 


istaken belief th photography 
1 not require very much time for him 
completely mistaken about what it takes 
birds, insects and animals for they have 
luis 
t spied a chestnut 


parents 


on the prairie the 


ving food to her 


x young 


quence on the b havior o the 


offspring, what they ate and how much 
1 Dick around in circles for several hours 
he location of her nest. He cussed hin 


bird to 


quite by accident, he did lo« ate the nest 


elf tor nis incompetence in another 


haffle him Later 


ré of the day trving to make shots of the 


permitting 


nd spent t 
offspring without iccess He savs that right then and there 


egotism and feeling of superiority as a human 
the other species of birds 

“6 takes a lot of kidding about his name 

iip to bird photography. His usual nick 

was a toddler was “Dickie Bird.” When he 

he gets a big kick out of the 


ceives from the chairman. Each one feels 


the country 


making an original pun when he says “Dickie Bird.” 
people want to be awfully nice and formal they call 
1 Richard, which he doesn't like at all, for his name is 


really Dick Bird 


Durin the 


depression he organized a club for school chi! 
1 the Camera Trailers.” This was an outgrowth 


} 


of Dick 
in entire day to go on a field trip on the prairie and identify 
| birds Dick 
The ols furnished trucks to transport the 


ng point. Each took his own picnic lunch 


radio program Schools let the children out for 


nlant trees and supervised these outings 


children to 

} 
iting 

When they turned in the 

wn Hall 


movies 


evening they all met in the 
with the children’s parents present and Dick 
und still pictures of bird life on the prairie 


gunization comple l¢ with buttons and 


onservation it every opportunity to his 
always emphasizes, even today. The pro- 
came so popular and so large that Dick had to dis 


i lop 
the group He was paving the overhead out of his 
pocket and it left nothing to pay the rent 

His work was well appreciated, however, for the Minist-1 


Natural Resours ot the 


na Canadian newspaper: ~ No sin cle 


Province of Saskatchewan 


is done more to further the cau 
rvation our natural resources in Canada and in 
Proving of Saskatchewan. and the ity 


, proud of Dick Bird 


of Regina should 


his appearances in the rural com 


It was during one of 

unities of Canada about forty miles from Ree'na that he 
was called on the phone and a very pleasant woman's v 

other end asked if he would consider a visit to Avor 
1 town about 10 miles away. and deliver a talk to 1 

G.L.T. members. This is a group of “Canadian Girls in 
lraining ch organization similar to the Girl Scouts 
if America. He was immediately intrigued by the voice in 
\vonlea and inquired her name. “Ada Bovee.” was the mus 
| 


Ada Bird supervises loading of launch for an upriver trip in British 
Guiana. Did we hear a remark about the weaker sex? 


Dick was booked heavily for several rsonal appearances 
and ordinarily would have had to say o the invitation 


But not to this voice he just had to see the sort o 


t erson 


whe owned it. So he decided at once to visit Avonlea 
From this trip sprung an acquaintance and friendship 

(Ada was a nature teacher and an ornithologist in her own 
right. They immediately began working together and with 
her knowledge of birds and Dick’s skill with the camera, 
they made an excellent team. It was not long before Ada 
Bovee became Mrs. Dick Bird of the firm of Bird and Bird, 
specialists in filming birds 


They spent their honeymoon in a jungle region of Mexico 
making pictures and enjoying the only kind of wildlife they 
knew. In 1951 they spent three months in British Guiana 


and in 1952, three months in Newfoundland 


They have indeed made a wonderful team, a team of 
friendship and companionship, working together on projects 
of mutual interest, in fields in which each is an expert and 
each can contribute a part that complements the other. 
Ada is also expert with the knitting needles. She has knitted 
hundreds of socks and sweaters, while Dick spins varns 
about the early days of the movies. The happiness which 


they both enjoy through this association is rare this 


treubled world today. 

About a third of their time is spent in swamps, prairies 
and bush, at home and abroad, a third editing their films 
and planning their next project, and a third on the lecture 
platform. Here Dick is at his best. His long experience 
in motion picture photography, his experience in traveling 
ill over the world, sets a background of authority. His keen 
wit injected into his lectures makes them a joy to hear 
His extraordinarily fine movies of birds and wildlife plus 
the excellent help from Ada in directing the subjects all 
blend together like the chords from a great organ to produce 
their marvelous movie-lectures 

Dick and Ada are members of the Motion Picture Division 
ind representatives for the Division in Canada. Dick is a 
Fellow and Cornerstone member of the P.S.A.. an Associate 
of the Royal Photographic Society, a Fellow of the Zoologi- 
cal Society of London. He was the first Honorary Life Mem 
ber of the Saskatchewan Natural History 
Life Member of the Saskatchewan Fish and Game 

They are both fun-loving people who enjoy sharing with 


Society and a 
League 
others their experiences in the field. A!l P.S.A. members 
as well as the thousands of other who have seen their films 
and heard Dick’s lectures will attest that it is a v and 
1 pleasure to have the Birds share their experiences through 


their movies and lectures 
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Going To Mexico? 


Don’t Waste Film! Use This Advice 
And Get Good Photos While Here. 


By Lorenzo de Aber 


man At least 
Mexico 
on a vacation which will probably cost 
him He cer- 

fine 


John Doe is a rich 


rich enough to come to 


he is 
nearly a thousand dollars. 
own a 
filters 
back home 
some exceedingly fine photos. He fails! 
Far from it! I am 


enough to 
with all 


bring 


tainly is rich 


modern camera with 


which he hoped to 
I am not rich 
just an old archaeologist who happens 
to live in Mexico. I have used a camera 
n my work and I do not own a modern 
Could not afford one! 


managed to 


camera In spite 


of this I 


siderable 


nave earn con- 


money with photography and 
I am adding to my 


guide to 


now in my old age 
photo- 
Mexico 
an enjovable 
that | 


“waste” for 


income by being a 


graphic tourists who come to 
their 
You 
‘waste their 
that is 


do down here 


to waste money on 


vacation will notice said 


money’. I said 


what a large number 
They 
because they do not take into considera- 
that Mexico is not the United 
States. 
Ninety 
than five thousand feet above sea 
Ninety of Mexico is dry 
country different from the 
isual home localities of these visiting 
Five thousand feet up in clear air 


exactly 
waste their money 


tion 


percent of Mexico is more 
lev el 
percent desert 


which is far 


tourists 
is bad enough but when we add to this 
is without much 
which 


the fact that desert air 
combination 
regular 


moisture we have a 


causes most of the rules of 


photography to become anything except 
New 
ind old rules must be discarded 
is different and the quicker 

photographers 


learned 
Mexic 0 


American 


regular rules must be 


learn 
this the qui ker they will stop wasting 


tourists who are 


money and films 

Most of you whe come here find that 
vou have to wear dark sun glasses be- 
Might be 


also 


cause of this brilliant light. 
idea to put sun glasses 
far I find that 

Without sun 
resort to 


And 


solution as far as 


i good 
on your camera but so 
this is an impossibility 


glasses on your eyes you 


squinting to lessen the glare. 


there is only 
that 
squint! 


light to 


your 


camera is concerned. It must 


That 


enter 


means you allow less 
know 


had a 


Naturally you 
have 
Now let us go on 


how to do this if you 


camera ten days 
from there. 
Let us go out and take a few photos 
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and see what happens. Naturally we 
take our camera and our light meter. 
is Cuautla, State of Morelos 
and it is approximately a town 
in Mexico. Elevation five 
feet My light 

high light index as early as six 
morning. It lies! If I were to 
that thirty I would 
under-expose and I know this by 


At eleven that light meter 


This town 

normal 
thousand forty 
shows a 
thirty 


three meter 
in the 
follow meter at six 
long 
experience 
which is the same as 


Again it lies. If I 


index 
it was at six thirty 
that index | badly 
Fact is | that 
in some spot and it would stay the same 
all day 
time it is 
Three 


I must 


shows an 


used would over,T- 


expose, could set meter 
change. The onlv 
Nine A.M. 
rest of each day 
false 
to these high- 
climates. I add before 
Three P.M. and 1 
middle of the day 
only to get a general 
I know that 
I am unable 


witho'lt a 
correct is about 
P.M. The 
correct for that 
1s peculiar 


and 
light con- 
dition which 
altitude dry 
Nine AM 
subtract 
that 


and after 
during the 
I use meter 
idea of true conditions but 
it lies and act accordingly. 
to explain this situation for | am an 


archaeologist and not a scientist who 


specialized in light. But I have experi- 
mented a little and here is what I have 
found 

I used a small room which I darkened 
I then 
enter 


allowed a pin point 
that with 
the ravs of that light. 
after 
spectrum is 


ompletely 
of light to 
a prism I broke 
[ noticed that 
three the center of the 
dim but I notice that during the 
middle of the day the 


experiment 


room and 


before nine and 
very 
opposite 
taken 

The 


light condition is 


exact 
is true The same 
at sea level reversed the findings 
this 
lack of particles at 


only solution to 


to be found in the 
high altitudes which stops atmospheric 
reflections At sea 
and we 
a condition which is found in 
This is 
this 

excellent but 


level there are such 


particles here in the tropics 
revert to 
the states why your 
taken 


usually 


photos 
coast are 
taken at 


along tropical 
those 
high altitudes are not 


My advice to all 


is follows: 


here is 
follow the 
states but 
feet do 


who come 
Along the coast 
rules you use in the 


thousand 


same 
at elevations above a 
this: 

From 8 A.M. to 10 A.M. and from 


} P.M. to 5 P.M. trust your light meters. 





If you are going to the high country 
of Mexico for 
tion, Mr. de 
worthwhile advice. 


a winter or spring vaca 
Aber can 
Part of it 


part you can get in 


give you 


is in this 


some 
article, person if 
you visit his section of Mexico. In addi 
tion to being an archaeologist and writer, 
those 


he is a missionary and a guide for 


who want to face of 
Mexico. If you 


cash 


photograph the 


write, enclose a return 


envelope and to cover return post 
age His address is: 

Lorenzo de Aber 

Apartado Postal #35 


Morelos, 
Mexico 


Cuautla, 
Republica de 











During the middle of the day or fron 
10 A.M. to 3 P.M. know that it lies 
If your readings tell you to use 1/1001! 
f:16, use 1/75th at £f:16 

over expose. The 


situation was so complicated to me that 


second at 
or you will whole 
I for years used a yellow filter between 
10 A.M. and 3 P.M. and then find my 
readings are correct without any change 
If you wish to be on safe side take two 
One with K2 filter 
You find that the one 
over-exposed but you will 
filter 
Remember that 
fault. It 
people live in normal 
The and the light 
Mexico, being at high altitudes, is ab 
normal. Act accordingly! 

I wish to further 
about Mexico as far as photography is 


exposures. and one 


without. will 
without is 
find the 


picture. 


one with is an excellent 


your exposure 
meter is not at was made for 
who climates 


climate values in 


give some advice 
concerned, 

Don’t buy bargain films in the States 
here. Buy only films 
tropical packed. Without 
such packing they will dry out and 
stick at high altitudes or become humid 
altitudes. Have 
quickly as 


and bring such 


which are 


and mold at low your 


exposures developed as 
possible and if development is not pos 
sible quickly pack all exposed films i: 
If possible 
which 

exposed 
exposed 


cellophane to keep properly. 


bring with you a container 


air tight for use in storing 
films but if you use such for 
films be certain to use in it some absorb 
ing material (silica gel, dry ice, etc.) or 
your films will mold. Develop all films 
as soon as is possible 
You in the States are 


W hen in Mexico 


used to using. 


used to Kodak 
buy the filn 
You will find 
many foreign films down here. If you 
remember that they are rate 
ASA and not Weston or Ele« 
tric. We down how to use 
these films. You probably do not. I there 
any filn 
ASA 


contu-e 


films. 


you are 


use them 
General 
here know 
you do not buy 
best. 


only 


for advise that 
but the kind you 
Scheiner Din 


you and cause you to spoil films 


know 


and will 





from the 1952 Pittsburgh Salon 
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Kodak 


BULLETIN 


Your enlarger is the heart of your darkroom, an invest- 
ment for years of use. Choose it with extreme care. If you're 


using an old, out-dated enlarger, now's the time to make 


a change. 

A good enlarger for the amateur photographer must be 
solidly built, easy to manipulate, and safe for negatives. 
It should have the best available illumination system, for 
good printing speed, good printing contrast, good visual 


Check the illumination. An “integrating sphere” lamp house 


. How to select an enlarger 


contrast for focusing, and cool operation. For the serious 
worker, it should provide for lens interchange, perspective 
correction, and a range of negative sizes; and it should 
be adaptable to other uses, such as copying and slide mak- 
ing. And it should sell at a reasonable price 

For reference here, let’s use the Kodak Flurolite En- 
larger, since it embodies all these features. Once you've 
compared, this is most likely the enlarger you'll choose 


with fluorescent “cold” light is the modern source. This is the 
illuminating system on both the Flurolite and low-cost Kodak 
Hobbyist Enlarger (below). Inside of lamp house should be 
brilliant pure white for top efficiency. Ordinary “off-white” 
paint does not compare with the special intense white used 
in the Kedek lamp houses. 


Check the controls. Tilt- 
ing head and rotating 
negative carriers allow 
perspective control in all 


Check the balance. Fiurolite's spring coun- 
terbalance assures easy raising and lowering 
of enlarger head. 


v 


Check the coolness. Circline flu- 
orescent light is safer for nega- 
tives. Lamp house never becemes 
hot in these enlargers. 


— 


Check the range. Don't be limited by the height 
of the enlarger column. Flurolite head swings 
entirely around, for projecting big blowups all 
the way to the floor 


Check the handling. Fivrolite's smooth vernier 
controls allow swift simultaneous two-hand 
manipulation. No irritating “stop-focus-reset™ 
routine. No locking and unlocking of controls 
The speed of auto-focusing, plus the precision 


of visual setting. This is modern design, and a 
joy to use. 


planes! Swinging head 
and rotating carrier per- > 
mit you to center any 
part of the image 


squerely on the easel. 


Check the scope. Fluro- 
lite's long bellows al- — 
lows wide range of en- 
largement. Lenses inter- 
change—youw choose 
the focal length that's 
right for the negative. 


Check the materials. Fivrolite uses the right 
material for each part. Long-lasting neo- 
prene for the bellows. Rigid steel for the 
column and bar-frame bracket. Big, comfort- 
able, eaty-to-grasp plastic knobs. Heavy- 
gauge sheet steel for the base. Special ultra- 
white paint in the lamp house. Heavy-duty 
underwriters-approved wiring. This enlarger 
is built for long, faithful service. 


> 
> 
> 


Check the rigidity. Flurolite column is deep-an- 
chored—extends all the way te the bottom of the 
all-metal paper-cabinet base. Better than just screw- 
ing a column te an ordinary baseboard. Smooth 
steel tube gives maximum freedom from vibration 


without excess bulk. 


Check versatility. Fiurolite, with ac- 
cessories, becomes a copying cam- 
era, movie titler, slide-making cam- 
era, photomicrographic camera, and 
@ view comera (with rotating swing 
back) for either studio or outdoor use! 


Check convenience. Light-tight 5 
cabinet base holds paper—and 
test strips—right at hand. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


4 Check electrical safety. Fiurolite connec- 
tions are safe and permanent—made at the 
factory. Heavy-duty cord from base to lamp 
house is self-coiling—avoids kinking and 


fraying. 

> 

Check value. Weigh all 
the features against the 
price. Flurolite price, 
$99.50 without lens... 
a “most-for-your-mon- 
ey” velve. (Price sub- 
ject to change without 
notice.) 





ELS How to select flash equipment 


Flash equipment, whether you use it CHECK 


daily or infrequently, must be efficient, ) 9. Micfiestens 


2. Grip 
3. Alignment 


sitive and dependable in action, uniform . 
tile enough to meet your needs, First-rate hi 4.P 
/ 4. Power 
Vv 
Vv 
Vv 
. 


n illumination, easy to handle, and versa- 

lesign, which assures these qualities, need 5. Versatility 
6. Fittings 

‘ 7. Connectors 
8. Price 


cost no more than inferior design. It fre- 
que ntly costs less 

The flash equipment you select should 
depend upon the type of camera with 
vhich it is to be used, the amount of use 











Check the reflectors. Shape, 

depth, and surface are all impor- 

will want to use multiple extensions (which tant. Too deep a bow! leads to 

lemand B-C, battery-condenser, power ) “het spots”; too shallow a bow! 

Some equipment, such as the professional- — end westes light. Kedek re- 

1, > ‘ : tid ctors have the correct shape and 

, vel Kodak Ektalux equipment at right, is enitinun ts. dinieinets Cin endian 

ae signed to cover every likely contingency of light uniformly over the picture A 

Other units, such as the Kodak Standard rea. Check the power. Standard photofiash battery power 

v will meet your needs if batteries are fresh and you 
use only one lamp. For greater dependability, with 
one lamp or several, choose B-C (battery-condenser) 

erate cost. power. It's built into the Ektalux Flasholder (above); 

can be added to the Standard by inserting a Kodak 

B-C Flashpack. 


ou will give it, and whether or not you 


Flasholder below, are designed to cover 
the widest range of amateur needs at mod- 


Check the connections. Open it up and com- be 3 

pare. In Kodak equipment you will find extra- Ne. 4 Check the convenience. The right exposure is just as 
heevy battery contacts and connector strips; > ‘ important in flash photography as in outdoor work. 
firmly soldered, properly insulated wiring... All Kedak flash equipment carries the flash exposure 
all to keep electrical resistance low, to provide data you need on the back of the reflector. 
dependable fire power. ? v 


Check the grip. A shape that feels Check the versatility. Protes- 
“right™ in your hend is important. . . sional-level Ektalux provides 
it gives steadiness, helps eliminate 

picture-spoiling hand sheke. You'll P 


for one lamp or many; elabo- 
rate light set-ups of need; cam- 
ith or without internal 
find your hend shapes neoturally, ’ oss Ww 
comfortably, around Kodak equip- wan tice an eee =— remote camere opere- 
t. ndard ° 
— bracket and Flasholder keep : v 
flash perfectly aligned—al- 
Check the bracket. Look for rigid, low you te angle it and leck 
non-slip brackets. This is U-chan- 4 it in place. 
nel steel, with thick non-slip pod 
inserted, cemented, and riveted in. 





Check lamp acceptance, Ek- P 
telux takes either midget or 
screw-base lamps; focuses 
midget lamps for normal 
beam, or wide flat spread for 
color. 


s 
Check the cords. Demand flexi- 
et ble, non-kinking cords, and rug- 
ged connectors. Kodak rhodium- 
plated connector contacts won't 
corrode; they assure dependable 
performance. 


’ Check lamp-handling capacity. Ek- 
Check the price. Weigh it against features and | talux handles up to 3 lamps with one 
quality. Kedek Ektelux Flasholder, $29.75 te battery; up to 7 with twe batteries. 
$33.85, depending on bracket. Extension units, Standard, with B-C Flashpack (at » 
$12.40. Numerous accessories available. Kodak 4 left), handles up to 3. Either unit can 
Stenderd Flashelder, $8.25. 8-C Flashpack, be used on camere or off, on 15-inch, 
$2.95. 3-foot, or 20-foot cord. 


Prices include Federal Tax and are 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. subject to change without notice. 





Howto pick slide-viewing equipment 


Slide-viewing equipment covers an enormous range—in type and 
quality. The unit that’s best in a theater is not necessarily best for a 1. Where will | use it? 


small living room. And exterior design is not a good index of mechan- 
. . . . . . . . +4 H 
ical and optical quality—sharpness, screen brilliance, uniform illumi- 2. How large is the audience? 


nation, image warmth, proper cooling, quietness, easy operation. In . 
any wise choice, these are the three basic questions you want answered: 3. How can I get the most quality 
on the screen—at least cost? 


For home showings and average groups 


For high screen brilliance, crisp image quality, easy use, long serv- 
ice, and moderate cost, you'll want to check the qualities of the new 
300-watt Kodaslide Highlux III Projector. Its quiet, powerful blower 
base, with double-channel ventilation for both lamp and slides, assures 
safe, low operating temperature. Its Lumenized optical system, with 
iluminized glass reflector, Lumenized double condensers, and the 
highest-quality heat-absorbing glass obtainable, puts 50 percent more 
light on the screen than a non-Lumenized 300-watt system. The price, 
$56.50. Kodak Highlux II, 200-watt, $36.50, has same optical system; 
can be converted to Highlux II] by adding 300-watt lamp and blower 
base. For greatest thrift, good quality, and adequate illumination for 
moderate-size home shows, check the 150-watt Kodaslide Merit Pro- 
jector, $26.10. All three units have the unique top-slot slide feed which Kedeciide 


eliminates side-to-side jarring and unintentional repeating. Hightux tt 
Projector 


(price includes case) 


For intimate showings, utmost convenience 


For yourself, for viewing your slides whenever you want to without 
disturbing the rest of the family, or for intimate group showings, the 
Kodaslide Table Viewer 4X or Model A will be desirable. These combine 
projector and screen in one compact, attractive unit, always ready for 
use at the touch of a switch, day or night, even in a fully lighted room. 
Slides are enlarged on the black Kodak Dayview Screen, which retains 
full contrasts . . . sparkling, brilliant highlights, deep, rich shadows. 
Illumination is uniform, and image is not washed out by daylight or room 
lights. Precision optical systems, easy feeding of slides, focusing controls 
to compensate for different types of slide mountings. Price; 4X, $49.50; 
Model A, $97.50. 


Table 
Viewer 4X 


For big audiences, 
professional showings 


The Kodaslide Projector, Master Model, is a : A Projector, 
top-quality, professional-type unit. Heavy all- Master Model 
metal construction; quiet, heavy-duty blower for : 
top-efficiency cooling; accepts lamps 1000-watt 
to 300-watt. Choice of Kodak Projection Ektar 
Lenses, {/2.3, and Kodak Projection Ektanon 
Lenses, {/3.5—5-inch or 714. Price, $169 up, 


depending on lens. 
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Pre siti D | G iE ST Division 


Devoted to News of the Pictorial Division of the Photographic Society of America 





After the opening ceremony of the First Associated Indian International Exhibition of Photo- 
graphic Art 1952 on September 28 at Ahmedabad, Shree. Chinubhai Chimanbhai, Mayor of 


Ahmedabad (‘Guest of Honour 
Camera Pictorialists of Ahmedabad 


tary: Shree. Surendrabhai Mangaldas Parekh, President 
Shoh, FRPS, Vice-Pres., and Shree 


anbhai, Shree 


headed 


Chandulal | 





International 
bortfolios | 


Srantey D. Sonn, Associate Editor 








We received an from 
Burton D. Holley 
great Indian 
1952 issue of the Digest. 

is from D. C. Engineer ARPS, 
Secretary of the India-American 
keeping 
Associated Indian Inter- 


interesting item 


APSA, 


announs ed 


concerning the 


Salon in the June 


This quote 
APSA, Hon 
Portfolios; “Il was ail the while 
busy with our First 
national Exhibition of Photographic Art 
This is the im the 


that three photographic 


first tire history of India 


leading societies 


ure sponsoring an international exhibition 
jointly. We received 1000 pix 
monochrome as well as 


out of which 201 pic 


more than 


tures in total in 


‘ olour pr mt section 


tures by 105 entrants in monochrome were 


accepted while 22 pictures by 9 entrants 


accepted, The show 
attracts 


in colour section were 
standard and it 


laily. The 


of a very high 


thousands ot people show will 


2 


is seen looking at exhibits with officers and members of the 
R to L) Shree. D. C. Engineer, ARPS, APSA, Hon. Secre 


in white suit), Shree. Chinubhai Chim 
K. B. Khopker, ARPS (bare 


later be exhibited at Jehangir Art Gallery, 
Bombay, from October 16th to 26th. A beau- 
tiful brochure has been published with 16 
reproductions. At the opening of the exhibi 
tion in the Sheth Mangaldas Memorial Town 
Hall in 
messages for success including messages 
from Shree. Sarva Palli Radhakrishna, the 
Vice-President of the Republic of India; 
Shree Shanker Bajpai, Governor of 
Bombay State; Shree. K. M. Munshi, Gov- 
ernor of Uttar Pradesh; and Shree. M. C. 
Shah, Deputy Finance Minister of the Re- 
public of India. The exhibition was opened 
by Shree. Cinubhai Chimanbhai the Mayor 
of Ahmdedabad, a keen admirer of aesthe 
ticism in general and photography in par- 
ticular.” 

The photograph Mayor of 
Ahmedabad and officers of the exhibition 
looking at the photographs during the open- 
ing of the exhibition in the Sheth Mangal 
das Memorial Town Hall in Ahmedabad. 
show with 37 countries 
represented, and 45 entered 176 
from the United States. 

The good will of the whole world, toward 
each other, is one of the aims of the United 
Nations 
the good will that is created by the Inter 
Portfolios and the International 
forward. All 
little things put together will, in time, add 
Why 


Ahmedabad we received numerous 


Gira 


shows the 


It was a great 
people 


prints 


Of course, this is a big job, but 


national 


Salons is a good step these 


up to a great total someday not you 


? 


join a portfolio! 


too 





American 
| _lbortfolios 


Miss Evetyn Rosas, 








= 





4ssociate Editor 


Chirps from the Robbins 


This month | 
things that many, many 
before, but | you'll read them 
and heed them. Don’t condemn old things 


they 


want to repeat some old 


have been said 


times hope 


just because are old—read them with 
an open mind, and give them your best con 
centrated effort. Think them over seriously. 


Print of the Month 


Have you sent in prints to John Hogan's 
Print of the Month yet? Re 
member that each time print 
the portfolios of which you are a member 
credit—the 
in the contest, the more points. 

Your 


Competition 
you enter a 
will receive higher the rating 
Portfolio may not be in the top 
spot, but at least get some points piled up 
in your favor. It will show your apprecia- 
Commentator’s tremendous 
efforts in your behalf just to see Ais Port- 
mounting up quite 
naturally, and with good reason, feel badly 


tion of your 


folio points. He will 
if his Portfolio is not even represented in 
the competition. 

There is so little we can do to show our 
appreciation, but this is one small thing 
that is possible. It takes a little effort on 
your part—but have you stopped to con 
sider the hours and hours that he spends 
to help FORT ccovcesses Now that you've 
thought it over, how does your small effort 
compare with his? Don’t you think we owe 
him something? Believe me, we po! 

If you agree to this small token of appre 
ciation to cur Portfolio Commentators, just 
look in this very same JOURNAL and you 
will find the activity described in full—as 
well as the standing of your Portfolio to 
date. Will your Commentator see YOUR name 
there next month? I sincerely hope so! 


Get New Members for PSA and PD 


Do you realize that each time you receive 
your Portfolio you have in your hands the 
very best way to sell PSA Memberships 
that is available? 

Show your Portfolio to your friends, and 
tell them that the Portfolio is an 
of PSA Pictorial Division and they, too, 
can enjoy the wonderful advantages de- 
from a Portfolio only through PSA 
membership in the Pic- 


activits 


rived 
Membership and 
Explain to them how the 


torial Division. 


PSA JOURNAL 





Portfolio activity operates, how much know! 
edge and help you have received (and I'm 
sure you have!) and about the wonderful 
friendships that grow out of your associa 
tion with your fellow Portfolioists. 
Perhaps this might even have a selfish 
motive, too. Isn’t it true that the more 
Portfolios that are received in your im 
mediate area, the more Portfolios you will 
have an opportunity to observe and follow? 
Each one will give you a different slant on 
things, each one will give you a bit of 
knowledge that perhaps hasn’t turned up in 
the ones of which you are a member. 
You've no doubt been reading about 
“Mr. PSA of 1953” in the JOURNAL. 
Wouldn't this be an easy way to sell new 
members on PSA and speed You on your 
way to being “Mr., Mrs. or Miss PSA of 
1953”? That title is an honor not to be 
taken lightly. Remember what goes with it? 
\ free trip to the 1953 Convention in Los 
Angeles and a room in the convention hotel 
for the entire convention! 
can’t quite make the title “Mr. PSA 1953,” 
you can at least be among the “top ten” 


Honor S 


Suppose you 


and will be so honored at the 
Banquet. 

Isn't that worth working for? And the 
best part of it is that you have your best 


selling poin* right at your fingertips! 


Comments by a Commentator 


This Commentator asks the privilege of 
anonymity for reasons whic h may be come 
apparent as he proceeds with the discus- 
sion. I will let him take over now 

This business of being a Commentator is 
no bed of reses. You open up the Portfolio 
when it comes to you, and you find in it 
ten or twelve lousy prints, two or three 
pretty darn good prints, and one or two 
excellent prints. The question then arises: 
What will you say to the makers of the 
lousy prints. 

My wife, who is a kindly soul, says that 
I should be gentle and point out whatever 
is good in the prints, if anything, and just 
delicately hint about the facts of life. 

I may be wrong, but I can’t see that this 
procedure is likely to be helpful. The makers 
of these lousy prints have equipment as 
several of them have much 
Practically all of them 


good as mine 
better equipment. 
have been interested in photography for 
several years, several of them have been in 
my portfolio for several years. 

I have told them repeatedly that a hand 
held shot almost invariably will make a 
fuzzy print when enlarged ten or fifteen o1 
twenty diameters. I have told them that 
they will have to use and understand the 
depth of field scale before they can learn 
how to focus. I have told them that the 
manufacturers’ recommendation in the mat 
ter of development will not prove satisfac- 
tory if they are using a condenser enlarger 


want to use Number | instead 


of Number 2 paper. 
I have pointed out that film and paper 


record a scene with a 


unless they 


cannot properly 
brightness range of one to three hundred 
without some cooperation in the darkroom. 
| have told them how to make a negative 
and select the paper to print it on that will 
avoid muddy prints—unless they have an 


unsafe safelight, which I think many of 
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them have. It takes about five minutes to 
test a safelight, yet despite my ranting and 
raving I will bet you dollars to doughnuts 
that not one of them has ever tested his 
safelight. 

There are a few other things that I have 
told these lads and lassies repeatedly over 
the years, with a result that they blithely 
disregard all these things, and continue to 
send through utterly impossible prints 

| have now reached a point where my 
kid gloves are in the discard, and | call a 
spade a spade. If a print is muddy, | simply 
tell the maker 
muddy, | do my best to tell him why it is 
muddy and that is all I tell him. If a print 
ia fuzzy | tell the maker it is fuzzy and | 
tell him why I think it is fuzzy, and that is 
all I tell him. 


I can forgive 


briefly that his print is 


anyone a lack of ability 
to see artist 
artistically. Now these are things which, 
to most people, come only from long train 


material, and to present it 


ing, but I can’t forgive an intelligent pho 
tographer, with good equipment, that kind 
and de gree of carelessness which produces, 
over and over again, technically bad prints. 

So far, | have been talking only about 
the unlucky people in the portfolio in which 
I am Commentator. To make this letter 
suitable for your use, Ev, and perhaps of 
some little value to those who read it in 
your column, let me give these gripes some 
general application. 

1 think that every member of a Portfolio 
owes it to his Commentator to turn in good 
The subject maetrial may be far 


from pictorial, the cropping may be bad, 


prints 


the scene may be cluttered up, there may be 
no center of interest; pictorially the print 
may be a complete washout, but, doggone it, 
it can be and it should be a technically 
good photograph. 

We Commentators, probably without ex 
ception, feel that we owe a great deal to 
the people who submit their work to us. 
I know at least fifteen or twenty men and 
women who serve as Commentators, and I 
honestly believe that every one of them 
takes his job seriously. 

Personally, it takes me from ten to fifteen 
hours to study a batch of prints, make up 
my mind as to what I want to say about 
them, and write out my evaluations and sug 
gestions. That kind of conscientious effort 
I feel | owe to the people in my Portfolios 
but I also think that they owe it to me to 
send me the very best work of which they 
are capable, and not some old print, or 
some hastily-made print, tossed in at the 
last moment. 

Some of you, I know, may feel that you: 
Commentator is too harsh. Some of you who 
feel this way undoubtedly belong to my 
Portfolio. If you do feel this way about 
your Commentator, whether he happens to be 
me or any one of a dozen or score of other 
Commentators, before you condemn vyour 
Commentator, ask yourself honestly whether 
you have been giving him the best work 
of which you are capable, and whether you 
believe the other members of your Port- 
folio have been giving him the best work 
of which they are capable. 

\ Portfolio is a cooperative enterprise, 
and | will bet my new Leica to a Number 


2 Brownie that if you will give your Com 
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ator on ind the others in your 


Portlolio wil lo likewise, your Commen 
his best—and if he 
should be 


and now you will 


i that | 


pretty good! 


A New: Idea 


PS A’ers have 


‘ 1) of their own of 


many either a tape 


ar | have 
ome How 


Portfolio 


sbout starting a tape 
your 
hear the 
portfolio member an 


hear re! If 


tap er 


nagine wing able to 


your ow j 
you ve never re 


then you've certain! 


omething that is quite a thrill. It 
a visit from the perso 
shut your eves for a 


ire right there in the 
between 
can't ask 


send it 


only diffe rence 
them 
back 


ng off period” has its 


st you 


until you 


putting in a litth } tape 
and’ talk for a little while, ex 


loing The 


whoever in 


piaining } “ at vou are 


next step would be that your 


Portfolio happened to have a tape recorder 


or had access to one would play it back and 


add his me sag It might be wise, of course 


to put in a note explaining your idea so that 


everyone would understand why the tape 


in there and was put there for them to 


USF 


1f the j clicks, the next round vou 


could put in a 5” tape and really have a 


hour! 


visit—tor a whole 


soon discover 


They are fun as you will 


if vou try out the idea 
Now, don't 


excuse you trom 


T his 


writing in the notebook 


misunderstand! doesn't 


net for a minute—that isn’t intended at 
You will still have to 
book 


the use of a 


write in the note- 


particularly for those who don't have 


tape recorder 


How 
} 


betting that it will be reat 


? 


I'm going to try it about you? I'm 


fun! 





HIGHLIGHTS FROM THE 
PORTRAIT PORTFOLIOS 


Editor 





Frepenic Calvert {ssociate 


More and mor 0 ure joining Portrait 


" ' 
Portfolios and why not Sooner or later we 


1 want a good picture of our loved ones, 


tations, we can always 


rive n the living 


ersonality of our sitter. 


room 


If the family is tired of posing, you can 


hbor who will be flat- 


alw ivs 
e and have 

lust b vw Folios 
ing along for years no reason why 
should be f » join. We 
a new folio just for be 
at 2h I hth St.. Chester, Pa. for an en- 
blank and started 
will learn a lot about making geod portraits 


some tun. 
bee n L£0- 
folks 


ire making up 


have 


ginners. Just write me 


rollment let’s get You 


and meet many new friends from all over 


the Country who are interested in the same 


hobby 


34 


Some little time ago | suggested to the 
members that they include the negative with 
their folder. 


a good negative or 


a lighting diagram inside of 


In that way we could «ee 


help to correct a poor one. The suggestion 


gaining favor more and more all the 


time. Now some of the members are even 


trying out some imiteresting negatives made 


w others. It is interesting to see the dif 
ferent results 


We must give 


for the success of our 


credit where credit is due 
folios through our 
them all the 


who are 


Secretaries, who watch over 


time, and to our Commentators, 


only the best The Secretaries and Com 


mentators are as follows 
Commentator 
Allan Howarth 
Fred Archer 
Lionel Heyman 
William A. Peak 
Helen Albertson Morris Germain 
‘Cy” Collins Edgar L. Obma 
Oliver Proctor Ray Stoker 
Munz C. V. Klentworth 
Reed Charles H. Tipple 
Dorsey John O. Hay 
Carl Mansfield 
Maurice H. Louis 
Bernard M. Acosta 


Secretary 
Frederic Calvert 
Arnold Wise 

} Lyle Wilson 


t Coleman Dixon 


George 
Y rant 
710 kd 
#11 William 
#12 Fernald Stickley 
#13 Alfred Weber 
#14 Gene W. Rhamy 
#15 Sherman 
#16 Catherine Whetson 
It looks like we are even 
competition in the Folios, as 
letter from Mr 
part he said, “he was going to make 
the best of ALL Folios”. Se don't 


longer, join the fun and 


Turner 


Petrich 
Thomas Limborg 


Susan Certa 
going to get 

yesterday | 
Limborg and in 
#16 


wail any 


received a 


learn to make a 


yood better, or learn how to make 


portrait 


wl portraits if you are a beginner! 





C. “Jenry’ Director 
dd ’ dD t Pag 


Dernes, 


Lew Lehr said: “Monkeys is the quaziest 


people”. And I say, photographers are the 
nicest people. I rarely receive mail without 
something nice to say 
Workshop, one of the 


their 


having 
Salon 


someone 

about the 
Masters or one of group members. 
And just ask one of the great or near great 


PSA to 


your club 


photographers in give you some 
with a one-man- 
their 


them 


advice, furnish 
time and 


money) by 


show or to give ot 


money (yep, i costs 
becoming one of the Masiers of a Group 
in this 
before you know it. 

The Salon Workshop was 
August, 1952, to teach the 


have not 


activity and it is practically done 


started in 
beginners and 


those who entered many salons 


We furnish each 


quality 


to make better prints. 


group a negative of salon from 
which the Masters, those 


seem to 


known salon 
with 


well 


‘ 


who hang prints 


exhibitors 


the greatest of ease, have made an ex- 
hibition 
Each member is 


ll x 14 (or 


negative and 


print 
required to make an 


smaller} print from this 


then forward the negative 


box on to the next group. 
He mails the 
rector At the 

fifteen 


who will 


person in his 
unmounted print to the Di 
conclusion of the first 
circuit all prints are sent to the 


Master, 


and select the 


comment on each print 
winner to whom we award an 
actual salon 

The fifteen 


made by the 


print 
prints, plus one of like size 
Master, will 
each 


then begin a 


second circuit in which member will 


have the oppertunity to compare his print 
that of the 


comments. He 


with others and read the 


leave his print in the 


in a 


is to 
box for all to see. The print is put 


removal section on the second circuit of 
the print box. 

Each of the winner's prints and the print 
made by the Master will then be mounted 
in a portfolio along with the 


and it will first 


winners of 


other groups make the 


rounds of all the winners in each 
Later, it will be 
affiliated 
program. 

1 would like to 
about this activity 
late. First, the 
members and the Masters 11 x 14 print are 


group 
PSA 


interesting 


used to furnish 


camera clubs with an 


clear up a tew points 
that 
prints 


have come up of 


made by the group 


not to be mounted. Some have come to me 
mounted and I have had to cut them off be- 
cause they will not fit in the box. 


While | 


print in 


print 


cannot insist that you protect 


your mailing it to me by using 


sufficient corrugated board of a larger size 
than your print, | must tell you that if 
you use only one and in most cases only 
two pieces of board and put it in an 
envelope it is almost sure to arrive bent in 
the middle or the corner dog-earned. For 
sake 


of corrugated 


goodness please use at least four 


pieces board, with corruga- 
tion going in opposite directions, and wrap 
it in heavy brown paper. The difference in 
using two or four pieces of corrugated board 
print is about six cents when 
mailing it by Fourth Class Parcel Post 
Some members have mailed their prints by 


First Class Mail 


and if they are not protected with enough 


to mail your 


This is a waste of postage 


board they are handled just as roughly as 


parcel packages. I know, for I re- 
ceive them so often 


When writing the 


post 


Director about anything 
group 
Otherwise I 


pertaining to your please specify 
your group 
dig through 
until I locate the 
able to answer your 

A lot of the group 
seem to procrastinate in mailing their prints 
in to me. To a extent that is all 
right because I actually will not need the 
prints until the first circuit is completed, 
but if all of you wait until the 
first circuit is completed I would have a 
big job unpacking, sorting and placing 
them in their proper group. On the other 
hand, if a few are mailed and received each 


number have to 


several group file envelopes 
group you are in to be 
inquiry 
members in each 


certain 


were to 
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BEFORE—Bud Wrightman unpacks print cases, 
R. V. George (seated) W. Harvey and W 
Livingston number the prints. We count 66 
cases! Some job 


week, the handling can be done easily and 


it become a pleasure rather than a job 


to handle them. So he mailing 


prompt in 
your prints o me 


Anvor 


facinating 


wanting to join a group in this 
Director 
Masthead 
Digest. I will gladly 
New 


activity may write the 


whose name and address is in the 


at the he 


ginning of the 


send you an application groups are 


being rmed right alor 





INTERNATIONAL CLUB PRINT 
COMPETITION 


Dre. Grant M 





Hatst, Associate Editor 


Handling a Judging 


The handling of a 


Judging 
effort of a 


Competition 


involves the coordinated 


large 
better 


Ceorge, 


workers. To give you a 
Robert V. 


Judging 


number of 
idea of the proceedings 
Chairman of the 
asked to 
first judging 
Here s Bob's 
the dispatch of 
“The 
the proceedings 
October 
Club 
Baltimore Camera 
Entry 


Committee, was 


write down the details of the 


report, from the arrival to 


your club's prints 


following is an exact account of 


involved in staging the 
udging of the P S A International 
Print Competion handled by the 
Club 

forms and prints were sent by all 
competing clubs to a central mail address, 
which in the case of the October contest, 
was the home of the chairman of the 
Baltimore Committee. As the 


were received, each was 


entry torms 


given a number 
beginning with 1 and progressing in numer 
ical order. The package or 


checked as it 


print case was 
arrived, and marked to cor 
respond with the number of the entry form. 

“All 


to accumulate 


forms were left 
night 


time they 


prints and entry 


until the prior to the 
taken 
judging. The 
work at this 
time, opening the cases of prints and num 


them. The 


number as the 


judging, at which 
to the 


entire 


were 
club, the place of the 
committee went to 

bering given the 


prints were 


same case and entry form, 
but were preceded by the latter “a” or “b” 
designating the class in which the club 


was competing. Following this letter and 


Fepruary 1953 


Of International Club Print Competition 


- 


BEFORE—Frank Southworth, Mrs 
Mrs. North and Ernest North 
numbers and prepare judges 


Southworth, 
record print 
scoring sheets 


number combination was the additional -] 


with the 


? , 


2 i, -- to 


which the 


conform order in 
forth on the 
stacked in 


four piles; all the I's in one pile, all the 


prints were set 


entry form. The prints were 


2's in another and so on. Before the print 


was actually placed on the pile, one of 


the committee read aloud the number and 


tithe and this was recorded on each of 
the three 


use the 


score sheets which the judges 


following night 
“While this was 


addressed the 


going on, labels and 


envelopes were labels for 


prints, and the envelopes 


sheets to the 


returning the 
judges’ score 
After a few 


committee 


for sending the 


respective clubs final instruc 


tions by the chairman to clear 


up any details insuring smoothness of pro 


ceedings for the following night, everything 


was all set for the judging 
“The judges having been briefed as to the 
importance of the contest, and an explana 


tion of the scoring system, the first print 
light box by one of the 
read the 


print. The 


was placed in the 
handlers. He 
title of the 


print number and 
judges checked them 
sheet and evaluated the 
marked their 


comments or improving the 


with their 


score 


prints and down score. Any 
suggestions tor 
noted by the 


These sheets 


print were also judges in 


the space provided were col 


from each judge, by the an 


added up the 


lec ted, one 
each 
total 
re moved 


nounce’r He score of 
announced the 


then 


publicly 
that 
light box and the 


judge and 
score of print It was 


from the second print 
went up. 

handed the sheets 
marked the 


duplicate 


“The announcer 


to the 


scote 


recorders who entry 
records on 
until all 
prints in No. 1 pile were seen and judged 
At this short 


sion and then the judging continued through 


also made 


rhis 


forms and 


x5 file cards. continued 


point there was a intermis 


the remaining piles with a short inter 


between each 
that had 


from the 


mission 


The prints been judged and 


removed light box were placed 
they 


task 
to find the top scoring prints, and in ad- 


in piles according to the total score 


received. In this way it was an easy 
ird, it was also easy 
10% as “Honorable 


dition to Ist, 2nd and 

to pick out the top 

Mentions” 
“After the 


winning prints were identified 


AFTER—Bill Livingston, |. L. Phillips, R. V 
George and Walter Harvey sort prints for re 
turn to clubs. This is never as much fun 


as to the maker and club, night letters 


(telegrams) were dispatched to the repre 


sentatives of the clubs producing the win 
clubs scoring the high 
This finally 


most of the 


ning prints and the 
est points in each class wound 
up activities that evening and 


committee were happy to see it come to a 
close. There was a certain tenseness through 
out the entire judging with no relief until 
all the winners were finally chosen and the 
obtained 


final results 


“During the entire judging, the reporter 


base a complete 
This report was 
immediately sent to the Director, Dr 
M. Haist, with the original 
from club. Also the 
making pictures during 


made notes on which to 


report of all activities 
Grant 
along entry 


forms each “photo 


grapher” was busy 


the judging, and finally making copies of 


the winning prints 

dirty work 
difheult to 
After 


easy to 


“The following night was the 
and a 
get the 
all three 
take. But enough showed up and the 


which it was 
back 


nights in a row is not 


night on 
committee together. 
score 


sheets were sorted and placed in their 


a¢ aled 
stickers 


respective envelopes, stamped and 


for mailing. Honorable mention 


were _laced in these envelopes. The prints 
were then sorted and placed in the proper 
cases and return labels attached. The rest 
to the Post Office 
we made the 
Bob's 


judging of the 336 prints involved 


was up Department after 
necessary delivery.” 

From report it is evident that the 
October 
a great deal of diligent effort on the part 
of each member of the Committee. The same 
handle the four 


Baltimore Camera 


Committee will judgings 
held at the Club. The 
hard-working members of this group serving 
your club are 

Robert  V. Chairman Vernon 
N. Kisling, ex officio President, Baltimore 
CC, Publicity Mrs. Frank Southworth, 
Mrs. Ernest C. North, Recording Secretaries; 
C. P. Taylor, Point Computor and 
Announcer; Frank Southworth, Robert ¢ 
Newell, Bud Wrightman, Rex Gilmor, W 
Livingston, Walter Harvey, Bill Gabler, 
Print Handlers; Gil Schepling, Photogra 
pher; Charles E. Emery, Reporter. 

If your camera club has not yet entered 
Club Print 
there is still time to enter the remaining 
judgings. For further details write Grant 
M. Haist, Director of this P D Activity. 


Ceorge, 


Score 


the International Competion, 





Camera 
Club 
Activities 





Lynne Pasewaus {ssociate Editor 


Friendly Enemies 


with a salesman whose terri 


ettled area of the far 
practh ally no 

id. “Oh yes, | 
goodness!" rhe 

o work in a 
competitors 


work myself, 


before, but tl 


ind | 


have 

Next 
print director 
our best prints 
7 the tnend 
nteresting pro 
wing the pr 
{ 


tures and telling the atoryw of each 


The followin o oO lub may 
return ti 
rell 


point out 


must neve 


Portfolian Clubs 
Anderson jst 


mera M auasife 


Sten ubout stole the show 
for November. and 
Portfolian 
Prints 


the point and 


im the ¢ 


he didn't have to say much about 
Clubs either His rite (,ood 
Poor Lettering : 
naturally appeals to of us old has-been 
We aleo noted the high-key pik 
This 


visited 


draftsemen 


ture by Vernon Pettet picture was in 


a traveling salon that many Port 


folian Clubs during the past year 


And while you are referring back to the 


November 


about the 


as well 
( lub 


page 


sue of Lamera, you may 
Berkeley Portfolian 
prominently on the first 
News Section 
( lub 18 

‘San Bernardino 


read 
that 
of the Camera Club 
The latest Portfolian 
California and is called the 
Valley Portfolian Club.” It is affiliated with 


the Lens and Club of San 


figures 


also i 


Shutter Bernar 
dino 
The officers ar 
dent, Minnie P 
Luella ¢ 
Credit tor the org 


Luella Carolyn Bruhl 


Massey, Presi 
Vice President 


Secretary-Treasurer 


Harold C 
Shannon, 
arolyn te ihl 
snizational work goes to 
ctorial Division 


Lenresentative 


Camera Club Print Circuits 
Munz vs 


Div ion de =< ribes the 


that the latest pamphlet 
PSA 


an exchange 


George 
oft the 


Camera Club Print Circuits as 


Pictorial 


of camera club print sets, which isn’t quite 


accurate and may nisleading 


tn 


The usual procedure is for a club to 
ndicate its wish to participate in the activ 
ty, giving its echedule of meeting dates for 
name and 


the next six months, and the 


express address of the person to be respon 
sible for receiving and shipping the circuit. 
consists of eight camera clubs, 


prints, thus making 


\ circuit 
each contributing three 


1 total of twenty-four. The prints must be 


mounted on 16” x 20” cards in the usual 


exhibition stvle sip-in mounts are not 


itrstactory 


There is a charge of one dollar 


service 

to cover handling costs, and each club pays 

the express charges to the next club. 
Before a circuit is started out on the 


road, the Director sends it to a prominent 


pictorialist for comments It then goes to 


each of the eight clubs in turn, usually 
whing two clubs a month 


When the set 


take an 


club it will 
Have all 
own, and 


reaches your 


evening s entertainment 


prints shown, including your 


ee that each member takes part in the dis 


ission. The print director can then read 


commentator and any 


suggestions of the 


others that are of interest. Have the com 


ents of your members written down on the 
furnished. 


heets that are 


Aft circuit has been completed, 


| j ll be returned in their original 


yrappings, slong with the comments picked 
in transit 
The latest set to get into circulation is 
No. 52-F. The commentator is Mr. John O. 
Hay of Cle 


Ohie, and the 
make up the 


Photographic Society 
Schenectady, N. Y. 
i! & 


eland following 


lubs circuit 
Schenectady 
Liberty Camera Club Liberty, 
Conneaut-Ashtabula Camera Club 
Conneaut, Ohio 
Sioux Falls, S. D. 
Merced, Calif. 
Mason City, lowa 
Reading, Pa. 
Teaneck, N. J. 


write Ceorge p 5 


Sioux Falls Camera Club 
Merced Camera Club 
North lowa Camera Club 
Reading Camera Club 
Teaneck Camera Club 
For further 
Munz, Director of this 


information 
activity 


Instruction Print Sets 


This new activity is proving a wonder- 
ful help to new camera clubs that are trying 
what it takes to make a 


sets are made up of prints of 


to find out just 
winner The 
the highest quality, and many have exhibi- 
that 
written by 


tion records. The comments accom- 


pany the pictures have been 


pictorialists 
sets would make a fine pro 


top-notch 
One of these 
gram for any camera club, big or little, new 
or old. As the prints are displayed, the 
members present should be asked to discuss 
it would he interesting 
ones are the 
prints may then be run 
while the comments of the 
read. If the 
it’s just too bad for them! 
former director 
called into the 
Instruction 


their merits, and 
to take 
best-liked The 


through 


a vote to see which 


again 


xpert judges are experts do 
with us, 
Dr. John 


at this 


net agree 
Anderson, the 
activity has been 


services, «o when writing about 


address the new Director: 
Mr. Raymond 5S. Cannon 
908 East Rio Grande St. 


El Paso 


Print Sel« 


Texas. 


Col. Joe Perry says that Ray is just the 


man for this job, and the 
is talking about. 


Colonel always 


knows what he 


Judging Service 
If you are planning a contest in the spring, 
Print of the Year, it is 
high preliminary arrangements 
were made. In many clubs this is the most 
important event of the year, and if it is a 
big thing in your club, the committee had 


to determine the 
time the 


better line up some out-ol-town judges for 
the occasion. It’s the 
jealousies and friction 


only way to avoid 


need help in finding qualified 
Fred Bauer, Jr. His 
Memphis 3, 


If you 


judges, write address 


Tenn. 


is 383 Monroe Ave.., 


? aa 





nternationa 
ExhibitS 


V. E. {ssociate Editor 
When the Exhibits 


was inaugurated, its purpose and aim was 











SHIMANSKI, 


International activity 
to provide outstanding print exhibits from 
foreign lands for affiliated 
with the P. S. A. The majority of the clubs 
receiving these exhibits use them for a 
single evening's program, or hang them in 
the club rooms for the enjoyment of their 


camera clubs 


members. 

I have recently learned of another splen 
did way for a club to use these shows. Per 
mit me to quote from a letter by Mr. George 
J. Munz, of the Bergen County Camera 
Clubs Association. 

“I have just returned from taking down 
the South African Exhibit, and it sure went 
over big,—the librarian that at 
least 6000 people viewed this exhibit. 

“The town of Teaneck, New Jersey has a 
population of 30,000 and Bergen County 
has a population of 500,000. The Bergen 
Evening Record, a daily paper with a daily 
circulation of 75,000 carried the 
this exhibit to the public.” 

From the above it is that the 
Bergen County Camera Clubs received some 
fine publicity and at the same time rendered 
their community a worthwhile service by 
making this photographic exhibit available 
to the public. And I also am quite certain 
that this public exhibit will be responsible 
for an increase of membership to the spon- 
soring clubs. 

There are many fine foreign exhibits 
available to your club for such a public 
showing. The Hong Kong Show and the two 

shows ky Francis Wu have great 
appeal. There are four excellent 
collections from Australia. Australian No. 
3, entitled “Meet the Australians” is ideal 
for public showing. This collection depicts 
the industry, agriculture and peoples from 
this far away land, and has been in great 
demand by libraries and art museums. 

Then there are the South African, the 
Mexican and Italian Shows, and the George 


estimates 


story of 


obvious 


one-man 
public 
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Scotland. 
your com- 
ng remem- 


the above 


date of 








News / Va 
of the ~ > 

bictorial_ 
Division 


(,REEN, 








| 





Grorct {ssociate Editor 


It's cold 
in looking 
pictures My 


warm 


outside and I'm busily engaged 


over a batch of prize-winning 


pipe has gone cold and I've a 
feeling 
touched off the 
this column 
Have asked 
takes a certain technique to win a photo 
contest? Is 
lucky break, 
camera ‘ 
\fter scanning 
to the 


because I've 


will 


inside 


spark 


just 


which activate 


you ever yourself whether it 


il something which requires a 


secret formula, and a special 


batch of 


conclusion that there's nothing 


this prints I've 
come 
making a 
back its 
important of all 


We've this 


right 


mystic or fatalistic in picture 


which will bring reward 
Most 
think 


stop 


you ve got to 

before so I'll 
basicness of 
this question: “Ts 
different ?” 


your 


gone into 
But the 


answer! 


here your 


thoughts should 
it unusual is it 

If it then 
ing a print which will stop the judges cold 
tracks is 
competition is too keen to permit run-of-the- 
mill stuff to You 
and that 


isn’t, chance. of produc 


in their practically nil. Today's 


win a prize just can’t 


go out shoot a -<cene has been 


has 
indi- 
imitator. 


reproduced more times than a cat 


You've 


vidualist—be 


whiskers just got to be an 


yourself and not an 

Just like money begets money, ideas bring 
results. Usually, when a person has an idea 
“chewed 
the 


it hecomes 


it is upon” from various angles 


Sometimes 
supplement the 
ideas with props to produce better results. 


You 


until correct one is chosen. 


necessary to 


have to make more than 
and take it 
that in the end you have 
It’s much 


from 4 


one exposure 


from more than one angle so 


a choice of prints 


easier to choose one good print 


prints than it is to have only one 
‘ hoi e. 
What Is it 


universal appeal? Does it tell a story? Does 
loes it 


makes a prize-winning print? 


it tell it graphic ally of leave 
to the imagination ? 

Whatever it takes to make a 
the one to first 


and 


part 


prize-winner 
Afterwards 
their 
tell 


vou are judge 
friends see it 


If they're 


whether it 


let your watch 
they'll 
indifferent. 


a‘raid to 


reaction. real friends 


vou is zood or 


But, just in you re show 


work to 


case 


your your friends. you are not 


sithout a means for predetermining whether 


t is suitable for competition. Because you 


Feervary 1953 


P.D 
privilege I 


Print 


are a 


the 


our 


member you are given 


submitting your print to 
Analysis Service. Other 


Elwood Armstr 


than postage 


ong and return this 


All you have to do is to make 
' 


and a contact print; enter 


the back of 
containing all 
ctor of the 
name is listed upon our P.D 
little time 


ind probably a little effort 


pertinent information t du 


service whose 


masthead. Sure will take a 
on your 
such an 
make 
the time to learn 


work 


VIEWS AND REVIEWS 


Dicest 


I wh re ‘ cal 
free You 


the exposure now 


you receive 


took the 
take 


your 


analysis time to 


how you can improve 
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Photography Is Many Things 


Photography is many things to many 
people. 
To the 


record of the 


proud parent, it gives a historical 


expressions and habits of 
the 


To the news re porter, it offers the language 


the children as years pass. 
to convey humor, pathos, horror, or tragedy 
in the daily happenings of the people who 
this 


lo the physician and dentist, photography 


share world. 
permits a record of the miracles which can 
be accomplished through their skill 

To the offers a 
tool to 


artist, photography new 


convey to the world his feelings 


emotions, and beauty 


One 


what 


appreciation of 
never say for another 
should 
many things to many people 

The 
under his 
ful to his 


person can 


photography mean—for it is 
picture of a child, playing with his 


tovs Christmas tree is as beauti 


parents as the convolutions of a 
rrowth are to the specialist in 
this disease 


Who can say 
the 


the documentation o 
squalor in 
less to be 


grain-heavy 


that 


sordidness and whic h sO 


people live is desired than 


many 


the sweep of wheat under a 
July sun 


Most of us 


Division are 


warm 
who belong to the Pictorial 
interested in using our photo 
knowledge to to the 
Most of us are the 


best possible feelings and 


graphic convey beauty 


world concerned with 
to share our 


the 


way 


emotions by using photographic 


tool of 


pro 
creative 
feel 


cesses as a expression, 


There are many who that the cur 


relationship of pho 


For 


means otf 


rent discussion of the 


tography and art is impractical those 


who do not want to create by 
photography, it is 
But for those their 


who 


wish to use 
those 


who 
creative tool—for 


light 


photography are 


camera as a 
emulsion— art 
For the 


result is 


create with and silver 
indivisible. 
the 
a two-dimensional plane 


that 


and 


Sane hasi« rules apply since 
expressed on 
only the tools of expression 
ferent. 


Yes 
people If 


photography is many things to many 


you are completely satished with 


some thing 


lon't need the help 


letting your photography mean 


only to you—then you 





Award of Merit Ratings 
New 
have been advanced in ratings since 


follows: 


Star Exhibitors and those who 


} 
the 


last was published are as 


» 
New One Star Exhibitors 
Mexico, D.F 


California 


Franciseo 
Evelyn Lett 
Dr. K. L. Kothary, 
Howard R. Sailors, Bartlesville, Okla 
Otto Litzel, New York, N. Y 
Edward T. Deskiewicz, Philadelphia, Pa 
* 
New Two Star Exhibitors 


Sorner, 


Sobrino, 
San Francisco, 


Palampar, India 


Ryno 
Alfred C. Schwartz 


Sweden 


Brooklyn N y 


Boras 


Advanced from One to Two Star 
Dennis A Jersey City, N. 
Frank J. New York, N. Y. 

E. Descamps, Roubaix, France 
x * * 
Advanced from Two to Three Star 
E. Throop Geer, M.D., Riverside, Conn. 


Simonetti, 


Boylan, 











that PSA gives to photographers who wish 


to widen the appeal of their pictures 


Photography is to you what you want 


it to be. It 
language, a challenge, and a creative tool. 


can be all things—a record, a 


Photography is all things to all people. 
Sretta Jenks, APSA 


Coming Salons Agreeing to Follow 
PSA Recommendations 


onochrome prints, C—color 


prints, 7 
ansparencies ss slides I 


hrome slides A 
or nature prints 


stereo mon 
architectural 
Entry fee is 


unless otherwise spe 


prints, S 
$1.00 in 
ied. Recognition 
listed 
Check 
sion for recognition of 


ecientihe 
each claws 
The 
initial Pi 
salon list of 


mono 
salons 


chrome portions { 
Divisior 


have 


torial approval appro 


priate tiv other sections 


SINGAPORE (M.S) 
( ' Hall. Data 
Museun Singapore 6 

WILMINGTON (M,C,T) Exhibited Feb. 1-23 at Fine 
Arts Art Center. Data: Edw A. Heisler, Ir P.O 
Box Wl Wilmington Del 

MUNICH (M) Exhibited Feb. 1-28. Data 
kreie Munchner Fot Steinetr 17, 
8, Germany 

MINNEAPOLIS (MC) 
an ‘ sh Imetitute 
S. Tth St.. Minneapolis 

CIRCLE OF CONFUSION (M.T) 
22 at Whittic Art ¢ Data 

Orange Norwalk 


Exhibited Feb. 7-15 in 
Singapore Art 


Straite Settlements 


British 
Raffles 


Society, 


Arbeite 

amateure Munchen 

Exhibited Feb. 5-22 at Ameri 

Data: Warren Anderson, 125 
Ming 

Exhibited Feb. 8 
Arthur W Mad 


lox 12020 Calil 





AN INVITATION 


an invitation to every PSA 


PSA 


This is 
member to participate in the 
American Portfolios 

Enrollments are now being received 
in the following specialized groups: 

PSA Pictorial Portfolios 

PSA! 

PSA Mir 

PSA 

PSA 


rtrait Portfolios 

store Portfolios 
Control Process Portfolios 
Star Exhibitor 
(For PSA Award of 
PSA Nature Portfolios 
PSA Phote-Jo 


Portfolios 


Merit Winners) 


rnaliem Portfolios 
For inf 
the 
rollment 


ormation concerning any of 
foregoing activities and for en- 
blanks, write to the Direc- 
tor of the PSA American Portfolios, 
Eldridge R. Christhilf, Hon. PSA, 
APSA, Suite 406, 800 Davis Street, 
Evanston, J)linois. 
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P. O. Box 52, 


Making Your Own Evaluations 


\ step in the direction which I think is 
the ONLY way to 


lide is to see it through your own eyes 


impartially evaluate a 


not somebody else's; evaluate it in your 
own mind, not somebody else's: appraise it 
n your own words, not the words of the 
other guy. Too often the appraising is large 
ly of a “me too” 


At an 


ibout a slide 


nature 


exhibition the judges know nothing 


except what they see before 


them on the screen Thev know nothing 


of the title nor the maker's name nor the 


circumstances under which the shot was 


m ade 


The slide stands or falls solely by virtue 
if what can be seen. If we have to consult 
the data sheets to get straightened out on 
slide is at fault 
know the title of a picture, it may have 
different 


nterpretation of the 


the thing, the Once we 


n entirely meaning to us. Our 
scene may be pro 
influenced by knowledge of the 
title. This shouldn't be 

lo not have the title to 


nouncedly 
Judges at the shows 
them in de 

When we 
refer to the data sheets for the “dope” on 
influenced. We know 
which the slide 


guide 
termining the merits of a slide 
the slide, again we are 
something about the slice 
itself didn't tell us 
know about a slide ex 
ept what the slide itself tells them. When 
I don’t say that 
influenced by that 
fact in appraising the slide 
know the maker's 


about a 


lu iges nothing 
we know the maker's nam 
we are, but we could be 
Judges do not 
When we rea 
slide 


have formulated and recorded our own. we 


narne 


others’ opinions before we 


an very easily be influenced by what others 


have said about the slide 


It's human to follow the path of least 


resistance, It's easier to agree with the other 


fellow, much easier to agree with a ma 


ority 





Coming Exhibitions 
TERSHIRE Ml ? ad 


*! ‘ J Morrall 


Fet 12 
9% Parkwood Rd 


PSA COLOR DIVISION 


Vas. Buancue Kotarix, APSA 


Apache Junction, Ariz. 








When evaluating a slide, I do not want 
to know ANYTHING about the slide what- 
screen, 
feet and 


soever except what | an see on th 
If it does not stand up on its own 
tell its benefit 
data, it is lacking in merit. If | 
“lost” in making it out and have to refer 
to the data 
definitely I feel the slide has faile 
itself across. G. B 


Club Slide Circuits 


vear's ‘ ib 


story without of reterence 


become 
sheets to get my bearings, 
to put 


The director of this Slide 


Circuits wishes to thank all participating 


November and 
in this 


clubs who have entered the 
December Circuits for their inter 
activity 

By the time you receive this issue of the 
Journal the circuits which closed Nov. 15th 
and Dec. 15th will be well on their way to 
the clubs. Although the first 


still two days away at this writing 


deadline is 
thirty 
already submitted <ets of 


five clubs have 


slides, with several sending a second set 
for a tuture circuit 

With so many sets already re 1, it is 
safe to say that there will be at least four 
groups of slides making the with 


fifth still in the 


rounds 
perhaps enough for the 
mails 

Over fifty 
Circuits 


inquiries about Club Slide 


have been received so far. The 
question most often asked is, May our 


club 


one circuit? The 


slides to more than 


YES 


entering .anv or all 


submit sets of 
answer is 
Requirements for 
lub’s best 


circuits are simple. Five of your 


slides, chosen im any way vou wisn ear h 
vroperly 


maker 


adequately mounted in_ glass 


labeled 


and name of club and spotted in t! 


with name and address of 
lower 
submitted each 
{ lub 


submitting slides must enclose sufficient re- 


left-hand corner, may be 
circuit. One rigid rule is that the 
turn postage with the slides or slides can 


returned to vour club when the 


(Some of th 


not be 
circuit is disbanded. 35 clubs 


which have already sent their slides have 
failed to enclose return 
The only cost to CD clubs entering the 


required to ship the 


postage.) 


circuits is the postage 
circuit on to the next club on the list 
(Other clubs must pay a $1 entry fee.) 

packed in the 
mailed im 
Failure 


to do this is not only inconsiderate but can 


Slides must be carefully 
container in proper order and 
mediately after your club showing 


create considerable inconvenience and dis 
appointment to all clubs remaining on the 
list. Your cooperation is urgently requested 
showing 


Writ- 


mem 


Rules and suggestions for your 
will be included with the slide set 


ten comments by judges or groups 0 


bers are expected trom eac h club at the 


close of their showing. These may follow 
the package of slides. DO NOT hold up 
shipment of slides 


comments. Be 


pending completion of 
send you club's 


Third place to 


eure to 


choice of First, Second and 
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South African Social Event 


- 


4 


. LS _ ‘ ‘ ., 
w . i Ad 
met. ig’ 
age’ t+» @ 


When Charles Albee Howe, APSA and Mrs. Howe recently visited South Africa, Nat Cowan 
of Johannesburgh arranged a trip to the Crown Mines, largest gold mine in the world. One 
feature was an exhibition of native dances, good picture material, and Nat Cowan sends us 
this picture of what they saw. Any samples, Nat? 





Remember, you do 
slides To do 
club for the 


the director at 


once 


not vote on your own club's 


so will disqualify your final 


awards 
lf you have any questions about Club 
Slide Circuits, address 
Mrs. Vella I 

1827 East 


? ? 
Long leach 12, 


Finne, 
Fourth St. 
Calif 


Club Slide Competitions 
National Club Slide 
Competition for the new 


Color Division's first 


season got under 


way with a score 


heated race for the top 
in all three classes 

The Class “AA” 
by the San Fernando 
of Hollywood 


professional and 


contest was 
Valley 
Bert 


picture 


sponsore i 
Camera Club 
California Glennon, a 
motion 
Kar! 

Cameraman and Mel Phegley of 
President of the 


photogra 
Holly wood 
Glendale 
Southern California Coun 


pher of note, Struss, 


cil of Camera Clubs, ably judged this Com 
petition 

Club of Oil 
Place Photochrome 
Franicsco, Rainbow C.4 ot 
lorento C.f of Toronto. 
Second. El Camino Real 
Pictorialists of Los 
Sierra Uf 


Venango Camera City, Pa., 


was awarded First with 
Club of Sar 
Salt Lake 


Canada 


City and 
tving tor 
Color Angeles and the 
California lagged 
behind, tving for Third Place 
Awards went to Rev. H. Bielen 
Allenback 
Trapp of Toronto 
Rainbow C.f 
Color Cf 

was hosted by the Los Angeles 
Merle S. Ewell, APSA 
Past President of El 
Harold Lincoln Thompson 
Club, 


oft Sacramento 
me point 
Individual 
Venango C. 
Venango CA 
C.C. and Louise Cramer of 
4. C. Klein, Cream City 

Class “A” 
( lub 
Norgaard, 


berg of Lene 


Le Wis 


Cinema with 


Flovd 
Camino and Dr 
President, L.A 
Judges 

First Place went to 


of Westchester, N. Y 


Cinema presiding 


( lub 
New 


Color Camera 
Endicott C.( 


Fesruary 1953 


York, came in one point behind, for Sec 
ond, North Shore, Mass. Cinecrafters: 
St. Louis Ci Mass. Photo 
Tripod C.C. of Dayton, Ohio 
behind Endicott 
Louis CA Edith 
Wash H. |. Bryden 
of Endicott C.C.: Ty ¢ Hendrickson of 
New Color Club and H. F 
Collard of Tripod C.f won the 
Awards 

Not to be 
Class “B” had two 
Place. Connecticut 
ford, Conn., and 
Whittier 


of 42 points 


with 
Springfield 
Society and 
all trailing one point 

Norman Brice St 
Anderson of Spokane 
Orleans Slice 


individual 


classes 
First 
Har! 
Contusion of 
California, each received a total 
Milwaukee Photo Pictorialists 
Calif. Cl tied for 
Berks C.C. and Great 
Club, New York 
44 points 


outdone by sister 
clubs tied for 


Valley C.C. of 
Circle of 


and Redlands. Second 
Place with 


Neck 


doubled for 


) points 

Color Camera 
Third with 
This Contest Lens 
San Bernar- 


Brook 


( oleman, all 


was conducted by the 
Club of 
Judges 
Bruhl, and W. | 
Slide 

Judges 


hours deliberating over the 


und Shutter Camera 


dino, California were Glenn 
ins Luella 
Exhibitors of San 


well known { olor 


Bernardino. These eleven and 
ane half 
Their 


Individual 


spent 
slides. 
comments were most comprehensive 
Honors in Class “B” 
Sebastian J. Damiata of 
Valley C.C.. Robert J. Goldmar 
New York, R. H. Lockett of 
Confusion, Whittier, Calif., 


Haut and 


were 
awarded to Con 
necticut 
Great Neck, 
the Cirele of 
Arthur Goldsmith of Terre 
Richard Kirby of Butte, Mont 
Merle S. Ewell, Supervisor 
Club Color Slide 
for all clubs 
tests to please remember that one 


of National 
Competitions issues a plea 
participating in these con 
rule of 
enclosure 
with slides 
clubs operate on 
and paying YOUR postage can 
hardship.” ¥. 2 


of adequate return 
Many 
budgets 


entry is “the 
submitted. 
tight 


ostage when 
I 
sponsoring 


become a 





Color Division Star Rating 
Awards of Merit 
November 30, 


Kk 
Three Star 32 slides 
Mrs. Sandra R 


eflective as of 1952 


total 160 


Thaw, Washington, D. ¢ 


16 slides —total 80 
Tucson, Ariz 


Ashley Faught, M.D., Philadelphia, 


Two Star 

Bruce Cole. 

Francis 
Pa 

Vella L. Finne, Long Beach, Calif 

J. Lawrence Hill, Jr.. Rochester, N. ¥ 

Leslie J. Mahoney, Phoenix, Ariz 

Emil Muench, Santa Barbara, Calif 

Robert W. L. Potts, San Francisco, Calif 

— 

6 slides—total 30 

Roland N. Anderson, Detroit, Mich 

C. W. Biedel, Wash 

Luella Carolyn Bruhl, San Bernardino, Calif. 

Irma Louise Carter, Manhattan Beach, Calif 

Alford W. Cooper, Worland, Wyo. 

Ebbefield, Jackson Heights, 

Francis R. Frost, Kansas City, Mo 

Mrs. Louise Haz, Skokie, Il 

Edward W. Hutchinson, Sharon, Conn 

Wm. A. Price, Ramsey, N. J 

Hovt L. Roush, Charlotte, N. ¢ 

Joe Seckendorf, Jamaica, N. Y. 

Arden W. Small, Detroit, Mich 

Edward G. Tozer, Oshawa, Canada 

James T. Van Meter, Cambridge, Mass 

Benjamin Van Raalte, New York, N. Y 


One Star 


Bremerton, 


N. ¥ 


Ernest 








TECHNICAL DIVISION 











seen the 


Technical Divi 


Many of you have probably 
October issue of the PSA 
sion News Letter edited by R. C. Hakanson 
of Cleveland. By the time vou read these 
edition of the News Letter 
We think that “Hak” 


is doing a marvelous job and | am sure that 


notes, another 


will have been mailed 
he will welcome any bits of news PSA mem 
whether 
Divi 


send te him, 


to the 


bers would care to 


the members belong lechnical 
son or not 

We are very sorry to report that Dr 
Konstantine FPSA, has 
compelled to resign as Chairman of the TD 
Honors Proposal Committee. | am certain 
that Dr. Wightman ace 
tion with reluctance and regret. Dr 


Pestrecovy, been 


epted his resigna 
Pestre 
serving on the 


cov has agreed to continue 


Committee but without the responsibilitie . 
The new Chairman of 


Colton FPSA 


of the Chairmanship 
the Committee is Howard 
Roe hester New York 

The next meeting of the Rochester See 
tion of the TD will be held February 12 
Mr Beaumont Newhall, Curator of the 
Eastman House, will be the Chair 
papers to be 


Ceorge 
man of the meeting. The 
presented are 

Memory Methods for 
Ss. J Brush De 


tion, Ohio 


Picture Recording 


Begun, elopment Corpora 


Cleveland, 





Techniques, 


Binghamt 


on Feb 


nd Printing” 
6th Anni 


ion heard Wm. ¢ 
January meeting describe 
natic Color Corrector, and Dr 
explain his 
between lens 


bench and in the camera 


Frank 
nvestigations into the dif 


performance on the 








PSA Recorded Lecture Program 
The Recor led 


iflers the following programs for your 


lub. Each program consists of a set 


orded 


Lecture Program 


of 2x2 slides and a tape-re 


commentary 


Recognized 


Hedenvall, 


No l An Analysis of 
Salon Prints by Ragnar 
APSA 

No. ? 
Salon 

No. 3 
Ward 


CLommentary on Recognized 
Prints by Morris Gurrie 
Outdoor Photography by D 
Pease FPSA 
No 1 )6Still $=Life by Ann 
Dewey, APSA, Hon. PSA 
No. 5. New Prints for Old by Bar 
i Green, FPSA 
Comments on 100 Prints from 
vw PSA Print Colles 
tion by ] } Armstrong, 
FPSA 
SPECIAI Photography of the 
P. H. Ob FPSA 


Pilg r 


’ 
Per nanent 


wood 


Nude 
man, 
sit of $25.00 should accom 
order \ 


mace each Lecture 


charge is 
The SPECIAI 
and should be ordered 
tly from Mr For clubs 


members ot PSA the sery 


service 


ral si0.00 
Oelman 
The serviee charge 


from your deposit 
is returned. Clubs 


of PSA will 


or l rogrames ot the SPI 
ClAl new “customers” should write 
Wm. G. MeClanahan, 922 


Lakes Charles. La. Old customers still 


Ryan St 


heir area distributors 
For the SPECIAI 

ru FPSA 
\ Cincinnati 6 


write 
please contact: 
2505 Moorman 
Ohio 


Oelma 

















286 Schenck St., No. 


Division Election 


ro to press word is received from 


tions Committee that the contested 


Nature 


goes to Al Stewart of Santa Barbara, Calli 


Chairman of the Division 
not contested 
und Ruth Sage and Willard Farr will con 


ue for 


fornia. The other offices were 
another two-year term 

Editor of Nature 
News offers his congratulations to the new 
asks all ND 
in helping the new officers 
Nature 


strength and 


The retiring Division 


Chairman and members to 
join with him 
to build the Division to a new 


position of service to its 


ne mbe re 
Nature Division In The Tops Show 


Mahoney, Chair 
Tops Committee, 


At this writing Leslie J 
man of PSA 
the “Tops In 


is assembling 
show for 1953 
nature 


Photography” 


This show will include a section 


as did the 1952 Tops show. There will be a 
print section and a color slide section repre 
senting the best efforts of some of the top 


workers The 


demand as it is booked well into 


nature Tops show has been 
n great 
1953 at present 
Les informs the writer that the show is in 


demand that he would prefer 
not to disband the 


hut would like to keep it intact until such 


such great 


1952 show at this time 
time as the 1953 show will catch up to the 
chedule. In fact Les has made an earnest 
plea that the 1952 show be kept in circula 
such time that he feels it has 
fully 


tion until 
served its purpose 

\« the writer, who was 
athering the 1952 


uivised the makers of the 


responsible for 
nature section of the 
show had 
ind slides that they would be out of circula 


tion for the 


prints 


1952 and would 
feels that the 


present 


better part of 
then be returned to them, he 
makers should know the 


contributions to the 


status of 
their show. | am re 


questing however that all contributors to 
the 1952 


material 


consent to keeping this 
until Les feels that 
can be spared and the material returned to 
the makers 

Le has suggested that if any of the 
makers of the 1952 
ire in need of their material, or choose not 

allow it to remain in circulation in the 
Tops make 


the return of their individual contributions 


show 


intact show 


material in the show 


show, they may requests for 


und these will be removed from the show 


ind returned, | feel however that all makers 
ill agree to keep the show intact. 
Adventure Series Scores 
November 

itinerary ol 


Audubon Lecture 


coler movies, 


issue of the Journal we 
Robert C. Hermes’ 


Tour with his famous 
Bonaventure Diary and 
The Grass Forest. This article listed his 


from November 10 to February 23, 


nature 


tinerary 


1953. The writer has received numerous 


PSA NATURE DIVISION 


Harry R. Reicn, APSA 








Tonawanda, New York 


letters from members of the N.D. in whicl 
their 
listing of this tour in their cities or vicin 


they expressed appreciation for the 
ties and we also received for Bob several 


requests to be a house guest of members 
of the division. 

Mr. Hermes, Buffalo for the 
holidays, advised us that his tour received 
a tremendous response and that N.D. mem- 


bers were in attendance at most of his ap 


home in 


pearances and that they did much to make 
While in California 
Bob was the guest of Walt Disney who was 


his tour a pleasant one 


very much impressed with his films. 

Those of us who were present in Detroit 
at the National Convention in 1951 had an 
were lucky 
enough to get into the room) Bob’s “Ex 
ploring Canadian Bird Islands.” To those of 
us who have not been fortunate enough to 


opportunity to see (if we 


nature movies | 
they must 
appreciate their nature value, their interest, 


see any of his wonderful 


can only say that be seen to 
and their photographic technique. 

Mr. Hermes is a member of PSA and the 
Nature naturalist 
These facts 

For the benefit 
Nature 
who have not seen his films we are publish 
ing herewith his itinerary for the balance 
of this tour of Bob's with his films, Bona 
venture Diary, and The Grass Forest which 
will be abbreviated to Forest 
for convenience. 

February Dates are 25, ~~ % 
Diary; 26 Raleigh, N. C. Diary: 27 Charles 
ton, S. C. Diary; 28 Atlanta, Ga. Diary. 

March Dates: 1 Valley, Ga. (Afternoon) 
Diary: 2 Vidalia, Ga. Diary: 3 Columbia, 
S. C. Diary; 4 Sumter, S.C. (A.M.) Forest; 
+ Augusta, Ga. Diary; 5 Oak Ridge, Tenn. 
Forest; 6 Kingsport, Tenn. Diary; 7 Wil 
more, Ky. Diary: 9 Nashville, Tenn. ( Aft.) 
Forest, (Eve) Diary; 10 
Diary: 11 Louisville, Ky. 


Division and is a great 
and a marvelous photographer. 
are very evident in his films 


of those members of the Division 


Diary and 


Asheville, 


Evansville, Ind. 


Diary; 12 Cin- 





Coming Nature Exhibitions 
ROCHESTER 


(Seventeenth) at 
7, N. Y 
1953 Commanications to be lirected to 
Miller, 9 Parkwood Road, RK 
BUFFALO International Exhibition of Nature Photog- 


International Salon of 
Memorial Art 


Prints and Slides 


Photography 
Gallery Rochester 
Deadline, February 12, 
Lowell 
hester 16, N. Y. 
raphy (Fifteenth) at Buffalo Museum of Science, 
Humboldt Parkway, Buffalo 11 N Y 
April 15, 1953 
t be directed to Irene Langendorfer, 419 
St.. Buffalo 8, N. Y. 

SYRACUSE International Salon f 


(Tenth) at 


Deadline, 
Prints and Slides. Commanications 


Riley 


Photography 
Syracuse Museur f Fine Arts 497 
James Syracuse, N. Y. Deadline, April 20 
1953 Prints and Communications to be 
directed to Allen M. Ruch, 1421 Butternut 
Syracuse 8, N. Y 
WYSORE International Salon f Nature 
(Second) at Mysore 
India. From July 4th to 19th 
Entry forms and 
frow { 


Street 
Slides 


Street 


Photographi Socie 


nformatior 
Varadhar 


Bangalore 


Seshadripuram 
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cinnati, O. Diary: 13 
(Aft.) Forest, (Eve.) 
ton, Ind. Diary: 16 
17 Be loit, Wise. 


Indianapolis, Ind. 
14 Hunting 
Ind. Diary; 
18 Cedar Falls, la 
Diary; 19 Cedar Rapids, la. Diary; 20 
Rockford, Ill. Diary; 21 Grand Rapids, 
Mich. Diary; 22 Chicago, Ill. (Aft.) Diary; 
23 Milwaukee, Wise. (Aft.) Forest, (Eve.) 
24 Ft. Wayne, Ind. Diary; 25 New 
Haven, Ind. (A.M.) Findlay, 
Ohio (Eve.) Forest; 26 Toledo, Ohio 
Forest; 27 London, Ont. Diary; 30 Hamil- 
ton, Ont. Diary; 31 Hamilton, Ont. Diary. 

April Dates: 6 Mankato, Minn. Diary; 
7 Albert Lea, Minn. Diary; 8 Minneapolis, 
Minn. Diary; 9 Minneapolis, Minn. ( A.M.) 
Forest: 9 Northfield, Minn. Diary; 10 St. 
Paul, Minn. Diary; 11 Owatonna, Minn. 
Diary; 13 Fargo, N. D. Diary; 14 Huron, 
S. D. Diary; 15 Sioux Falls, S. D. Diary; 
City, (Aft.) ( Eve.) 
Diary; 17 Sioux City, lowa (A.M.) Forest; 
17 Lineoln, Neb. Diary; 18 Omaha, Neb. 
(Aft.) Forest (Eve.) Diary; 20 St. Joseph, 
Mo. Diary; 21 Clay Center, Kan. (Aft.) 
Forest (Eve.) Diary; 23 El Paso, Tex. 
Diary; 24 Silver City, N. Mex. (Aft.) 
Forest (Eve.) Diary; 27 Lubbock, Tex. 
Diary: 28 Brownwood, Tex. Diary; 29 
Austin, Tex. (Aft.) Forest (Eve.) Diary; 
30 Houston, Tex. Diary. 

May Dates: 4 Shreveport, La. 
Forest (Eve.) Diary; 
Diary. 


Diary; 
Marion, 
Diary; 


Diary; 
Forest: 25 


16 Sioux lowa Forest 


(Aft.) 
5 Baton Rouge, La. 


Nature Division Color Slide Contests 


As previously there will be 
two Nature Color Slide Contests conducted 
during 1953 by the Nature Division of 
PSA. The first of these has a deadline set 
for April 15th, and the second has a dead- 
line set for September 15th. There will be 
honorable 
mention ribbons awarded to the winners of 


announced 


three silver medals and eight 


each of these contests. 


Slides may be either 2x2, or 24% x2% and 
should be 


and ease in 


mounted in glass for protection 
handling. They should be 
marked plainly with the title and maker’s 
name, and spotted in the lower left hand 
corner. Winning previous N. D. 
Color Slide eligible to 
compete in this new series of contests. The 
limited to four 


slides in 
Contests are not 
number of submissions is 
slides per person. 

The subject matter is restricted to Nature 
varied 
stuffed 
animals and museum habitat groups should 


slide 


outdoors in any of its 
Slides 


- indoors or 


interpretations depicting 


not be submitted. Criticism of each 


will be furnished if requested. 


There is no entry fee for members of 


PSA Nature Division. The 


are open to non-members who may com 


contests however 


pete if a fee of filty cents accompanies 


their entry mailing 


Return postage and 


nust hb cluded entries 


to all 


with all 


should be mailed t 

Edward H. Bourne 

Kodak Camera 
Kodak 


Park 


Fesruary 1953 











PSA STEREO DIVISION 


Frank Rice, 





APSA 





228 N. LaSalle St., Chicago 1 


Stereo Division Convention 
Chairman Appointed 
Karl Struss, 1343 N, 


Hollywood, Calif. is to 


Orange Grove Ave., 
serve as Chairman 
for the Stereo Division program in conneec- 
tion with the PSA Convention next August. 


Give him and us your suggestions 


Bwana Devil Not Good Stereo 


Hollywood, seeking a solution to the in- 
roads of TV on the box office, is slowly turn- 
ing to the logical answer—stereo movies. 

The first full-length stereo movie in color, 
produced by Arch Oboler 


with background 


Productions in 
Hollywood footage and 
taped sound from Africa, opened in a dozen 
cities from Philadelphia to Dallas to San 
Francisco during September. 

This picture, 
for flat 
filmed by means of a converged-camera tech- 


completely stereo except 


background “process” shots, and 
nique known as Natural Vision, should not 
Pictures, a 
series of short subjects filmed ir England 
with normal 
Cinerama, the three-picture-width flat 


be confused with Tri-Opticon 


stereo lens separation, nor 
pre- 
sentation on a curved screen which provides 
effect 180-de 


gree viewing angle and “stereophonic sound” 


a three-dimensional through 
in which the picture's sounds come to the 


audience from the directions they would 
have had in the original scene. Both Cine 
rama and Tri-Opticon have been showing in 
cities other than those seeing “Bwana Devil.” 

From a picture standpoint, “Bwana Devil” 
is a complete flop, and Oboler, widely known 
some years ago for his unusual radio scripts 
is hardly to be complimented on using so 


poor a ve hicle for scrat hing the stereo- 
movie surface 


The 


posure 


color (Ansco) is poor and the ex 


hardly in keeping with the 


Holly wood 


material 


reputa 
tion surrounding professional 
photographers The (written 
by Obole r) 


a tith 


story 
should not be dignified by such 
continuity just doesn’t exist, acting 
and directing no better. By those 


these 


is pathe th 


interested in the progress of stereo, 


things can and will be overlooked, but as 


the general public is not so interested in 


technique is in = entertainment value 


‘Bwana Devil” may well have set stereo 


irs 
be expected that many technical 
made this pioneering 


them 


ik be 
th ws t many of 


vd 


Baker, 


done 


Friend 


who had 


Natural Vision Corp., and 


Hollywood camera engineer 
some tinkering in stereo. 
As anyone 


recognize, this basic idea of convergence is 


acquainted with stereo will 


newcomer to stereo 
camera lenses to 
The 


Natural 


far from new. Every 


suggests convergency of 
match the 


legitimate 


action of the eyes. only 


claims to newness in 
presentation lie in the method of 
lenses and the fact that 


controlled convergence has slight 


Vision 
converging the 
properly 
advantages for projection over hand viewing. 
so-called 
strain” in most cases, and in some 
distance between foreground and background 
subjects is too great—it actually increases 
it because background subjects fall on the 
with than two-and-a-half 
inch separation and Divergence is required 
by the 
The “eve strain” that so often dogs the 
footsteps of stereo is of course hardly ever 
actually strain at all, but simply the tiring 
or uncomfortable effect resulting from use of 
eye-muscle seldom brought 
into play in ordinary vision. It is much like 
the muscular soreness experienced in spring 
when spade and garden are first brought 
together after a the fireside. 
Stereo exercises are usually beneficial, rarely 
harmful, but do require a period of ex 
perience to become thoroughly acceptable 


It does not eliminate the “eve 


where 


screen a greater 


spectator. 


combinations 


winter by 


by those unused to viewing stereography. 
Other scenes which resulted in some dis. 


comfort in viewing “Bwana Devil” were 





STEREO DIVISION 
SERVICES DIRECTORY 


Personalized Slide Analysts 
Max Sorensen 
1119 E. Andrews, Freene 


Paul J. Wolfe, 
24 E. Jefferson 


Calif 


APSA 
Butler, Pa 


Slide € reults 
L. B. Dunnigan 
519 S. Vermont, Royal Oak, Mich 


Individual Competitions 
Frederick T. Wiggins, Jr 
438 Meacham, Park Ridge, Il) 


Stereo Clubs 
Earl Krause 
5706 S. Harper, Chicago 37, Tl 
Larae Size Stereograms 
Wheeler W. Jennings 
124 Laredo Way, St 


Peters! 


g, Fi 

Master Mailing List 

Jack St 

2¢ sret Dr., Rochester 17, N 
Bulletin 

APSA 

St.. Chicago 1}, Il 


Kepresentative Tid Committee 


FPSA 


k 
Stereo Reviews 
Munterey $ 9 
‘ s Pr ch 
eonvention teree rearam sairman 


Karl Struss 
‘oO ‘ ‘ { ( 














Eye and Brain Work 


onvergern e 


namely 
" supportable ina 


vable thesis explanation, and that 


the convergen s10On 


just how the brai receives and records 


placed upside down on the retina 


in enigma. But 


when we oce on taith, we an 


show that mere stereo vision is not so 


mvs 


terious Cenerally oft course, we hear that 


the left eve see a little more of the left 
hand side of an mppect the . 
a little right 


brain fuses the two We 


right eve see 


more of the hand side, the 


believe nm is 


simpler than at 


Stere solid shit 


Opsis terally 


achieved by a number of contributing ta 


tors. Perihelical awareness is probably the 


second most third 


paral! 


important, perspective is 
fifth but con 
that the 
brain ccepts r the measurement of dis 
~ 


iwake the 


fourth. haze the 


hiret 


ax 5 


vergence is the ery means 


two eves are 


us with tracer bullets; 


om themselves, with 


even while readin 


from the fovea cen 


outward through the 


outwar; mover 
ualized 


of conver 


sees sharply 
Mask on 

It is 

ull around 

outline of 

er pul 

! 


' 


objec 
lart 
left, right 


th nk 


chalk and the eves 


Stereo Invades Private Life of the Oyster 


E. R. Fenimore johnson has been experimenting with underwater photography for 24 years 
He has invented special equipment for this purpose. Here his underwater stereo camera with 


antiturbidity unit is lowered off Annapolis, Md 


to picture growing oysters. Valuable research 


can result from such picture studies, especially in stereo 





eates a slight rotators, and 


pull on the 


the brain accepts the amount of pull and 


nierprets it as distance 


The brain (oh, very rare organ.) can 


measure, exactly the amount of muscle pull, 


from any part of a complex body. It can 


order your finger to tap lightly, or your 


fist to pound heavily. It knows immediately 


whether or not the order was carried out 


enthusiasm 
that 


md with exactly how much 


It is interesting to, note each eye 


in focus inde pe ndently of the other. al 


though this is less than 
people think 


on can be 


important most 
(Both statement and implica 


Normally 


unison 


proven ¢ Ise whe re.) 


they focus harmoniously and in 


usually, on the 
and at the 


because each focuses, 


that its 


same 


thing mate does, same 
ne 
that the brain 


any of the muscles of 


To demonstrate the fact 
knows exactly what 
the body have accomplished, try the follow 
ing experiment 
Shut the eves 
straight out, with the 
spot level 
bend the arm at the elbow, and point 


Now 


between, at i 


and point with the arm 


arm and index finger 


aimed at a with the shoulders 


Then 
straight up 


point to a spot half 


Point to 


way 
degrees sixty 
You can do 
blindfolded as you 
blackboard 
Also, 

stare 


Look left 


legrees, and to degrees 


thirty 


is as accurately could 


timate the angles on a with 


wide open with 


the eves closed 


the m. or 


cToss 


lown 


How do 


this as directed’ By 


that you did 


1 
muscular tension 


and right. you know 


So, when you aim your eves either to 14 


(reading distance.) or to the horizon, (in 


finity) your brain can tell by that pull 


alone, how far away the object lies. Two 


or three miles can sometimes thus be cal 


culated with reasonable accuracy per 


sons equipped with better-than-aver per 


ception. 
ets take 


to set 


Imagine the following set-up 
| 


a view which has no houses, no trees 
the scale, it is a clear and sparkling day, 
and we promise not t heads 
a little bit. There is 
but rocks. Big rocks, little rocks, up close 
and far away. It is easy to judge the «ize of 
rock, 

the distance of 
of these points of 


How do know ? 


beams toward =the 


move our even 


nothing in the scene 


the nearby and it is easy to estimate 


another larger -maller 


nteres 


, 
you Becaus« vision 


converge ross-eved” 


feeling when they scan the cobble which is 
feet 


feeling 


two away, and they spread to the in- 


finity when they aim one hundred 


away. The brain can feel the 
gentle of the 


some people can cock” their eves 


yards tug, 


rotator muscles. 


ever; so 
The 
brain recognizes the wider-than-infinity 


also The 


spaced two and % 


feel t wl pil 
eelmng writer, whose pupus are 


apart, (which may ac 


count for some of his more obtuse charac 


teristics.) can, nevertheless, fuse a stereo 


pair mounted at two and 5” or wider. 


Therefore, the exact mechanism wi 
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Mr. PSA 


There will be a special guest at 
Convention It 


Miss PSA, 


Los Angeles 
be Mr i Mr- or 
ould be vou! 


[his special guest will be the 


-ponsors the most 
at 


July 1, 1953. The 
open and it 


one person who 
new members DY 
competition is wide 
late start Use the 
47, get 


Headquarters, or just 


isn too 


application form on page 


trom 


more 


put the same information on a 


=f parate piece ot p iper for ear h 


new member 1 sign up. But 
don't delay get busy right 


now 











the ood old estimate and 


measure distance, nsitivity to the 


pull of the eyeballs as they draw together, 


or spread apart. [t can say 
“That 
is filty 


ball. 


birch tree in the forest of beeches, 
feet from where | stand. My eve 
told me so.” 


Paut H 


irned a bit ind 
STONE 
Of interest to All Color Shooters 

i 2 chief of 


the slide following 


Dunnigan. our very busy 


emcuits submits the 
two suggestions 


posure 


a quick ex 
but then 
decide you underex pos d, double ¢ xpose the 


to make 
to capture a changing scene 


you're forced 


film against a clear sky or white flat plane 
for a very short exposure. This extra shot 

but keep it lighten an 
otherwise too dense picture. But be certain 
the extra 
that will not 


very short—will 


exposure is made against 
shape and will 


< olor of the 


some 
thing show 


not greatly change the orig 
inal scene. 

2. When 
hot-spot, the SM bulbs covered with Jen 


Dip or used behind a blue flash shield will 


you need closeup-flash-without 


stop action; and faces will remain faces at 
three or four feet inetead of washing out as 
with No. 5s. 
asks and 
dust from cover glass 
good luck 
feathers,—a 
for glass, and a softer one for the 


works 


they sometimes do 

Walter D. 

How do you remove 
and film? We are 
brushes 
stiff one 
film. fe 


Goldsmith answers 


having pretty 


with made of bird 


may sound silly—but it 


News from the Stereo Clubs 


Earl Krause, in charge of services to 
PSA 


severly 


stereo clubs reports the following 


Hills Club 


slide in each of the 


Stereo members can 


enter one following 
classes in their Portraiture, 
Scenic, Children, 
a member's 
the slides and 


compe titions 


Animals, and General 


They use balloting system to 


judge luring the counting of 


instructional series of slides 


Haines, 


ballots run an 
or a demonstration. Roy President, 
bulletin to other 


Haines, Bev 
Pico Blvd... 


mail the club’s 
Address Rov 
8912 W 


offers to 
stereo groups 
erly Hills Stereo Club 
Los Angeles 35, Calif 

Iw tems on 


slide nounting trom the 


Feertary 1953 


Bulletin of the Stereo Club of the East 
Bay, Berkeley, Calif.: President Dorothy 
Young prefers to wear a pair of thin nylon 
the possibility of finger 
films, and a Static-Master 
Editor, Charles 


thin cellophane 


gloves to prevent 
prints on the 
brush to remove dust. The 
Wilkes, 
tape for 
thick for easy insertion in hand viewers. 

Jackson Park C( 
stereo slide folio of 32 
hange with other 


Annual 


chosen were 


Saves wus oniv§ the 


binding : cloth tape is too 
Chicago) stereo group 
slides 
PSA 


Stereo 


has a avai 
able for ex 
Lately its 
was held; 


cepted ”" “Honorable Mention” and * 


club- 
Exhibit 
rated “A« 
Award 


-econ | 


slides 


Directory 


The Directory Issue this year will be 


March 


It is being completely revised and 


will contain the names of all members who 


have joined up to Jan. | 

The first 
ofheers, 
Honors 


rosters af 


official 
National 


members 


section will contain the 
members of the 
List, charter 


listings, 
Council, the 
and the 
tee 


Divisions and Commit 


section will list all mem 
afhlia 
followed by a geo 


both LS. and 


[he alphabe tical 


their addresses, Division 
This will be 
graphical index of members 


The last section will con 


vers with 
tions, ete 
in other countries 
tain the latest Constitution and By-Laws 

We are 
{ 


of binding the 


experimenting with a new method 


the benefit of 
If the 
works. vou will be able to 
March 
Instructions for 


March issue 


Directory for 


constantly experi 


those who use it 


nent remove 


the Directory intact from the Jour 


nal tor lesk Use doing 


this will be in the 





forms 


TIE CHAIN 


$2.25 
LAPEL BUTTON FOR MEN 


PIN FOR WOMEN— SAFETY TYPE 
$2.00 Either Style 


TIE BAR or MONEY CLIP 


$2.25 





PSA MEMBERSHIP 


Every PSAer will want to wear the insignia of the Society in one of the available 
the buttons, whether alone or on the tie bar or chain, are of rolled 
gold with enamel filling. The Supply Department also has electros of the insignia 
in sizes from '2” to 142” for use in printing your personal letterheads, print labels, etc 


You can have your signature engraved on 
back for $1.00 extra 


SEND YOUR ORDER NOW TO 


PHOTOGRAPHIC SOCIETY of AMERICA 


2005 Walnut St., Philadelphia 3, Pa. 


SUPPLIES 


PSA-ZIPPO LIGHTER 


A distinctive lighter 
of excellent quality, 
engraved with PSA 
emblem in blue 
enamel 


Brushed chrome 


$4.75 


Sterling silver $18.50 


DECALCOMANIA 


You can always use some of these 

For home, store, car windows, 
camera cases, etc. 3'2 x 5%, 
gold and 2 colors. 


3 for $1.00 








When writing advertisers, please mention PSA Journal 
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Three-Solution Developer 


1950 PSA 
page bio 
Notebooks In it 
Divided 


using if 


In t September 
Journal an article 
Hints 


formula for 


appeared on 
inder from the 
was the Shipmann’s 
Developer and the directions for 


as well as its theory. The article intrigued 
me, and when an article appeared in Popular 
Photography about the 


tically the 


same time on 
called 
mixed up the developer 
with it. I 


modified the formula 


prac 


same formula “Two Solu 


tion Dew lope all 
and experimented have used it 
But, | 


what | 


ever since have 
to be inherent de 


7 hre e 


to correct believe 


fects and now have Solution 
Developer - 
I found 


directions; 


when used according to 


that is 


that 


immersing the negative 


in each solution for one minute, they had 


streaks and uneven development, even 


though | used constant agitation. | cor 


rected this situation easily by merely in 


time in each solution to two 
theory, 45 
that 


used, but 


creasing the 
each is 
distilled 


since | use tap 


minutes. In seconds in 


sufficient, and may be so if 
water is water, 


which evidently does not penetrate the 


emulsion as quickly, two 


And of 


minutes is re 


quired course, | still use constant 
agitation 

defect that | 
lack of 


gradations in the 


this 
subtle 
areas of the 


The main found in 


formula was the contrast or 


tone dense 


negatives In other words, while the tone 


gradations were excellent in the shadows 


and the middle made from 
these 


and 


greys of a print 


negatives, the detail in the high-lights 
areas was too soft and mushy 


that the 


white 
| realize theory of the developer 


will cause this. The dense areas develop 
only so far and stop, thus enabling you to 
have constant contrast in 
That feature | liked 


whether I 


your negatives 


very much, because 


exposed a negative in cloudy 


weather, or on a sunny day, | could print 


it on Opal or #2 paper and not have to 


worry about over or under negative develop 


ment in order to obtain the 
| then 


could be 


proper contrast 
wondered if a wee bit of contrast 


added to the 


negative and still not 


lense areas of the 


listurb the constant 
tl formula The 


said that for more 


contrast feature of direc 


tions ontrast, just repeat 


the operation | |, but found that | then 


obtained more lensity as well as 


were heavier, and 
wanted 
over the 


7 
probl 


ekly mike 


My formula for 


is follow . 


Divided Developer” 


#1 SOLUTION 


Elon 4 o7 
Sulfite 500 gr 


leveloping agents) 


Sodium 
Hydroquinone Ms o72. 
Glycin 

Pot. Bromide 
Water 110 


Immerse for two minutes 


15 gr 
0 gr 
oz 


The four ounces over the 


used as 


quart can be 
To replenish, 
adding 
solution. It does not develop in itself, but is 


replenisl er. merely 


maintain a level by more of the 
absorbed into the emulsion. It also has very 


long keeping qualities. 


#2 SOLUTION 
Water—110 


Sodium carbonate 


(activator) 
28 oz. 
Desiccated 3%e oz. 
or 
Monohydrated 
Water to make 
Immerse 


4 oz. 
32 oz. 
for two minutes, 


solution, but I 
square 


Replenisher is the same 
each 80 
veloped and maintain a level by throwing 
away the used surplus 


add 1 oz. for inches de- 


#3 SOLUTION (slight contrast) 
DK 50 diluted 1:1 
Immerse for one 


minute. This can be 


varied to suit your own taste in regards to 


contrast 


difference, but 
should be over 65 . otherwise the time 
be increased. The DK 50 
75 degrees for the 


Temperature makes no 
must 
70 to 
time of one minute 


Freo H. Kuen 


should be 


The Dmax Method 
work 


e nough experience to 


Beginners at darkroom (and some 
know bet- 
... they 
They 


twenty 


who have 
ter( have one bad habit in common 
don't develop paper long enough will 


soup a negative tor fifteen or min 
dark and 
With a 
looks good, and it 
they jerk it, 


only to find a weak and washed-out piece of 


utes, because it happens in the 


they can’t see it coming up 


think it 


weak 


paper 


print they does 


under the safelight, so 
paper whe n dry 
It the 


techniques and 


beginner would follow negative 


develop by time and tem 


perature he would get prints But 


jerks 


that will 


superior 
the clock and 
5 method 


help him 


evercome that bad habit and teach him 


ut patience darkroom as elsewhere, 
square test strip 

Close the paper 
teat trip on 

light for two 

om light still or de 
the clock for the full 
by the manutacturer 
standard It represents 


car tye 


developer you use, when it is fully developed 
Short 


eliminated 


Fix and wash the test strip wash 


Step 2. (This can_ be atte 
the first trial). Prepare another test strip 
but do not develop it. Expose a fresh piece 
ot paper 
with the safelight 


the time, then place the exposed print and 


under a negative in the enlarger 


Before developing, note 


the exposed test strip in the developer to 
gether. Agitate normally Lay the Dmax 
standard strip alongside the tray 
light, the same illumination that falls on 
the tray. Keep watching the clock. When 
the test strip that is developing has reached 
the same density as the Dmax standard the 
proper time for developing the print will 
have elapsed. If, by chance, the 
exposure has been given the print it will 


in good 


correct 


have developed to the good-looking stage, 
then on into “failure” apparent 
development. However, if the test strip is 
now discarded and the print stopped and 
fixed, under white light it will be found to 
have developed normally and have the proper 
range of tones. If a black shadow exists in 
the picture, it will approach the blackness 
of the Dmax standard but you will probably 
never fully realize that blackness with a2 
normal negative.A. Waternouse Storr. 


and over- 


To Remove Dust From Film 
In The Enlarger 

Very fine particles of dust which settle on 
the film in the carrier may be troublesome, 
and difficult to remove during cold and dry 
weather, even by careful brushing. This is 
because dust particles become electrically 
charged and stick to the film. Advantage can 
be taken of this “static” effect to remove the 
dust. Use a long handled camels hair brush 
about 4” wide, with bristles cut down to 
about %” in length. With the film in the 
carrier in the enlarger, rub the brush brisk- 
ly on a dry dust-free surface, a linen hand- 
kerchief will do—or better still—a silk shirt 
or piece of silk. This generates an opposite 
electrical charge on the brush, which when 
brought close to the dust particles, will over- 
attraction between the dust and 
the negative, and will cause them to leave 
the film, and adhere to the brush. The process 


come the 


can be repeated until the film is clean. Real- 
ly adherent particles and finger marks may 
be removed by dipping in carbon tetrachlor- 


ide. 





Letters To The Editor 





Dear Don 

Thank you for publishing my letter about 
the quaint rules of pictorialists by which 
so many camera clubbers measure the beauty 
ind good quality of their pictures. So far 
no one has hit me with a baseball bat, per- 


haps no one read the letter so far. (Wrong, 
Vick Nothing has 
But if they did they may think by now I am 
blind, with those (The 


me that had been ir 1 le for some 


mail.) 


drawn so much 


itaracts letter was 


time, 
and Vick di have dith j n s€eing Fd.) 


Happy to i t the revers 


Dr. Harold Rid 


the case 1B 
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ley, 53 Harley St.. London, W. C.. 
replaced a blind old lens with a new plastic 
one, can read tele 
phone directories without eye glasses—and 
with glasses I have 20/20 vision. I again 


simply 


inside my eye. | now 


can enjoy stereoscopic pictures; three cheers 
for Dr. Ridley. He other eye 
surgeons of the world, including ours here, 
how to renovate should you 


kind 


teaches the 
eves, ~« ever 
get a cataract you know what of an 
operation to ask for. 

As to the bac kground you edited out of 
my wife’s portrait of me: the image you 
threw out represents my pet painting “Mex 
Since | like it better 
my own face Louise made it the dominant 
image of the picture. You 
but she forgives you. | am getting 
for a one-man paintings in 
California and have great hopes for “Mex 
ican Heaven.” 

| gave up painting as a bad job 30 years 
ago, but I am coming back with it; NOW 
1 can paint better than Journal 
is now the Time of photography, thanks to 
you. Congratulations. 


Most 


ican Heaven.” than 
“corrected” that 
ready 


show of my 


ever. I he 


cordially yours, 

Nicnwotas Haz 
Dear Nick: 

1 am glad that Louise forgives my edit- 
ing of her portrait. Your bias in favor of 
“Mexican Heaven” led her to give it what 
in my mind was undue emphasis, so I de- 
own taste. Now 


Here is the un 


emphasized it to suit my 
we'll let the readers decide 
edited pic: 


| have your later letter from Phoenix in 


rolling in 
here, too. But 
mention. All nice 


kicks as you 


which you report the mail is 
Fine. It is rolling in 


“kickolas” you 


letters. So I 


none 
of the 
can't print the 
request 

readers to answer 


letters 


I'm going to ask the 


vour about more of these 


lf they 


question 
want more, all they need do is send 
‘More H AZ.” S| hen 


print it, 


me a post card reading 
and I'll 


I'm glad to hear you are 


you can write it 
having 
ful classes en Skokie to 


Diego. Let me have your new address when 


success 
route trom San 
you get to your new home base and rll print 
it for the 


write you 


benefit of those who want to 
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Johnny Appleseed's Mail Bag 


Mail heavy this month. What's 
the matter, everybody know all the answers? 
routine mail that we 


like 


Color 


isn't too 
There was a lot of 
didn’t want to put in 
‘Give me the formulas for 


questions 
Ansco 


type, 


Film developing”, “Where can I get An- 


genieux lenses?”, “Who makes the camera 


with lens number 47258?” 


Movie Engineering 

I read an article about converting a Keystone A-4 
movie camera to a turret front. I would like to 
convert my A-7 to a four-lens turret. The article 
I read laid a great deal of emphasis on the use of 
a well-equipped machine shop. I wonder if you have 
in your files instructions for a conversion like this 

with simple step-by-step directions? —C.W.M. 
The phasi r ving ell pped machine 
{ this type 
tolerances of 
Jo it The 
must be the 
De ut true 6 
and the 
standard mounts 


turret 


n The easiest way 
think wx A-7 to a turret is 
sdict 48 f r pe f f the lise j amera 


arket ¢ get 


Good Finishing 

I want to know where I can send 35mm baw 
film to have it developed and prints made where in- 
dividual attention will be given to it to obtain the 
best results.—R.L.D. 


ph tographers spe 


a turret 


jalizing in the maga 
by a few professional 
quality work 


their work done 


specialize the highest 


a little higher thar 
lity is supert We have sent this mem 


ral finishers of this caliber who ar 


rdinary finishing 


Conventions On Film 
Dear Johnny 

I enjoyed the letter from E.R., Midland, Mich., 
in the November Journal. Wouldn't it be possible 


little late by may | wish 
and yourself 


New Year? 


Cordially 


Though a 
both 


i prosperous 


now 


Louise a very happy and 


Critique 


Dear Sir 
It’s about time you cut out the free ads 
for various products under the column “New 
Aids.” The 
less quantities of new gadgets has no place 


When the 


usually is 


uncritical descriptions of end 
author 
helpful 
product he is an 
Only 
and item that 
trade The effect of 


your lengthy uncritical reports of every new 


in the magazine 


book he 


reports a 


reviews a 
new when he 
new advertiser 


pure and simple top-notch products 


should be reviewed, not every 


is announced in the 


item is to increase the number of gadgets on 
the market 


your 


Unless the new item is better in 


opinion why give all this free adver 


tising? You can use the space better I hope 


Your 


as far as buying is concerned 


What will Mr. Y say 


report of the 


no guide to your readers 
A.A.Y 


reports are 


when he reads the 
Veu lids is 
features of the 


reader survey? 


one of the most popular 
Journal, We appreciate his confidence in our 
or Jac k Des« hin’s) 
ucts, but we are not engineers, chemists or 


don't could be 
evaluate 


critique of prod 


neu 


physicists and thus leel we 


trusted to fairly and accurately 


gadgets 











Johnny Appleseed, FPSA, is an henored fig- 
ure in PSA. He is not a person, he is a tradi- 
tion; a lovable symbol of the warm and helpful 
fellowship of PSA. 

Johnny is also an expediter. He knows every 
one in PSA . . . so YOU do not have to know 
everyone in PSA. You have to know only ONE 
name—Johnny Appleseed—and one address— 
the address of PSA headquarters in Phila- 
delphio in order to make sure that your mes- 
sage or your question reaches, and is given 
the attention of, the person best qualified 
to serve you. 


to record our conventions on sound movies? The 
cost of such a movie could be defrayed by renting 
it owt to the various camera clubs. There are prob- 
ably many thousands who feel as E.R. does about 
the brief reporting of the conventions, and to see 
and hear important speakers in this way would be 
the answer for them.—W.C.H, 
W t over the 1952 Convention prograr 
} 5 and paper presenta 
t once in ma 
te like 


the 


PS&T 
Dear Johnny 
PSa& IT 
stand some of the articles but the rest are all Greek 
Maybe I am just dumb, but not being of a 

nature it means little to me.—-L.McA. 
this mn to anyone, but 
¢ T thal mnt un 
SMPE 


t in both cases I’ve 


stumps me most of the time. I under 
to me 
scientifix 


are articles in 


nderstand and trying 
i the SMPE back 
sre today, but by 
und keeping my 
» lot of the lingo 
iblications is close to 
the truth, there are 
nal that I can’t 
I wonder if the 
ething else that I 
single PSA me 
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Spinnaker 
Nor’ Easter 
Desert 


Evening 


S. Hall 


R 


Hutchinson 


Wise 


rer 
nughlin 


rer 


isha 


unz 
irrington 


Shimanski 


Mrs. 


Miss 
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nter uple of Books similar to those now 


schedules ahead of time, but bigger and better, to 


Title Entrant 
Relief Martha Tarplee 
Lola Frank Skinner 
Abstract—Mys 

tery Tunnel Charles Benson 
ley Design E. W. Hutchinson 
Bas Relief Anders Sten 
Retribution S. P. Wright was written to recapture some ol the ro 


Looking Backward 
About a year ago, those of us who lived 
in the New York area discovered an inter 
esting piece of copy in a camera store ad 
It was not written to sell more cameras, I! 


mance and interest of earlier days. 
This editorial patch on the ads was writ 
. oon ten by Joe Dombroff, a PSA member and 
“é Porte Cal ee eee president of Willoughbys camera store 
jee H. Louis, APSA, New York, N. Y We're telling you about it now because 
Ruth Tremor, Buflslo, N.Y. some of these stories have been reprinted 


utrie, Chicago, Ill 


JUDGES 


O. E. Romig, FPSA, FRPS, Pittsburg, Pa 


in a booklet that you can get just by writ 
ing Joe and asking for it. If your Directory 
ien’t handy, here's the address 5 ¢ 
next month. To stimulate interest in Dombroff, Willoughbys, 110 W. 32nd St 
ngton Lee, APSA, of New York, has New York 1, N. ¥ 

Frophy or Trophies, if others will We think you'll like the ones about his 


and your Chairman is work ng all 


REMARKS 


nners and Complete Scores will be 


wild gamble on movies when he bought 
three Filmo outfits, or the one where he 
told Harold Booth that the Polaroid camera 
would never catch on. The one we liked 


best was about the old coin carriers that 


slating t the Portfolios that finished their 


late t the Portfolios that make the best scores 
rder of finish. If any of you folks 


filer Prizes or Trophies of any kind . 
went up to the cashier on the baleony and 


how the dogs used to chase them. The book 
isn’t all photography, but it is all interest 
ing. Write Joe for a copy and tell him you 
read about it in the PSA Journal. 


Class 2 mn any Group or Groups 


w 1 be glad to hear from y 


John R. Hogar 
1528 Walnut Street 
Philadelphia 2, Pa 





First Photo-Journalism Town Meeting Scheduled 


rhe first in a series of All-PSA Regional Town Meetings sponsored by the Photo 
Journalism Division of PSA will be held at Sturbridge, Mass. on March 21, accord 
ing to an announcement by David Ejisendrath, Jr.. Chairman of the Division. The 
meeting is open to all PSA members and their friends and will cover the applicatien 
of journalistic thinking to other photographic fields than P-J 

The meeting will be held at the Lincoln House in Sturbridge, starting at 10:30 
A.M. There will be a buffet lunch, afternoon shooting sessions, a roast beef dinnet 
and evening talks. If enough indicate a desire to stay over until Sunday historic 
Old Sturbridge Village (1790) will be opened for a private shooting session 

A unique feature of the shooting sessions will be the use of cameras with Polaroid 
backs so the pictures can be projected on a screen a minute or so after exposure 
Thus a series of shots of a lighting technique can be compared immediately by th 
whole group 

The speaker list will be announced in the March Journal but it is believed it 
will include Bill Price on “Reporting Your Travels,” Milton (Bud) Schwartz on 
“Choosing Electronic Flash,” an outstanding pictorialist and a leading news man 
There will be a print Clinic (bring your own prints) with equipment prizes for 
the winners, and several round table discussions, 

Cost for the entire session will be $6.75, including both meals, for those whe 
register in advance and $7.75 for those who wish to pay at the door. Information 
on accommodations for those who wish to stay over Saturday night may be obtained 
by writing Lincoln House. Registrations, accompanied by check, should be sent to 
Maurice Frank, Box 930, Providence, R. I 





Your Ticket to Los Angeles 


PSA National Convention— August, 1953 


This coupon, properly filled in on the other side and with your name on 


the “Sponsor” line, is your start in the race to win the title of “Mr. PSA” (or 
Mrs. PSA or Miss PSA). The winner of the race, the person who signs up the 
most members before July 1, 1953, will be the quest of the Society at the 1953 


Convention. Special extras for the runners up, too. 
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Mr 
NAMI Mrs 


Miss 
ADDRESS ; - DATE 


_ STATE 


Please enroll me as an active member of the PSA at $10 (U. S. & Canada only) for a full year, including 
one division I have checked. Also enroll me in the additional divisions circled below at $1 each per year. [J 


Please enroll me as a Family Member (Husband and Wife only) of the PSA at $15 (U. S. & Canada only) 
for a full year including two divisions we have checked. Also enroll us in the additional divisions circled 


CITY ZONE 


below at $1 each per vear. 
Please enroll me as an Active Overseas Member at $5.00 (U. S) for a full year. Also enroll me in the 


Divisions checked at $1 each per year. 


Color [] Motion Picture [] Nature [) Photo-Journalism [ Pictorial [] Stereo [) Technical 





It is understood that the membership fee includes a subscription to the PSA JOURNAL for a full year 
PSA> sponser 


Address Total enclosed $ 





Any PSA member can sign this application as sponsor. If you do not know a PSA member, 
the Membership Committee will gladly sponsor you. Mail application with check or money 
order to Photograph Society f America, 2005 Walnut St., Philadelphia 3, Pa 


PSA JOURNAL 





THE MALLINCKRODT LABEL— 


A SYMBOL OF PROGRESS IN PHOTOGRAPHY 


Mallinckrodt started manufacturing photo chemicals 

in 1883—two years before the introduction of roll film. 
Then as now, the Mallinckrodt label symbolized 
progress in photo chemicals. Mallinckrodt has kept pace 
with photographers’ needs through never-ending 
research . . . to bring its photographic products to a level 


of unexcelled purity, uniformity and performance. 


Today there are Mallinckrodt chemicals for every dark- 
room process and eftect— prepared developers, 


a rapid liquid fixer and individual chemicals for mixing 
Year 1883 


Lighting Magnesium 
Film Early Dry Plate * May we send you further information? 


Chemicals 


your own formulas. 


< A CLE 


MALLINCKRODT CHEMICAL WORKS 
Mallinckrodt St, St. Lowis 7, Me. 72 Gold St, New York 6, WY. 


CHICAGO + CINCINNATI © CLEVELAND «LOS ANGELES « MONTREAL PHILADELPHIA + SAN FRANCISCO 
Manufocterers of Medicinal, Photographic, Analyticol ond industric!t Fine Chemicals 
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Kodak Medalist Paper is 
available in five surfaces 
with up to four contrast 
grades: E—White, Fine- 
Grained, lustre—DW; F 
—White, Smooth, Glossy 
—SW and OW; G— 
Cream-White, Fine- 
Grained, lustre—DW; J 
—White, Smooth, High- 
lustre—DW and SW; Y 
—Cream-White, Silk, Lus- 
tre—DwW. 


Kodak ° Uedalist Faper. e «FOR TOP QUALITY IN EVERY PRINT 


Ask yourself what qualities you would like in a projection paper. 
Do you want sufficient speed to make a quantity printing job go rapidly, yet not 
too fast for easy manipulation? 


Do you want a full range of contrast grades, all matched in speed? 

Do you want a paper which you can control sufficiently to obtain a continuous 
contrast range—simply by varying exposure and development? 

Do you want a paper with rich natural warm black tones ...a paper with an ex- 
cellent response to standard toners ...a paper that gives you unmatched ease of 
manipulation together with a wide choice of surfaces? 

If this is the paper you have been looking for, ask your Kodak dealer for Kodak 
Medalist Paper. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





